es 


RINE WAC. 


EXCITEMENT 


STORMS LONDON SCREENS AND BOX-OFFICES! 


Leo's not satisfied with having the two biggest musicals in town: “KISMET” on N.W. London release, “THE 

OPPOSITE SEX” on S. London release . . . He's got a triumphant trio of non-musical pulse-racers, too, all holding 

over: John Wayne's “THE WINGS OF EAGLES” at the Empire, Doris Day's “JULIE” at the Pavilion, Kirk Douglas’ 

“LUST FOR LIFE” at the Curzon . . . plus, from today, “A MAN IS TEN FEET TALL” at the Ritz . . . Get excited, 
Mr. Exhibitor—your customers will! 


They’re 
good- 
but they still 
don’t do 
Justice to 
“DOCTOR 
AT LARGE’’ 


The Rank Organisation have 
another winner on their hands women’s SUNDAY MIRROR 


i came out of the cinema laughing like 
a man who has found a new blue £5 note DAILY HERALD 


A box-office tonic laced 
with lots of laughs paity mirror 


JARFIDS best: fst work tule in 4 years at (eicester Gquare Theatre 


J. ARTHUR RANK FILM DISTRIBUTORS LTD. x9 
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LARGEST NET SALE: OVER 6,000 COPIES WEEKLY 
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sales 
Sales 
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“The drink ona stick 


COMMITTEE STAGE | 
OVER THURSDAY ? 


THE government is hoping to 
finish the committee stage of the 
Cinematograph Films Bill in the 
House of Commons today, Thurs- 
day. Sir David Eccles, President 
of the Board of Trade, intimated 
this on Tuesday, when the debate 
was resumed, by saying he would 
ask the committee, if necessary, 


noon to finish the debate. 


to meet again on Thursday after- | 


NATKE Demand 


for Cost-of- 
Living Rise 

SIX employers’ 
been asked by NATKE 
an application for a 
increase in wages 

The associations 
KRS, Theatrical Managers’ 
Association, Independent Theatres 
Association and the Society of West 
End Theatre Managers. 

Sir Tom O'Brien, NATKE general 
secretary, told Kine. that the applica- 
tions had been made because of the 
rise in the cost of living since the 
last agreements with the employers’ 
associations were signed. 


have 
to consider 
cost-of-living 


associations 


the BFPA, 


are 


The union estimates that during 
this period the rise has been 5 per 
cent. It bases its estimate on the 
government's cost-of-living index, 


and takes into consid 
method now 


ideration the new 
used in calculating the 


index. 
Sir Tom said that the union had 
not asked for any specific amounts 


in its applications. 

With the exception of the BFPA 
there is a provision in the agree- 
ments giving us the right to ask the 
employers to consider raising wages 
to the cost-of-living position as it is 
now,” he added 

Sir Tom pointed out that, although 
there was no provision written into 


the BFPA agreement, it was, how- 
ever, implicit that the union could 
make an approach under these 


circumstances. 

The six associations’ replies will be 
considered at the NATKE executive 
meeting tomorrow, Friday. 


4As to Meet on TV 


THE four trade associations’ joint 
committee is to Meet on March 27, 
when television will 


items on the agenda. 


Release Pattern Talks 

THE CEA national bookers’ com- 
mittee is to meet again on April 9 
to discuss the film release pattern. 


be one of the ! 


| demand 


Overseas Receipts 


To Be Examined 


LABOUR MOVE FOR NFFC 10 FINANCE 
‘INDEPENDENT’ CINEMAS DEFEATED 


THE GOVERNMENT 
earnings of British films. 


of Trade, announced this on Tuesday during the fourth day of the 
Commons committee stage of the Cinematograph Films Bill. It is 
to be done as a departmental task by the Board of Trade. 


| Opposition members protested at Sir 
review would not be published, whereupon he conceded: “If 
out anything that is of interest to the House, 

Earlier an Opposition amendment 


David's the 
1 find 
I will make a statement.” 
seeking to allow the NFFC to go 


Statement that 


into exhibition to provide independent British producers with a further outlet 


for their films was defeated. 


The debate resumed on an Opposition amendment that earnings remitted 


from overseas should be counted in 


a film’s earnings for 


levy payments. 


Sir David said this would appear to be an incentive for the export of films, 
It was, however, almost impossible to check what were the overseas earnings 


Any attempt to put into the bill a 
compulsion to bring back earnings 
by Anglo-American films would have 
one bad effect for British producers: 


it would cut their levy payments. 
Furthermore, it was highly doubtful 
if it would lead to any more dollars 


accruing to this country. The amend- 
ment was defeated. 


Mr. 


Stephen Swingler, moving an 
amendment seeking to allow. the 
NFFC, if desired, to go into the 


exhibition business, said there was no 
guaranteed market in this country for 
independent productions. They had 
to take their chances in competing 
with American films and the product 
of the Rank and ABPC studios in 


this country. 


Essential For Success 


If the NFFC 
it was 
finance 
tion facilities é 

Mrs. Eirene White, supporting the 
amendment, said that the independent 
producer only had, in effect, two cir- 
cuits to deal with in this country. 

If he had a difference of opinion 
with one of them, he had virtually 
only one major outlet left. 

Sir David Eccles said the 


were to be successful, 
essential not only to offer 
and distribution but exhibi- 
as well 


amend- 


| tones and CMA. 


} ing scheme in 
| throughout the 


is to undertake a review of the foreign | 
Sir David Eccles, President of the Board 


Apprenticeship 
Progress Slow 
in Country 


THE National Joint Apprentice 
ship Council was mecting today, 
Thursday, to discuss reports on the 
progress of the projectionists’ train- 
the van areas 
country 

Kine. understands that the 
comprising CEA and NATKI 
sentatives, with Ministry of Labour 
and Ministry of Education offici 
acting im an advisory capacity, is, 
generally speaking, satisfied with the 
progress of the scheme in Scotland 
and the London area 

It is in the outlying areas, how 
ever, that the council would like to 
see much more rapid progress in the 
scheme. One difficulty is that travel- 
ling facilities often prevent appren- 
tices from getting to technical 
colleges For that reason the council 
is considering a correspondence 
course for apprentices in the pro 
vincial and rural areas. 


ous 


council, 
repre 


THIRD ‘DOCTOR’ FIRST IN 
ANAMORPHIC VISTAVISION 


THE LATEST system to 
screen presentation, 
* anamorphic eee * will be 
introduced by The Rank Organisation 
when JARFID’s * Doctor at Large 
goes on release. The new system was 
produced by co-operation between 
Pinewood Studios, Denham Labora- 
It will require the 


improve 
described as 


| use of a variable anamorphic lens on 


| the projector, 


| Vista Vision 
| however, 


ment raised a question of financial | 


policy. It would be an entirely new 
departure if it were made a part 
of the NFFC’s function to put tax- 
payers’ money into exhibition. He 
would not accept the Opposition 
view that there was a monopoly in 
the exhibition side of the industry 

He said there were safeguards and 
that the Board of Trade could 
the showing of a film or 


continued on page 6 


and cannot be run on 
a projector equipped with a normal 
fixed anamorphic lens: standard 
prints will be available, 
for exhibitors not equipped 
with Varamorphs or similar variable 
lenses 


R. Howard Cricks writes: 


The system consists simply in 
taking a VistaVision negative (which 
is of cour 
from it a print squeezed in a com- 
pression ratio of 1.5 to 1, 
the same frame dimensions as 
optical CinemaScope print. 

CMA will standardise projection of 
the new system at an aspect ratio of 
1.75: 1, using the full optical Cinema- 
Scope frame area, and prints will 
have optical tracks. 

It is emphasised that normal non- 
squeezed VistaVision prints of all 
Rank subjects will continue to be 
available. 

The advantages of the 


an 


new system 


were outlined by W. M. Harcourt, 
| of the Rank Laboratories, Denham. 
First is that, because the whol 


area of the positive frame is projected 
more light 1s available on the screen 
than in the case of a standard 
print. For the larger cinema which 
needs as much light as it can get, 
this is quite an important factor; 
with a standard frame projected for 
wide screen, a third of the light 
reaching the film gate is wasted. 

An essential is, of course, that the 
projector shall be equipped with a 
variable anamorphic system; since 
thousands of Gaumont-Kalee Vara- 
morphs have been sold, and since the 
location of every one is known, the 


| field of application of the new prints 


and having | 


is immediately known 

The 1.5 compression ratio has been 
chosen because it means that the 
whole area of the VistaVision nega- 


| tive frame can be used without crop- 
se unsqueezed) and making 


ping top and bottom as would be 
necessary if a 2:1 compression ratio 
were used as for Cinem: iScope or 


similar anamorphic processes. To the 
film maker, therefore, the new process 
offers a universal medium 

Yet another advantage occurs when 
the film reaches the 16-mm. market 
Standard reduction prints can, of 
course, be made from the Vista Vision 
negative without the cropping that is 
unavoidable when films shot with an 
anamorphic lens are unsqucezed for 
reduction. However, 16-mm._ exhi- 
bitors who are prepared to purchase 
variable anamorphs will, of course, 


continued on page 7 
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Improvement 


STATEMENT from the 

. Board of Trade analysing 
the quota returns for the 
past year gives the news that 
the average proportion of 
British quota films exhibited 
during the period has again 
been maintained well above 
the prescribed level. 

The satisfaction to be derived 
from this information is that 
British production, despite 
trends in the business, is 
being maintained at a steady 
level. Furthermore, the 
analysis indicates that the 
demand for British product 
is above the legal require- 


ments. This firmly illustrates 
that the imprevement in 
quality is also being main- 


tained and, indeed, improved. 
There can be no doubt that the 
quality of British production, 
aided by the NFFC and the 
levy scheme, is steadily rising 


office surveys in recent years. 

It is important to the industry 
and to the country that 
British producers should be 
encouraged to even greater 
efforts, and the greatest and 
most effective aid could 
come from the Chancellor of 
the Exchequer in the forth- 
coming budget. 

Substantial reduction in enter- 
tainments tax as envisaged 
by the trade, would consider- 
ably increase the return to 
the producer, allowing for 
more funds to be ploughed 
back into production to 
further improve the quality 
as well as increasing quantity 
in production. 

The American producers would 
not quarrel with this form of 
assistance, for they too would 
benefit, but in any case we 
are sure they would welcome 
greater competition from 
British producers because 
they know that the keenest 
possible competition, on an 
equal footing, is the best 
stimulant to the entertain- 
ment industry. 


peses 


This is borne out by the box- 
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FILMS BILL PROGRESS e NO S.O LEVY 


LEGISLATION e 


HE annual report of the 
National Film Finance Cor- 
poration will, I believe, be 


innounced in a month or two's 
me. What can be expected from 

I predict another profit bal- 
ance on the year’s trading. 


Last year, it will be recalled, the 
corporation made a proint of morc 
than t79.000. It was the 
time only that protu. had 
shown 

But | am inclined to think that 
last year was a turning point. 


second 
been 


I URING the commitice stag 

of the Films Bill in the 
House of Commons on Tuesday. 
Opposition members sought to have 
the clause making jt obhgatory for 
the NFFC to pay its way left out 
of the bill. 

Sir David Eccles retorted: “1 
asked the chairman of the corpora- 
tion whether this clause would make 
any difference to his policy. He 
suid: * None whatever.’ 

When Labour members shouted 
“Why have it then?” Sir David 
said “The change has already 
been made and is in operation.” For 
ihe last 18 months, he added, the 
corporation had been adopting a 
policy of taking every reasonable 
precaution to see it was not making 

loan that could not be paid back. 

My guess, therefore, is that the 
balance sheet this year may show a 
profit even bigger than that of lasi 
V if 


BN view of the fact that early 
legislation to deal with the 
question of the Sunday opening 
levy has been ruled out by the gov- 
ernment, the CEA general council 
is urging the continuation of the 
campaign on a local basis to seck 
the removal of the levy entirely, o1 
at least, to have it reduced to a 
more realistic figure. 

Exhibitors can be encouraged by 
the successes achieved by the indus- 
try's most seasoned Sunday open- 
ng campaigner, Sydney Lewis. who 
has done sterling work not only for 
the ABC circuit, but for the indus- 
try generally 

I am told that as a result of re 
presentations by deputations which 
he has headed, Oxford has agreed 
to reduce the levy by 24 per cent., 
Banbury by 4 per cent. and Graves- 
end by 24 per cent. These are in- 


deed, worthwhile gains. 
4 bee AITC delegation which 
met members of the Con- 
servative films committee last week 
came away with the impression that 
the meeting had been worth while. 
he delegation consisted of C. H. 


Barclay chairman: Sir Henry 
French, John Woolf and Robert 
Clark, representing the producers; 


George Singleton, Sir Alex King, 
E. J. Hinge and Ellis Pinkney, repre- 
senting the exhibitors: Sir David 
Griffiths and Frank Hill represent- 
ing the renters and Richard Edom, 


TAX HOPES 


representing the specialist producers 

The party was received by Arthur 
Tiley, vice-chairman of the com- 
mittee, and among the members 
present were Robert Jenkins of 
Dulwich, Sir Leonard Ropner, 
Barkston Ash, Beresford Craddock 
of Spelthorne and Harold Gurden 
of Selly Oak. 


| URING the hour-long dis- 

cussion the members of the 
committee asked a lot of pertinent 
questions and showed an interest in 
the question of film exports, the 
earnings of British films abroad, 
and the difficulties of securing play- 
ing time in foreign markets where 
the showing of films is governed by 
import licences. 

An illuminating point, I think, is 
ine fuct that the members of the 
committee wanted to know about 
the possibilities of a reduction in 
admission prices. 

he delegation, [| am _ told, 
quickly acquainted them with the 
facts on this subject, and I under- 
stand the Conservative members 
then recognised that a_ reduction 
would be out of the question unless 
the Chancellor of the Exchequer 
grants the £21 million relief sought 
by the industry. 

The outcome of the meeting was 
that the delegation was assured that 
the committee would make repre- 
sentations in the right quarter. The 
Conservatives were satisfied that the 
meeting had produced a lot of use- 
ful information that could be used 
1 discussions with other MPs and 
n debates in the House. 


I EFORE the week-end, Harry 

Adley put me in the picture 
with regard to an important new 
development in the advertising film 
world 

In future, advertising filmlets will 
have a sound track. This is of con- 
siderable importance to national ad 
vertisers and will stimulate interest 
in the medium. 

Naturally, Harry and his col- 
leagues at Pearl, Dean and Youngers 
are excited about the new project. 

Harry told me that it has been 
under development for about 12 
months and has cost a great deal 
of money, for the supply of sound 


filmlets, incorporating national, 
regional and local advertising 
‘lashes “ is a complex operation. 


It has involved new techniques in 
production, the installation of new 
technical equipment in the studios, 
and the devising of a new system 
of distribution. 


SOME examples of the new 

» filmlets were shown at the 
Pearl, Dean and Youngers’ press 
conference on Monday. The sound 
added enormously to the impact of 
the sales message, and may well 
attract a lot of advertisers from the 
television field for the filmlets can 
offer everything that the small screen 
can—with the addition of colour 
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and much higher quality of the pic 
ture on the larger cinema screen. 
Ernie Pear! tells me that his com- 
pany has, in fact, been “ sneak 
previewing “ some of these sound 
filmlets in selected ABC and inde- 
pendent cinemas for several months. 
Private research to test audience 
reacuion was undertaken, and the re- 
sults proved very favourable. 


| DOUBT whether any British 
film executive about to 
plough a difficult furrow in the U.S 
has had such a sincere and warm 
send-off from all sections of the 
trade as Ken Hargreaves, who 
leaves soon to head the new Rank 
distribution corporation on_ the 
other side. 

He will, | am sure, long remem- 
ber the London Cinema Luncheon 
Club’s complimentary luncheon, an 
idea inspired by Major Alfred 
Davis, supported by Ralph Brom- 
head and organised with customary 
efficiency by Arthur Taylor. 

Sir Alex King was in the chair 
and his lively wit set the mood for 
the occasion. He was nothing but 
sincere, however, when he recalled 
Ken's long association with War- 
dour Street and his invaluable con- 
tributions to the counsels of the 
industry 


H E made two prophecies. First. 
that the task ahead for Ken 
would not be an easy one. Second. 
that if any one man could make 4a 
success of the job that man would 
he Ken. 

Sir Alex recalled J. Arthur Rank’s 
previous altempt to invade the 
American market, brought to an 
abrupt end, through no fault of his 
own, by the imposition of the ill- 
advised ad valorem duty imposed in 
1947, and subsequently withdrawn. 

“Tt is in the American interest,” 
Sir Alex said, “that good quality 
British products should get as good 
a deal in America as American 
films get here. But we should re- 
member,” he added, * that without 
American films there would be no 
British production industry.” 


DDING a tribute in his 
capacity as KRS president, 
Sir David Griffiths, who has gained 
t thorough appreciation of Ken's 
capabilities in the inner sanctum of 
the society’s council chamber, said 
that Ken would be greatly missed 
for he was admired for his courage, 
integrity and ability. 

Describing Ken’s new job as one 
of the most difficult assignments 
any man could possibly have, Dave 
said it was a job that can have very 
serious, very profound and bene- 
ficial effects for the industry. 

Sir Henry French spoke in a simi- 
lar vein. The new venture was not 
merely a matter of benefit for The 
Rank Organisation, not even a mat- 
ter for the benefit of the British film 
production industry, but a_ really 
important development for the film 
industry throughout the world. 


YEORGE SINGLETON | said 

he viewed Ken’s departure 

with mixed feelings. He was the 

right man for the job, and he 

wished him every success, but at the 

same time was sorry that the in 

dustry in this country was losing 

one of its most capable administra 

tors at a most critical time in its 
history. 

The industry’s senior trade union 
leader, Sir Tom O’Brien, whole 
heartedly supported the tributes and 
said that he was sure that the work 


— 


KINEMATOGRAPH WEEKLY: MARCH 21, 


people in the industry would wish 
to be associated with the good 
wishes for the success of the ven- 
ture, 


Qik ALEX described Ken as a 
LS fine ambassador for the 
British film industry. There could 
be no better expression of that senti- 
ment than the sustained ovation that 
Ken received when he replied to the 
speakers. 

Ken said that he regarded the 
occasion not so much as a compli- 
mentary lunch to himself but as the 
celebration of the launching of a 
new enterprise. It was important 
that it should meet with a proper 
measure of success. 

He knew the going would be 
tough, but he believed in the possi- 
bilities. That was why he had taken 
this job. “ The degree of responsi- 
bility that devolves upon me is 
matched by the measure of oppor- 
tunity ahead of me,” he added. 

The proudest person at the lun- 
cheon—Margaret Hargreaves, who 
will. of course. be setting up a new 
home with her husband in New 
York 


|! really was a case of “ hail 

and farewell’ last week at 
the farewell press lunch to Geoff 
Martin, who left on Sunday to take 
up his new appointment as pub- 
licity controller of Rank Film Dis- 
tributors of America 

Geoff has been so busy dashing 
about the world since he took over 
as JAROFD publicity controller 
from “* Jamie ~ Jamieson early last 
vear that we in London have seen 
relatively litthe of him 

Around the table for a_ very 
pleasant occasion were Harry 
Norris and Air Commodore Freddie 
West, Charles Young, of CMA, and 
Geoff's successor, Tony Downing 
who in effect, took over some little 
lime ago. 

There were no speeches, no 
formalities, just a general wish of 
God-speed to Geotl, which I know 
is shared by all his friends in the 


business. 


4 beer presence of Prince Philip 

Duke of Edinburgh, at the 
CEA’s banquet and bal]l—the first 
time that a member of the Royal 
family has graced the annual func 
tion—was a great honour for exhi- 
bitors and the industry. The trade 
is truly conscious of this and is 
grateful—and delighted. 

The jndustry has a deep affection 
for Prince Philip for the whole- 
hearted co-operation he extends to 
those who join him in a common in- 
terest, the support of a worthy 
cause, and for his appreciation of 
the importance of film entertainment 
in the lives of the people and, in 
particular, the servicemen. 


PRINCE PHILIP'S reply to the 
toast was a delight. Every- 
body was highly amused by his 
sallics on tax, the national appeal 
on behalf of the National Playing 
Fields Association and the anecdotes 
of his recent tour. His audience 
was appreciative of the sincerity of 
his thanks to those who contributed 
to the success of the two NPFA 
appeals 
He also seized the opportunity to 
convey to the industry the Royal 
family’s appreciation of the gift of 
the two cinemas, the first installed 
at Clarence House and the second 
at Buckingham Palace. 
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(Left) John Davis makes a presentation of an inscribed silver desk set to 
Kenneth Hargreaves, president of the newly formed Rank Film Distributors 
of America, Inc., at a farewell dinner at the Dorchester Hotel last week. 
(Right) on the same occasion, Harry Norris, joint managing director of 
J. Arthur Rank Overseas Film Distributors, Ltd., presents Geoffrey Martin 
with a silver cigarette box, also suitably inscribed. Mr. Martin was to leave 
for New York yesterday to take up his appointment as publicity and public 
4 relations officer of the new company. At the dinner, which was given person- 

ally by Mr. Davis and attended by 
) parting presentations were also made to Mrs. Hargreaves and Mrs. Martin 


Rank executives and their ladies, 


( YEORGE SINGLETON, mak 
RK ing his first major speech as 
president of the CEA, scored a per- 
sonal triumph, firstly in graciously 
proposing the health of the Royal 
guest of honour, and secondly in 
delivering a lively, forthright appeal 
for action by the Chancellor to put 
the industry on a sound, economic 
fooung by positive measures in the 
budget. 


Phere was some criticism of 
George for dealing at length with 
trade politics in the presence of 


Prince Philip, but I can say that 
when the matier was put to the 
authorities at Buckingham Palace no 
objections were raised. 

We can but hope that his message 
registered with the numbers of MPs 
ind government officials who werc 
at the top table in company with 
the trade leaders. 


aie function will be long re 
membered as one of the 
most delightful and successful ot 
ganised by the CEA The annual 
event is certainly the major high- 
light of the trade’s social season in 
London and on _ this_ occasion 
attracted a very = representat 
gathering from all sides of the tra 
and from the CEA branches, with 
a very strong contingent from north 
of the border in support of the 
newly installed president. 

It is an occasion when one meets 
so many old and new friends in the 
business and enjoys their warm hos- 
pitality. Thanks to them, and in 

Rodney Watson ol 


particular to 
Kia-Ora, my host for the evening 


| ILI ELLISON, SCMA’s 

general secretary, tells me 
that his recent trip to Scotland pro 
duced very satisfactory results. One 
of the most important features was 
the re-establishment of the Dundee 
branch under the chairmanship of 
Ken Smith, manager of the Odeon 

Incidentally, it proves the point 
Bill is always making—that the 
only way to build up a strong 
association is by going out into the 


field and getting new members and 
forming new branches by personal 
contact 

One sad piece of news from 
SCMA is that its president, Jack 
Alexander, is again unwell, He will 
I know, be delighted to hear from 
his friends in the trade 


president of 


l OY DISNEY, 
Walt 


Disney Productions 
rrived in London at the week-end 
on his annual visit to Britain fo 
talks with Cyril Edgar, Cyril James 
and Eddie Davis, the directors of 


the British organisation 

One of the main talking points 
was the current success of tlt 
Disney's first western, the Cinema 
Scope-Technicolor subject, * West 
ward Ho, the Wagons.” one of th 
lop grossers in New York. 


fhe film will hay Londor 
premicre in two or three months 
Lime 
CSONGRATULATIONS Lo 
Eros he company ¢ 
brates is tenth anniversary on 
Tu sday March 26 


I have an invitation from Phil 
Sid and Norman Hyams to join in 
the celebrations at a reception to 
be held at the Trocadero Restaurant 
on Tuesday evening 


| ELIGHTED to hear that Sam 

Lomberg has got a leg-up in 
the Columbia organisation. Mike 
Frankovich has appointed him Lon- 
don branch manager and so Sam 
leaves Wigmore Films, Columbia’s 
16-mm. film division, which he has 
managed with a great deal of success 
SINCE 1948. 

I became acquainted with Sam 
through his activities in the 16-mm. 
ficld and got to know him better 
during visits to itinerant exhibitors 
when that side of the business was 
enjoying something of a boom. 

He has a shrewd mind and a 
youthful enthusiasm for films and 
that is very important to the bus 
ness in these difficult times. 

He is by no means a newcomer 


oO the 3S-mm. side of the busi 
having served with 
and after war service 
Recently he has been doing a vs 
good, voluntary job for V: 
Club, administering the mob f 
unit which gives film shows to 


dren in hospitals and hom 


V ARIETY Club incidentally 
makes an appeal for old 
gramophone 
They are required for the ward 
clubs at Poplar and Paddington and 
the St Agnes Orphanage, which 
have recently been provided with 
gramophones 
D scarded discs should b sent te 
Miss E. Essell, Variety Club, 143 
Wardour Street, WI 


(‘INEMA Veterans received 
open invilation to. attend 
last week's BKS 
Baynham Honri, of 
made another of his val 
tributions to the history of the i 
dustry 
George Pearson revealed that ; 
small boy, Baynham used to watch 
him making films at Ak 
Palace n abou 1912 


bute to his intimate 


of the history of film production 


h paper concluded with 
glimpse into the futur bhere wa 
Baynham thought, too much in- 
vesied in the 35-mm. film for 
general change to be possible to 
wider gauge, although the doub!l 
frame negative would become gen 
eral, and picture crea could be s 
further increased by the adopt Ol 


of Foxhole perforations. Magnetic 
sound, he considered, would becom 


general in the cinema 


dhe screen of he lectu 
OO! ’ 


n at the Roval Soc 

of Arts, wher he BKS n ‘ 
nowadays s arranged across on 
of the corner Alderman Duck 
worth, p dent-elect of the Cinen 
Veteran recalied th h fath 
had built one of the fi nemas 
n Britain in 1906 and that th 
SC n was arranged in ju h 

ne Way 

Other recollections of ¢ y ¢ 
mus came from L. Chambers, who 
n a few months celebrates the d 
mond jubil of his entry into th 
industry. 


(, FORG! PEARSON'S recol 


cuuons ncluded i him 

which was photographed inside a 
disused gasometer H counted 
how he had nearly rot the sack 
from his first job as director for 
disobeying orders by King clos 
ups * Audicnces,”” he was told 
“ won't stand for people walking on 
I omachs! * 

Th thank I h ( ien 
Vet ns for th 


i ALPH SHAW, hon. secr 


of the Birmingham branch 

of the Cinematurian minds mem 

bers of the Spring dinner-dance at 

the Billesley Hotel, King’s Heath 
on Tuesday next. 

Dress is informal and Ralph and 


chairman Tommy Mangan jnv 


member ind’ friends to “con 
ilong and have a most enjoyab 
evening.” 

Tickets are 15s. each for dinn 
and dance, and 6s ich f I 
danc only 


THE STROLLER 
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Quota No More Overseas Earnings To PDY and RSS 
Be Reviewed _trom page 3 ~ Offer Filmlets 


Difficult to 
Meet in 1955-6 


un, the average 


{ propor- 
tion of British quo films exhibited 
in the 1955-56 quota vear was well 
ibove the prescribed level. The figure 
for first features, 29.3 per cent.. was 
only .1 per cent. below that of the 
previous year; the figure for support- 
ing programme was 29.5 per cent., 
not far below the previous year's 
record level of 31.2 per cent. 

Of the 4,135 theatres included in 
the Board of Trade returns, more 
than 8&5 per cent. again achieved or 
exceeded their quotas. The number 


failing to do so shows little change 


not grant a licence to exhibitors, If 
there were a case that real serious 
damage was being done to indepen- 
dent producers, the time to bring it 


up would be during the quota dis- 
Cussions. 
Sir David said that quota helped 


independent producers because both 
Rank and ABC had had to show a 
certain amount of British indepen- 
dent production. It would need a lot 
of capital to buy up a chain of 
cinemas 
money in this way 

Mr. Jay asked what percentage 
of cinemas were owned by The Rank 


| Organisation and ABC. 


from 1954-55, the increase in the 
number of first feature failures | 
from 4529 to $99 being offset by a 


decline in the supporting programme 
failures from 642 to S51. 


In addition, the majority of those 
who failed to achieve their quota 
did so by a narrow margin. 

Of the total of 4.135 cinemas, 
1.445 had quota relief to give a 
first feature quota of 10 to 27} per 
cent.. instead of the statutory 30 per 
cent. Of these. 651, playing double 
feature programmes, had supporting 


quotas from 15 to 20 per cent. instead 
of the statutory 25 per cent. 

Allowing for these reliefs, the 
average prescribed quotas for the 
total of 4,135 theatres were 25.2 per 
cent. for first features and 23.8 per 
cent. for supporting programmes. 

The average quotas achieved for 
the year as a whole by the major 
circuits, which not cligible for 
relief, were: Odeon and Gaumont 
British and 31 per 


35 cent.; ABC, 
33 and 30 per cent 


ate 


Equity Tackles 
BFPA on Hours 


NO AGREEMENT was reached 
last Thursday when BFPA officials 
met representatives of British Actors’ 
Equity to discuss the latter's pro 
posals for more favourable terms on 
the question of overtime and working 
hours 

The union's three months’ notice of 
termination of the present agreement 
on the daily rate will expire on 
April 13. 

Primarily, the union seeks to bring 
its agreement with the BFPA into 
line with the more favourable terms 
now existing in ils separate agreement 
with television producers. 

No statement was issued after last 
Thursday's meeting. It is understood 
that the BFPA will give further con- 
sideration to the union's proposals 
when the executive council meets on 
April 3. A counter-proposal is ex- 
pected soon after this meeting. 

If no agreement is reached before 


April 13, however, Equity has an- 
nounced its intention to “ take the 
appropriate measures" to reach a 


decision 


Tax Up in January 
ENTERTAINMENTS 


collected from exhibitors 
January totalled £3,130,000, 
pared with £2,930,000 during 
same month of 1956, 


tax 
during 
com- 

the 


| the 


Sir David Eccles said there were 
now 4.300 cinemas operated in this 
country, of which 500 were Odeons 
and Gaumonts and 360 ABC. 

Mr. Swingler said that the NFFC 
should go into exhibition to provide 
i preferential market for the films 
it helped to finance 

The Opposition forced the amend 


ment to a division: it was defeated 
by 19 votes to Il. ; 
The announcement of the review 


of overseas film earnings was made 
by Sir David during a debate on an 
amendment moved by Mrs, Eirene 
White that, in the clause extending 
loan-making powers of the 
NFFC., words allowing for the assist- 
ance of overseas distribution should 
be inserted 

Sir David mentioned the talks at 
OEEC and said the government was 
all for free trade in films. “1 will 
undertake to have a review made of 
the forcign sales of films,” he said 
** We will have to take careful stock 


| of what can be done to get maximum 


| that 


advantage 

After Sir David had indicated that 
NEFC already had the powers 
the amendment was seeking to 
write into the bill, the amendment 
was defeated, 

The debate was adjourned until 
today, Thursday, during discussion of 
an Opposition amendment that clause 
11, which places a duty on the NFFC 
to pay its way, should be left out 
of the bill. 


Last Thursday's 
Debate... 


When the Cinematograph Films Bill 
committee stage was continued last 
Thursday, an amendment moved 
earlier for fixing the levy total annu- 
ally in consultation with exhibitors 
and producers was defeated by 19 
votes to Il. 

Criticising the fixed top and bottom 
limits set in the bill, Mr. Stephen 
Swingler said that if there were sub- 
stantial reductions in ET it might be 
desirable to increase the fund to say, 
£7 million. 

That would be if the cinemas were 
relatively prosperous and the exhibi- 
tors had benefited from a big tax 
cut. 

After Mr. John Rankin had com- 
plained that the Board of Trade was 
tying its own hands, Sir David Eccles 
said the £5 million and £2 million 
limits seemed to him “a fair com- 
promise between the obviously con- 
flicting interests of the great bulk of 
exhibitors and producers.” 

His general argument was that the 
Board of Trade knew best: its esti- 
mates of what the voluntary levy 


the 


It would be wrong to spend | 


would yield were very much more 
accurate than those of the industry 
itself. 

He discounted fears that producers 
might gang up to limit production by 


saying competition between indepen- | 


dents was very powerful. 

Mrs. Eirene White’s amendment 
calling on the Board of Trade to give 
12 months’ notice of levy 
changes was resisted by F. J. Erroll 
for the Board of Trade. 


level | 


| other 


It was negatived after Mr. Erroll | 


had come halfway to meet the critics: 


“We shall always try to make an | 


announcement of any such change at 
least six months before 
levy year.” 

A series of amendments to exclude 
TV films from levy—and levy from 
films shared with TV—was resisted 
and finally fizzled out. 

Mrs. White complained that exhi- 
bitors should not be compelled under 


the current | 


quota to show films which could be | 
shown simultaneously on TV. It was | 


improper that such films should en- 
joy levy while used to compete with 
cinemas which paid it. 

But Mr. Erroll pooh-poohed the 
danger. He said producers would be 


| unlikely to spoil their cinema market 


by premature showing on television. 


Sommer Is New 
U-I Treasurer 


FELIX M. SOMMER, vice- 
president in charge of finance of 
Universal-International Films, was 


elected treasurer and assistant secre- 
tary of Universal Pictures Company, 
Inc., at a meeting of the board of 


directors of the parent company in 
New York. 
Mr. Sommer has been with the 


company since 1941, when he started 
in Universal studio’s editorial depart- 


ment, After four years in the U.S 
Army, he returned to Universal in 
1946, and in 1950 was elected vice- 
president of the international sub- 
sidiary, in charge of the financial 
phases of the company’s foreign 
operations, a post he will retain in 


addition to his new position. 

Mr. Sommer replaces Eugene F. 
Walsh, vice-president and treasurer 
of Universal Pictures Company, who 
is retiring on April 1. 


CONNERY CHAPPELL 
JOINS RANK 


THE Rank Organisation announces 
that Connery Chappell—auntil recently 
editor of I/llustrated—has been ap- 
pointed to its studio executive, and 
will operate from Pinewood studios 
in a general executive capacity. 

Mr. Chappell was film critic on the 
Sunday Dispatch from 1932 to 1937. 
He then joined Warner Brothers as a 
script writer. In 1939 he became a 
sub-editor on the Daily Mail, moving 


to the Sunday Dispatch as news 
editor. He joined Odhams as acting 
editor of Kine. Weekty, and was 


later appointed editor of Picturegoer. 
He was subsequently in addition ap- 
pointed editor-in-chief of Kine. 
Weexkty. He became editor of /Ilus- 
trated in 1955. He is the author of 
three novels and two biographies. 


With Sound 


FIFTEEN-SECOND sound filmlets 
are now being offered by Pearl, Dean 
and Youngers and by Rank Screen 
Services as an additional facility for 
advertisers, 

Announcing the new service, Pearl, 
Dean and Youngers states: “ Sound 
filmlets offer the advantage of every 
medium at once. The impact 
of colour, like posters ; movement like 
the TV screen; sound like radio or 
television.” 

The company points out that it 
offers national or local coverage in 
areas where a sales build-up is wanted. 

* There will be certain technical 
specifications governing production, 
such as the standard level of sound,” 
states the company. These specifica- 
tions will be contained in the new rate 
card now being issued. 

A new and comprehensive system of 
delivery and recall of the reels of 
filmlets and films from cinemas has 
been arranged. For this purpose a 
dispatch department has been estab- 
lished at Park Royal—close to the 
headquarters of Film Transport Ser- 
vices. This new system of regular 
examination and inspection and re- 
assembly covering all required changes 
in the reels is intended to eliminate 
any incorrect interpretation of screen 
ing instructions, 

All projectionists will now have to 
do is to spool up the reels at the 
beginning of each week ready for pro- 
jection and at the end of the week 
unspool and return the reels with the 
certificate of exhibition via FTS. 

Although no official statement has 
been issued by Rank Screen Services. 
KINE. understands that all CMA cine- 
mas have agreed to show the new 
sound filmlets. The company’s sales- 
men have already been in touch with 
a number of its clients who have been 
told that if they want to modify their 
current contracts they can do so. 

The Rank company will not cut out 
silent filmlets altogether, however, if 
there is still a demand for this method 
of advertising. 

If neeessary, silent and sound film- 
lets will be shown together. 


NATKE Three-day 


Executive Meeting 


A__ THREE-DAY meeting of 
NATKE'’s national executive begins 


| tomorrow, Friday, at the Grosvenor 
| Hotel, Manchester, 


The agenda includes the employers’ 
associations’ replies to the union's 
claim for a cost-of-living rise: the 
national joint apprenticeship council : 
entertainments tax; the effect of Pro- 
jectomatic on employment; and a 
report on discussions with employers 
on redundancies, dismissals and 
compensation resulting from cinemas 
closing. 

A report on the negotiations with 
the television programme contractors 
will indicate that these are drawing to 
a satisfactory conclusion. 

A mass meeting will be held on 
Sunday at the Palace Theatre, Man- 
chester, at 10.30 a.m., at which the 
union’s executive and Sir Tom 
O’Brien, general secretary, will re- 
port on the state of the entertainment 


' industry today. 
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New Managers 
in Paramount 
Sales Changes 


THE following sales staff changes 
have been announced by Fred Hutch- 
inson, managing director of Para- 
4? 

Ledger, branch manager at New- 
oe *:, 
health reasons after 38 years’ 
will be succeeded by T. 


service, 
Ainsworth, 


first salesman at this branch, who has | 


been with Paramount for 
A. F. Addinall, of 
branch sales force, 
the Newcastle 
March 18. 
W. Allan has resigned as_branch 
manager at the company’s Glasgow 
branch and his position has been filled 


16 years. 
the London 
was transferred to 
branch sales force on 


by J. A. Gibson, who has been the | 


Nottingham district salesman attached 


to the Birmingham branch. He has 
been with the company for eight 
years. Mr. Gibson, who takes over 


his new duties on March 18, is follow- 

g his father, who was so successful 
as the Glasgow branch manager for 
13 years and who retired two-and-a- 
half years ago. 

Lee took over the Nottingham 
territory under the direction of D. A. 
Wright, Birmingham branch manager, 
on March 18. Mr. Lee was trans- 
ferred from the Leeds branch. 


Fourth Ad. Film 
Festival 


THE fourth annual International 
Advertising Film Festival is again to 
be held in Cannes at the Palais des 
Festivals, from Saturday, September 
21, to Thursday, 


September 26, in- 

clusive. 
International Screen Advertising 
Services (ISAS) which inaugurated 


this function, has agreed to work in 


conjunction with International Screen | 


Publicity Association (ISPA) in organ- 
ising the 1957 festival. 

A joint executive committee has 
been appointed and will be responsible 
for all policy matters. The committee 
will comprise Ernest Pearl and 
Jacques Zadok, president and vice- 
president of ISAS; Jean Mineur and 
Charles Ruedi, president and vice- 
president of ISPA ; and Peter Taylor, 
who is again director of the festiv al. 

The head office of this year’s festi- 
val is 17, Berkeley Street, London, W1 


(MAYfair 7494), from which full de- | 
| Early Cameras 


tails, including forms for the entry of 
films and the registration of delegates, 
will be issued in due course. 


ANAMORPHIC 
VISTAVISION 
from page 3 


gain exactly the same 
from the new process as are afforded 


‘exhibitors 
Varamorphs or other variable systems 
will be able to take advantage of the 
system without further expenditure, 
often with the advantage of a more 
plmsing picture format: exhibitors 
not so equipped will be able to screen 
unsqueezed prints just as at present. 


who will retire on May 3, for | 


| general the 


mentioned 


advantages | 


equipped with | 


1957 


Production from Edison Lomberg Heads 
to Technirama 


FILM production, 


with Technirama, was surveyed by 


tree in 1913, and now forms part of 


| the British National studio. At one 
time there were no fewer than 44 
studios in this country, but in 1925 
and 1926 American films ousted 


British production, which was saved 
only by the quota act. Then came 
sound, and the erection of the vast 
modern plants followed. 


Studio Lighting 


Mr. Honri deszit 
aspects of the studio, starting with 
lighting. Westminster enclosed arcs 
and mercury-vapour tubes were very 
suitable for the orthochromatic nega- 
tive stock; cameia lenses worked at 
f/3.S or f/4.5 and high efficiency was 
necessary. After the first world war, 
new types of lighting units were in- 
troduced from America; this coin- 
cided with the introduction of pan- 
chromatic stock, and soon the tung- 
sten bulb proved itself the most 
practical lighting source, especially 
when sound arrived. 

However, when colour 
arc once more 


with various 


became 
became 
popular. 

Up till 1926 film stock was sup- 
plied to the studios unperforated, 
and was perforated in the i 
Great strides have been made in the 
production of fine-grain 
especially since 1952 when the wide 
screen was introduced, 

A brief survey of colour 
days of Kinemacolor 
1906 by George 


since the 
patented in 
A. Smith—led to a 
description of Technirama, which 
combines a double-area negative 
frame on 35-mm. and two-stage ana- 
morphosis. The film “ Davy” had 
just been completed by Ealing and 
everybody had been delighted at its 


| flexibility and its fine definition. Light 


intensities on the stage of Covent 
Garden Theatre had averaged 300 to 


400 foot-candles at f/2.8—no higher | 


than for simple colour filming. In- 
stead of a 100 per cent. increase in 
negative consumption, as might have 
been expected, the increase had been 
only 46 per cent. 


In a survey of cameras, Mr. Honri 
that the 1,000-ft. maga- 
zine was first used by Barker in 1912. 

Trick-work—now more dignified 
under the name of * Special Effects ” 

was the stand-by of early come- 
dies. Most such work had, of course. 
to be done in the camera, and 
Maurice Elvey had once made a 
montage with 26 dissolves, all hand- 
cranked 

Sound recording was traced from 
the original patent by Emil Lauste, 


up to magnetic and stereophonic re- | 


cording. 

Turning finally to the future, Mr. 
Honri thought it unlikely that the 
35-mm. film would be = generally 


| superseded by a wider gauge. but the 


double-frame negative would become 


Starting with the Edison 
Baynham 


studios. | 


emulsions, | 


| Bradford, 


* black maria ™ 
Honri at 


and finishing 
the meeting of the 


BKS film production division last Thursday. Cinema Veterans had been 

invited to attend and a number added their recollections of the past. 
Following slides of the early 

| studios of Paul, Hepworth, Barker | general; its area could be. still 

and Cricks and Martin, Mr. Honri | further increased by the use of 

| said that the first specially built | CinemaScope type” perforations 

studio in Britain was erected in Els- | Fine- grain negative and positive 


emulsions would give still higher de- 
finition. Magnetic sound may be 
used throughout the industry. 
Replying to Mr. Ross, the speaker 
stated that although editors had re- 
sisted the use of magnetic sound, 
they were now using it quite freely 
with the aid of track readers; the 
difficulty of joins is being overcome 
by the use of a perforated adhesive 


tape. 
A number of Cinema Veterans 
present contributed their  recollec- 


tions of early development, and their 
thanks for being invited to the meet- 
ing were conveyed by their president. 
Harry Raymond, 


OBITUARIES 


Cecil Flatman 


CECIL FLATMAN, manager of 
the maritime division of Rank 
Precision Industries and special rep- 
resentative to the Service film cor- 
porations, died on Sunday at the age 
of 49 years. 

He had been connected with the 
industry since the days of silent 
films. In 1928 he joined the original 
Gaumont Co. in Sherwood Street, 
and became manager of the mari- 
time department of GB Equipments 
in 1935. He remained in that post 
through different mergers of com- 
panies —_ their final 
within Rank Precision Industries. 


Mr. Flatman, whose headquarters 
were at National House, Wardour 
Street, dealt mainly with the instal- 
lation of all Gaumont-Kalee and 
GB-Bell and Howell equipmem and 
the booking of 16-mm. films for 
ships 

He leaves a widow and 15-year-old 
son. The funeral will take place at 
3 p.m.. Friday, March 22, at Hamp- 


| stead Cemetery. 


Percy Richardson 


THE DEATH has occurred in 
at the age of 59, of Percy 


Richardson, proprietor and manager 


of the Oriental cinema, Oak Lane, 
Manningham, Bradford. Mr. | 
Richardson, who had been in the 


business nearly 40 years, 
man, last year, of the Bradford and 
District branch, CEA. He leaves a 
widow and a son. 


C. J. Treleaven 


THE DEATH has occurred of 
Cc. J. Treleaven, of Thornton 
Heath, Surrey, at the age of 59. 


Mr. Treleaven had been manager of 


GB-Kalee’s stage equipment depart- | 


1939. He had been ill 
18 months. 


ment since 
for the past 


grouping 


| man’s Chinese 


was chair- | 


Columbia's 
London Branch 


SAM 
appointed 
of Columbia. 


LOMBERG _ has __ been 
London branch manager 
Mr. Lomberg was 


formerly 
general sales 
manager of 
Columbia's 16 
mm. division, 
Wigmore 
Films Ltd. 
Sam Lom 
berg com- 
menced his 
career with 
MGM in 1935, 
initially in’ the 
circuits depart- 
ment, until 
joining the 
RAF in 1940. 


On demobilisa- 
after World War II, he returned 
"s circuits department, be- 
branch office man- 


tion 
to MGM 
coming London 
ager and subsequently London terr- 


tory 16-mm. salesman. He resigned 
in 1948, to become sales manager of 
Wigmore Films and in the following 
year was made general sales manager 


* + * 


MARK GORDON, London 
branch manager of Columbia Pic 
tures for the last eight years, has 
resigned. Mr. Gordon’s experience 
of the industry includes 17 years with 
Warner 


Huston's ‘Heaven 
Knows’ Wins 


Rave Reviews 


EXCEPTIONAL notices have been 
won from both New York and Holly- 


wood film critics by Fox's ** Heaven 
Knows, Mr. Allison,” starring 
| Deborah Kerr and Robert Mitchum 


and directed by John Huston, which 
had its world premiere simultaneously 
at the Roxy, New York, and Grau- 
Theatre, Los Angeles. 
last Friday. 

Here are a few typical notices: 

New York Times.—* Stirring enter- 
tainment, treated with tenderness and 
tact. The cast is excellent. A hand 
some film.” 

Herald Tribune.‘ It is hard to 
see how Robert Mitchum = and 
Deborah Kerr could be better.” 

New York Daily Mirror.—** Should 
appeal to all faiths, all ages, Grip- 
ping suspense, delightful comedy, 
plenty of dramatic action and thrills. 
Mitchum’'s best performance, I pre- 


dict another Oscar ngmination for 
Deborah Kerr. A truly wonderful 
| CinemaScope experience.” 

Los Angeles Times.—‘ Far and 
| away one of the most impressive 


pictures presented in 1957, remark- 
ably directed by John Huston. Robert 
Mitchum and Deborah Kerr give 
performances, in many _ respects, 


never before equalled.” 
Los Angeles  Herald-Express. 
‘Top grade characterisation by 


Robert Mitchum and Deborah Kerr 
Unusual against lush background of 
tropical isle, beautifully photographed 
in CinemaScope. Well worth secing.”’ 
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CEA GENERAL COUNCIL: Reviews—Booking Pattern—Entertainments Tax Report—Licensing 


“FILM REPORT 
TOO LATE TO 
BE OF USE’ 


\ COMPI AINT from the Han 
and East Dorset branch that the Film 
Report was often received too late to 
he of any use, and in some instances 
after a film had been shown in the 
areca, was considered in a finance and 
management committee report. 

Ihe committee stated A number 
of points arse out of the matter 
raised by the branch, such as the 
modern tendency for films to be 


released at a much greater speed than 
mainly to the 


in carher days, duc 
prevailing shortage of product To 
this extent ut can happen that in a 
fortnightly report reviews may not be 
as early as exhibitors would like. 
Against this there has been the com- 
ment that, except for the reviews 
contained in the daily trade papers, 
the CH reports compare very 
favourably in terms of timing with 
other p riodical film 1 ports 
* Your committec nevertheless 
cognises that there may be room 
alteration 
to the present system and possibly for 
the introduction of some secondary 
ind more frequent service for those 


for consideration of som 


xhibitors who would wish to avail 
themselves of it by payment of an 
xtra fee This is, however, a matter 
to which your commitice is proposing 


to give further consideration and the 
present report should therefore only 
" rard d is in nicrim on 


ARS To Be Queried 
on 1l6-mm Releases 
THE CEA is to ask the KRS how 


the dating of original release of 
16-mm. prints is determined and what 
the guiding principles are for deter- 
mining the release dates of 16-mm. in 
individual areas 

Having discussed 16-mm 
finance and management committee 
eported: “ The question arising is 
whether the stage has been reached 
when should be given to 
any alteration in’ the . fundamental 
principles of the existing arrange- 


ments with the KRS.”’ 


The council accepted the 
lees report, which pointed out the 
need for information upon which a 
Iteration could be made. 


cause for alt 
KRS. 


and agreed to approach th 


films the 


attention 


commiut- 


Bookers’ Committee 
Discussion 


THE council was told that a meet- 
ng of the national bookers’ commit- 
le ook place on the morning of 
March §S when there was lengthy dis- 
cussion ranging over the whole of 
the ficld covered by the South Wales 


branch solution and other relevant 
points 

Ihe committee did not, however, 
conclud ts dehberations on the 


problems remitted to it and a further 

meeting of the committee, which will 

report to the finance and management 

commitice, 1s to be held on April 9, 
2.30 p.m 


Meeting To Be Held On 
Day After Budget 


THE general council of the CEA is to meet on April 10, the day after the 


budget, to consider “any necessary 


action.” 


In the meantime, a telegram 


has been sent to the Chancellor of the Exchequer asking him to give urgent 


consideration 

Sir Alexander King reported that 
there had been a tremendous amount 
of work done in the branches, House 
of Commons and elsewhere, and it 
was only fair to say that the members 
had never worked harder. It was 
apparem that Members of Parliament 
now knew more about entertainments 
tax than ever before and representa- 
tives of the AITC were to mect the 
films committee of the Conservative 
Party that afternoon. 

* The intention was to call a meet- 
ing of the AITC immediately after the 
budget and also of the CEA enter- 
tainments tax committee. With bud- 
get day on April 9, this preceded the 
normal general council meeting on 
April 10. when any necessary action 
could be decided upon. There had 
been phenomenal success with the tax 
trailers in all areas and also with sig- 
natures on the petitions. 


3.000 Signatures 


J. X. Prendergast said he had re- 
ceived a letter from an exhibitor who 
said he had ordered 68 trailers, com- 
plete with petition forms and, despite 
the fact that he had merely placed 
these on a small unattended table. in 
ten days he had 3,000 signatures from 
one cinema 

When one read about CEA meet- 
ings where members said there was 
no purpose in using these trailers it 
was tragic, and these exhibitors were 
cither dumb, dispirited or lazy. 

ndham Lewis was pleased to hear 

the general council would be meeting 
mmediate after the budget. and thought 
should recommend every branch to call 
meetings for Thursday or Friday, April 

1 to consider the implications of 


he budget announcements, whether good 
vw bad If they did not get the amount 
of relief the wanted. a mass meeting 
should be held to see what action should 
b aken 


‘Spectacular’ 


( G. Bernstein said they should be 
prepared beforehand to do something 
spectacular if insufficient relief were 
given, not wait until budget day 

H. P. E. Mears asked what was to be 
Jone with the petitions 

Wyndham Lewis said that his branch 


had sent ts netitions to the local 
MPs, who had passed them on to the 
Chancellor of the Exchequer 

Tr. H. Fligelstone said that his branch 
members had sorted out the petitions so 
hat they went from each constituency 

its MP They had nov only received 
simp icknowledgments, but long letters 


from MPs asking for fuller information 


‘Express Views Now’ 


As this was the last general council 
before the budget, J. McLaughlin thought 
they should express their views now to 
the Chancellor A letter should go from 
the genera! counci! and, if necessary, also 
to the Prime Minister, asking that full 


consideration be given to reduction of 
entertainments tax 


Sir Alexander King was in favour of 


keeping calm They had proved their 
case in the submission for £21 million 
reduction After the budget would be 
the time to assess what should be done 


to the case for a substantial cut in entertainments tax. 


Legal Opinion 
Taken on Local | 
Regulations 


A NEWLY formed technical com- 
mitice is to consider a very lengthy 
legal opinion obtained from counse!] 
about a number of conditions and 
regulauions imposed by _ licensing 
authorities, which it is believed might 
be made the subject of successful 
appeal. 

A finance and management report 
about the new committec, which was 
adopted, stated: 

“ As agreed at the last meeting of 
the general council, a technical com- 
mitice ts to be set up to deal with 
matters arising out of licensing con- 
ditions and Home Office regulations. 
the general council having remitted 
to the finance and management com- 
mittee the task of forming the com- 
mittee and initiating its work. 


The Committee 


“Your committee now  recom- 
mends that the committee be com- 
posed of technical representatives 
from the major circuits, H. Lambert 
of Essoldo, Ivor Faull of Birming- 
ham. An invitation to join the com- 
mittce will also be given to A. 
Spencer-May, jnr., and it is intended 
that the officers shall also be members 
of the committee when able to be 
present; one of them will take the 
chair. 

* The committee shall have power 
to co-opt and will invite representa- 
lives of branches, which may wish to 
raise matters with the committee, 
also to sit in. The administration of 
the committee will be under the con- 
trol of Dr. L. Knopp, who will be 
calling a meeting as soon as con- 
veniently possible after the general 
council. 

“In the normal course, the com- 
mittee will report through _ the 
finance and management committee. 
except possibly in cases of emergency 
where lack of time dictates otherwise. 

“One of the first tasks of the 
commitice will be to consider a very 
lengthy legal opinion which has been 
obtained from counsel concerning a 
number of conditions and regulations 
imposed by licensing authorities which 
it 1s believed might be made the sub- 
ject matter of successful appeal. 

G. H. Lee requested that R. P. 
Rutherford, who was experienced in 
these matters, be elected to the com- 
mittee. 

This was agreed. 


THE agreed statement between the 
CEA and the 20th Century-Fox on 
the subject of magoptical prints, 
already reported in  KINE., was 
received and adopted by the council. | 


AGREEMENT IS 
REACHED 
WITH WESTREX 


EXHIBITORS’ querics with West- 
rex about certain provisions of the 
agreement they were being invited to 
sign have now been settled. 

A report to the council from the 
finance and management committee, 
which was adopted, stated: 

** Correspondence has been continu- 
ing with Westrex in regard to cer- 
tain provisions contained in the 
agreement exhibitors are being in- 
vited to sign in connection with older 
equipments. The main points which 
have been raised relate to the posi- 
tion which may arise where Westrex 
claims it is unable to replace certain 
parts of the equipment, but the ex- 
hibitor himself is able to do so from 
other sources. 

“This has raised the question as 
to whether in the event of the ex- 
hibitor supplying the replacement 
part, Westrex would continue the 
agreement and maintain the installa- 
tion as previously. While it appears 
that Westrex prefers not to legislate 
in advance for contingencies of this 
character, it has stated that, if it is 
unable to supply replacement parts 
and the exhibitor is fortunate enough 
to get suitable parts from other 
sources, it is not its intention to,end 
an agreement irresponsibly and thus 
deprive itself of revenue. 

“In the light of this assurance 
your commitice does not propose to 
carry the correspondence any 
further.” 


‘No Consultations 


. 
Before Autumn 

THE council adopted a report of 
the finance and management commit- 
tee which outlined the progress of the 
Cinematograph Films Bill through 
Parliament. 

Included in the report was an ex- 
tract of a letter from Mr. F. J. Erroll, 
parliamentary secretary to the Board 
of Trade on the subject of quota 
legislation. 

Mr. Erroll said he could not 
promise to begin formal consultations 
with the trade on the subject before 
the autumn. He invited the CEA, 
however, if it so desired, to begin 
work now and expand further the 
document on the subject already 
submitted. 


KNOPP FOR 
POLAND? 


THE council agreed that Dr. Leslie 
Knopp should attend an international 
technical conference which is to be 
held in June, probably in Poland. A 
finance and management committee 
report to the council stated that 
much valuable work was done by Dr. 
Knopp in endeavouring to bring 
under control the ever-increasing ten- 
dency towards the introduction of 
new, but not necessarily improved, 
techniques of exhibition. 
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GENERAL COUNCIL: New Committees—Performing Right Society—Sunday Opening 


ELECTIONS: Speakman 
Succeeds Hinge 


TREASURER 


THE association’s new honorary 
treasurer is W. J. Speakman, 
received 42 votes in a ballot, against 
the 29 votes of the other candidate, 
J. D. Richards. 


TRUSTEES 


IT WAS unanimously agreed that 
B. T. Davis and W. J. Speakman be 
re-elected as two of the trustees for 
the ensuing year. Owing to the resig- 
nation of T. France, nominations 
were made for the third trustee, a 
ballot taken and T. H. Fligelstone 
elected. Voting figures were: T. H. 
Fligelstone, 29: C. H. Whincup, 24; 
Lord Westwood, 18. 


AUDITORS 


IT was unanimously agreed 
toy. Hayward and Co. be 
appointed auditors for the 


FINANCE AND 
MANAGEMENT 


COMMITTEE 


NOMINATIONS were made for 
the finance and management commit- 
tce comprising tive officers, three 
trustees, two major circuit represen- 
tatives, three delegates each represent- 
ing a circuit of 50 or more cinemas, 
one delegate from the Scottish branch 
and five other delegates. 

A ballot was taken and the follow- 


that 
re- 
ensuing 


ing elections announced: president, 
vice-president, hon. treasurer, im- 


mediate past-president, general secre- 
tary, three trustees; two major cir- 
cuit representatives; T. F. Massicks, 
C. G. Bernstein, Sir Alexander King 
(representing circuits of SOQ or more 
cinemas): Miss M. F. MclIntosh 
(Scotland): C. H. Whincup, Wynd- 
ham Lewis, A. S. Hyde, E. C. Rogers 


and J. D. Richards. 

_ The president declared that the 
finance and management committee 
as elected constituted the executive 


committee for the forthcoming year. 


JOINT COMMITTEES 
NOMINATIONS were made for a 


committee to do the work of the 
joint committee of the CEA and 
KRS, the joint committee of the 


BFPA and CEA and the joint com- 
mittee of the four associations. 

_ A ballot was taken and the follow- 
ing were elected: i 


president, vice- 
president, general secretary, two 
major circuit representatives: B. T. 


Davis, W. J. Speakman, C. G. Bern- 
stein; deputies: J. D. Richards, A. S. 
Hyde, D. Owen and J. K. S. Poole. 


TECHNICAL COMMITTEE 


THE setting up of a new technical 


committee was confirmed as follows: 
the officers, technical representatives 
from the two major circuits, H. Lam- 
bert, of Essoldo, Ivor Faull, of Bir- 
mingham, A. Spencer-May, jnr., R. 
P. Rutherford and Dr. L. Knopp. 


ENTERTAINMENTS TAX 
COMMITTEE 


IT WAS unanimously agreed to re- 
elect the present entertainments tax 


who | 


| all-industry 


committee for the ensuing year, with 
the addition of J. X. Prendergast, as 
follows: Sir Alexander 
man), president, vice-president, hon. 
treasurer, immediate past-president, 
general secretary, two major circuit 
representatives, Wyndham Lewis, A 
S. Hyde, Sol Sheckman and J. X. 
Prendergast. 

It was also agreed to re-elect 
present CEA representatives on 
tax committee for 
ensuing year. 


JOINT INVESTIGATION 
COMMITTEE 


IT WAS unanimously agreed that | 


T. H. Fligelstone, E. J. Hinge and 
the general secretary be re-elected to 
the joint investigation committee. 


CHILDREN’S FILM 
FOUNDATION 


IT WAS unanimously agreed to 
appoint the president, S. K. Lewis, 
and the general secretary as directors 
of Children’s Film Foundation Lid. 


BRITISH FILM 
PRODUCTION FUND 


IT WAS unanimously agreed to 
appoint the president, the vice-presi- 
dent and immediate past-president to 
the board of directors of the British 
Film Production Fund. 


CINEMA CONSULTATIVE 
COMMITTEE 


THE following were unanimously 
elected to the Cinema Consultative 
Committee : vice-president, hon. 
treasurer, general secretary. Miss M. 
F. McIntosh, J. K. S. Poole and C. 
W. Lewis. 

It was agreed the 
elected to the advisory sub-commit- 
tee: E. J. Hinge, Miss I 
McIntosh, C. /, Lewis 


general secretary. 


CTBF 


H. ELTON was unanimously ap- 
pointed as liaison officer to the Cine- 
matograph Trade Benevolent Fund. 


NATIONAL JOINT 
_ APPRENTICESHIP COUNCIL 


| IT WAS unanimously agreed to re- 
elect the present CEA representatives 
on the National Joint Apprenticeship 
Council, with the addition of R. P. 
Rutherford, as follows: president, 
general secretary, E. C. Rogers, D. 
Owen, R. P. Rutherford, G. E. Field- 
ing. S. B. Swingler and Dr. L. 
Knopp. 


and the 


New Delegates 


THE president welcomed the fol- 
lowing new delegates: ABC—D. J. 
Goodlatte, W. Cartlidge, F. C 
Cockerill. CMA—C. F. Booth, A. J 
Rockett, D. Flint Wood. Essoldo 
| Sol Sheckman, Mark Sheckman. 
London and Home Counties—F. A, 
| Rhodes. North Lincs.—A. T. Lay- 
|cock. North Staffs—G. L. Barber 
| (return). South Wales and Mon. 
| H. Jones. Star Cinemas- 
D. W. E. Eckart. 


King (chair- | 


following be | 


W. Eckart, | 


PRS Offers Licences 


on Percentage Basis 


Performing Right Society is prepared to offer exhibitors 


THE 
cases, a fresh licence under which its 
basis 

A letter from the PRS secretary to 
the CEA stated: * It will not surprise 
you to know that we have received 
a fair number of applications for re- 
bates from members of your associa- 
tion who plead exceptionally bad 
business as a justification for their 
application. JT have seen from various 
trade press comments that this matter 
has been raised at meetings at which 
you have been present. 

“It will be very apparent to you 
that it cannot be reasonably expected 
that the society should make any re 
bates for the reason mentioned, be- 
cause our repeated proposals that the 
society's cinema tariff should be 
based on percentage of the actual 


takings at cinemas (less entertain- 
ments tax. etc.), has always been 
vigorously opposed by your ussocia- 
tion. 
Position Reversed 

** Nevertheless, as we knew would 
be the case, while our members 


receive no benefit from exceptionally 
good business, we receive a plea ad 


misericordium when the position 18 
reversed. 
“The matter has, however, been 


considered by our general council, 
who have authorised me to offer in 
suitable cases a fresh licence under 
which the fee will be calculated at 
the rate of one per cent. of the net 
takings, less entertainments tax and 
British Film Production Fund levy, 
with a special rebate of 25 per cent. 
where business is very bad, the whole 
to be subject to the usual 74 per cent. 
discount for your association’s mem 
bers while our licences to your mem- 
bers in general continue to provide 
for this discount.” 

A report from the finance and 
management committee, which was 
adopted, stated: “ Following receipt 
of this letter, the proposals it con- 
tained were examined in the light of 
a number of examples, and in almost 
every case it appeared that if the PRS 
proposals were adopted the effect 
would be approximately to double the 
existing PRS fees. 


Four Capacities 


* Even assuming net weekly takings 
at no more than four capacities, there 
would be few cases in which the in- 
crease in the fee would be less than 
SO per cent. compared with the exist- 
ing tariff. Inauiries were therefore 
made of the PRS as to the basis of 
the new proposals, when it was ascer- 
tained that these were primarily 
designed to meet those cases in which 
cinemas with a large money-holding 
capacity were doing exceptionally 
poor business and that, in fact, the 
number of exhibitors who had accep- 
ted the proposal was very small. 

““In making known the above pro- 
posals, your committee would add 
that it feels under obligation to the 
members to do so, though at the 
same time it does not favour them. 

‘In stating this view your com- 
mittee has in mind, apart from the 


in sultabl 


fee will be calculated on a percentag 


fact that in most cases they will not 
| be advantageous, the position could 
be materially altered in the event of 
a substantial reduction in tax and 
furthermore, they would re-emphasisc 
the view often expressed in the past 


that the normal preference of ex 
hibitors would be for a tariff based 
on money-holding capacity rather 


than a percentage of takings.” 


MAKE MORE 
S.0 LEVY’ PLEAS 


EXHIBITORS © should be en 
couraged where opportunity presents, 
and circumstances are suitable, to 
make applications for a reduction in 


“CUT 


the amounts payable for the Sunday 
charity levy. 

This was stated in a finance and 
management report to the council, 
in which the committee stated that 


after considering the House of Lords 
debate on the matter it did not pro 
pose to make any report beyond say 
ing that the problem would be kept 
under constant consideration. 

It was agreed that a letter be sent 
to branches urging them to take every 
possible opportunity of pressing for 
a reduction locally in the Sunday 
charity levy. 


Presentation 


of Badges 


AMID applause, the  past-presi- 
dent’s badge was presented to B. T. 
Davis, immediate past-president. 

Delegates’ long-service badges were 
| presented to A. W. Black, Leicester- 
shire, 1942-57: R. H. Dewes, London 
and Home Counties, 1940-57; and 
J. F. Dobson, West Lancs... 1942-57 


Ad. Film Company 
Gets Under Way 


GOOD progress is reported by 
| Little, King and Partners, Ltd., the 
company formed recently by Gordon 
Litth and Robert King to produce 
documentary and advertising films 
for the cinema and television 

The first productions, 
in colour world-wide distri- 


company’s 
and for 


bution, are already well under way, 
states Robert King, who says that 
his experience has convinced him 


that the way to make first-class films 
is to concentrate all money and work 
on production, keeping overheads to 


a minimum. Therefore, he says, 
“Anyone having a film produced 
through our organisation will deal 


| directly with the people responsible 
for the finished film.” 


10 


The Financial Andgle 


STRIKES MAY 
STOP TAX CUT 


by V. J. Burtt Kine city editor 
NOW 
*feak ° 
cinema 
compara 
speaking 
week in 
shares, 
industrial 
shipyard 


THAT the budget 
excitement has subsided, 
shares have relapsed into 
tive idleness. Generally 
prices were last 

common with = other 
owing to the grave 
developmeats in the 
and engineering indus- 
tries and rumours about the rail- 
way industry. Unless there is a 
quick settlement of the outstand- 


casier 


ing Situations, it is felt that some 
of the expected budget benetits 
will be omitted 


Share Movements 


Latest Week 

Price Change 

A.B.P.C. Ord. (5/-) 106 1h 
6% Pref 129 : 

4) Pre pf 11/3 14 

8B. & D. Films S$) ; 

Pref. (17/-) 12 6 
Brit. Lion Studios 6 

Pref. (11) 12/3 3 

Ord. (2)-) 2 
Capital Prov. News Ord 

(S/-) 7/3 } 
Cinema Television “B" 

Ord. (-/6) 2 104 14 
Dufay Ord. (2/-) 14) 
Gaumont British Ord 

(10/-) 109 3 

A” Ord. (5.-) S 4 ; 

5$°., Ist. Pref 19 ; 
42°, Debs £694 £24 
General Theatres Prefd 

(6/8) 76 
Granada Theatres 44 

Ist Pref 99 6 
Humphries (George) & 

Co, Ord. (5'-) 06 
liford (S/-) Ord 13/6 
Kershaw (A) Ord. (1.-) 126 74 
Moss Empires Ord. (4/-) § 

Odeon Assoc. 4)", Pref 
(£1) 8 3 
3} Debs £61 
Odeon Properties 44 
Pref. (£1) 9 
+4 Debs £63 
P.C.T The atres 7h 
“A” Pref. (£1) 186 
10 Cum. Pref 

(£1) 1S 
P.C.T. Construction 

7%, Pret. (£1) 17/3 
Rank Organisation Ord 

(5,/-) &9 

__ 7/9 
6". Pref. (£1) 13.9 
Rank Precision Indus- 

tries 54"., Deb £92 }x.d 
Shipman and King § 

Ist Pref. (£1) 10/6 
Stoll Theatres Ord. (4 -) 33 14 


Technicolor Ord. (5/-) 9 
20th Century Ord. (1/-) 1th 
8°, Pref. (10/-) 7/6 


LLALLARLALRELLARARLEERRALREALREDEOEREEDEBEE EADS 


4 4 ty te ty te te te hh 


Lyme Regis Cinema 
May Close 


BECAUSE of the high incidence 
of entertainments tax, the Regent 
cinema, Lyme Regis, may have to 
close down D. W. Hardy, the 
manager, states that over the past 25 
months the cinema has paid between 
£8,000 and £10,000 in tax and that 
the business cannot stand it. He has 
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ax Relief Just to Cover 
evy Payments ‘Useless’ 


\ REDUCTION 


in entertainments tax which covers only 


increased 


the 


payment in the levy will be quite useless and a complete waste of time to 


the exhibitor, declared George Singleton, newly-elected CEA president, at 
the association’s annual dinner-dance at Grosvenor House, WI, last week 
Dosing Bagh yen cs industry grew it carried the burden 
hibitors could carry the burden | * Seem ee d 
entertainments tax was gone. “ For | i fac carn the money, we recor 
the sake of our survival, this tax, | ¢ fact in machines of the Chan- 
must be drastically reduced, or, stili | C¢llor’s choice, installed and main- 
better. abolished.” he said tained at our expense,” he said. 

The president was proposing the *We remit it to him without fail 


toast of *“ Our 
Prince Philip. 
In his opening remarks the presi- 
dent 
been an occasion. With the presence 
of Prince Philip they had seen, with 
pride, it become a royal occasion. 
‘Every year the Queen commands 


honoured guest’ 


said that the evening had always | 


a film performance which invests our | 


industry with social and diplomatic 
distinction,” said the president. *“ We 
are grateful for this interest and for 
the further encouragement given by 
the presence of your Royal Highness 
here tonight.” 


*Unflagging Interest’ 


Prince Philin’s work as president of 
the National Playing Fields Associa- 


tion was well known and he had 
shown an unflagging interest in it, 
said Mr. Singleton. 

*At the time the NPFA appeal 


and without cost of any kind to the 
Treasury.’ 


Films Bill 


The president then turned to the 
Cinematograph Films Bill. While 
welcoming efforts to assist British 
production, he thought that the easy 
and practical way for the govern- 


“We enjoy going to it every year,” 
said Prince Philip. “ But the only 
command part about it is that we are 
commanded to go.” 

He thanked the CEA for making 
it possible to collect for the National 
Playing Fields Association £111,257 
from the UK and Northern Ireland 


plus—“*for the benefit of — Sir 
Alexander King ”—£15,179 = from 
Scotland. 

The Prince said that the | total of 


| £126,436 was “ pretty good. 

“ But the remarkable thing about 
it is that this is the second time you 
have done it. And as far as I can 
make out it is the last time,” he added 
amid laughter. 

*T realise, of course, that you sup- 
port many other very worthy causes 
through your entertainments tax,” he 
said. 


ment to help producers would have | 


been through a direct payment from | 


the £33 
hibitors’ 


million received from ex- 
pay-boxes in the form of 


; e€nlerlainments tax. 


‘A significant feature of the Dill is 
that all the penalties are imposed on 
exhibitors. All the benefits, without 


| obligations, go to producers.” 


film was produced, he made no bones | 


about co-operating in its production 
and went to Wembley Stadium, where 
part of the film was made. Here he 
worked as a film star for over an 
hour, and the comment made sub- 
sequently by many of the technicians 

was that if they had the co-operation 
from the professional film stars which 


they had received from the Prince. 
their work would be a good deal 
easier, 


The president went on to say that 
the year ahead must be “ one of the 
most difficult years in the history of 
the cinema business.” 


Young Industry 


The industry was a young one. 


| Stantial 


Many people in the room had seen | 


it grow from its humble origin to its 
present state and had known the 
gaiety and joy it had brought to 
millions; had seen it play its part in 
helping to sustain the shocks of two 
great wars; had seen it 
divert, educate and stimulate men and 
women in every corner of the land. 

‘They have seen it become an 
artistic medium, an instrument of 
research, a teacher in our schools, a 
living record of our own times for 
which future historians will give 
thanks.” 

In honouring social obligations the 
trade was philanthropic on a scale 
little understood. 

“We are in fact a charitable foun- 
dation,” he said. “ The skili we have 
acquired in these appeals will stand 
us in good stead in the vear to come. 


asked local electors to contact their | “An appeal for indigent exhibi- 

MI The Regent is the only cinema | tors is a very real possibility.” 

in the town | The president said that as the 
py iw ws prey s % 


| new level and that adjustment, 


entertain, | 


Criticising the manner in which the 


quota section of the bill had been 
handled the president said, * After 
all, entertaining about 22 million 


people a week is very important work. 
Since the inception of the cinema 
business we have acted with a real 
sense of responsibility to the 
country. 


Responsibility 


* Now that we are fighting for our 
existence, is it too much to expect 
the government to accept its respon- 
sibility to the cinema industry ? 

* Do not think for one minute that 
we are deluding ourselves that a sub- 
reduction in entertainments 
tax is the complete answer to our 
difficulties. We realise we are faced 
with changing conditions. 

‘It may be another two years be- 
fore we can measure the full impact 
on our business of tax-free television 
and then the entire industry will re- 
quire to adjust its economy to this 
I'm 
afraid, is going to be very painful. 

“On the exhibition side, it would 
appear that still more cinemas will 
require to close and it seems unfair 
that in the proposed new legislation 
to protect producers, steps have not 
been 
who must close _ their 
Obviously film production costs must 
be brought down and part of the 
economies made will of necessity 
require to be passed on to the ex- 
hibitors in the form of lower film 


rentals. 
‘Realising the social importance | 
of our industry, we face the future 


with determination and courage.’ 

Prince Philip, replying to the toast, 
soon had guests amused with his 
reference to the Royal 
formance, which the president had 
“command ” 


wrongly called 
' formance. 


taken to help those exhibitors | 
cinemas, | 


Film Per- | 


per- | 


Thanks to Industry 


*] would like to thank the whole 
of the cinema industry for this addi- 
tion to the strength of the NPFA, 


he said. Without the co-operation 
and persuasive powers of the pro- 
prietors, managers and_ staffs, the 


amount could never have been raised. 
Prince Philip also thanked Ivan 
Foxwell and Guy Hamilton for their 
work on the appeal film, and the 
! donors of the film itself, Kodak and 
Ilford. 
Prince Philip concluded his speech 
by taking the opportunity of thank- 


ing the industry for its gift of the 
cinema at Clarence House and the 
later conversion at Buckingham 
Palace. 

“IT would like to say how very 
much we appreciate this gift,” he 
said 


Morris Angel Board 


Reconstruction 
THE theatrical costume firm of 
Morris Angel and Son, Ltd... of 


Shaftesbury Avenue, London, WC2, 
begins its one hundced and eighteenth 
year of service to show business on 
April 1, having been founded in 1840 
by the original Morris Angel. 


The firm was later owned and 
directed by Daniel Angel, the 
founder’s son, who, on his retire- 
ment in 1908, handed over to his 
three sons, Morris, David and 
Edward, after which it was to be 


directed by his four grandsons. 

The board of Morris Angel and 
| Son has now been reconstructed to 
| fulfil the wishes of the grandfather 
of the present directors and will 
| consist of: Alex M. Angel, who will 
be chairman (he and his brother, 
Daniel A. Angel, have been running 
their own company, Angels of War- 
| wick Street, for several years); 
| Daniel A. Angel, who becomes joint 
| aaeeene director with Morris 
| Angel, who himself rejoined the firm 
at the end of the war; and Daniel 
M. Angel, producer of * Reach for 
the Sky,” who was a member of the 
| firm from 1928 to 1939. 


ed 
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Back to Normal After 


‘Little Summer’ 


LAST week's “litue summer” 
caused takings temporarily to con- 
tract. but the heat was not on for 
long and things are now back to 
normal. In giving the lowdown on 
the West End. I start as usual with 
the oldest inhabitant. “ War = and 
Peace ~~ (AB-Pathe VistaVision) 
Although getting very near to the 
end of its season at the Plaza. it’s 
holding up remarkably well. Because 
cf its prodigious running time. it 
will not. of course. be an easy film 
to distribute. but even so its future 
appears particularly rosy. Anyway. I 
can't find an exhibitor who is not 
eager te take the gamble. 


“HIGH SOCIETY (MGM 
VistaVision) leaves the Ritz at last 
It’s been in the Piccadilly precinct 
for months and has broken many 


records on tour, but other MGM 
product must be accommodated. Its 
successor is “A Man is Ten Feet 
Tall *° (MGM). Stern stuff. this 


THE current battle of the giants 
is, Needless to say, between JARFID's 
“Doctor at Large (VistaVision) 
and British Lion’s “ Brothers in 
Law.” The former tops the bill at 
the Leicester Square Theatre and the 
latter at the Gaumont. Haymarket. 
Since both these films are British, 
the contest has been well worth 
watching and at the moment honours 
are even. Incidentally, they go out 
on the CMA circuit next month. so 
whatever the weather in April the 
sun will shine on 11. Belgrave Road. 
Sw! 

* = 


COLL MBIA’S * Seven Waves 
(British) can hardly be 
described as a laughing matter, but 
all the same i's holding its own 
at the Odeon, Marble Arch. I found 
the maritime melodrama most 
intriguing and appreciated its ending. 
which, for a change. gives the viewer 
an opportunity to think for himself 


PATHE’S * The Good Compan- 
ions * (CinemaScope—British) finished 


vindictive press well-nigh ruined it 
chances, but. as Tve said befor 
fancy i on release 


* ANASTASIA ™ (20th) Century- 
Fox —CinemaScope) continues lo 
pack ‘em into the Carlton, Hay 
market, and will play concurrently 
at the Rialto, Coventry Street. in 
just over a week's time. Meanwhile. 


the Warner Theatre vesterday \ 
s 
I 


* The James Brothers (20th 
Century-Fox—CinemaScope). a. first- 
class western. is keeping the wolf 
from the Rialto’s door—and how ! 

2 a s 


COLUMBIA'S * Fortune Roa 
Woman” (British) opened reason- 
ably well at the Odeon, Leicester 
Square \ melodrama about an 
insurance fraud, it proves that Jack 
Hawkins can handle women 


BY THE way, I wrote last weck 
tat * Lust for Life (MGM 
CinemaScope). now tirmly established 
at the Curzon. was based on the Ife 
of artist Paul Gauguin. I should have 
suid van Gogh The erro occurred 
because Paul Gauguin figures pro- 
minently in the film 


a a te 
THE LONG haired boys and girls 
did not exactly rave over “And 
Woman Was Created ” (Miracle 


CinemaScope--French), but just 

to get a seat at the Cameo-Rovyal, 
Charing Cross Road. where Brigitte 
B irdot's | itest Is plaving : Make no 
mistake, it's a commercial certainty 


ON RELEASE 


THE FEW days of heat had. oddly 
enough, a more damaging effect on 
the suburban box-offices than the 
West End. but the fall in temperature 
has caused a sharp improvement 


* GIANT ” (Warner) did outstand- 
ing business during its run at the 
New Victoria and carried on the good 
Tottenham 


work at the Dominion, 


Saturday Half- 
Day Closing in 
State Circuit? 


I READ the other day that Anthony 
Asquith, president of ACTT, and 
a few MPs have an urge for a 
State cinema circuit. They claim 
that many independently produced 
films and short features have not 
been given a fair crack of the 
whip. 

Since I see all the British and Ameri- 
can and most of the Continental 
pictures and follow their fortunes, 
I would like to know what out- 
standing offerings have been cold- 


Court Road. last week. This film, shouldered 

| . t » . } 2 . . . 

k War and Peac las an awk- People who cry for nationalisation 
ward length, but its conquering the 


forget that, although you can force 
exhibitors to take films by Act of 
Parliament, there are no means of 
of Eden compelling the masses to pay to 
Without a Cause.” a sit through them. It may shock 
ull taking tremendous money = yr gn se and the idealists 
= ; that the majority of fans prefer 
RKO RADIO'S Oklahoma pictures like “ Reluctant unease” 
(CinemaScope) towers above the cur- to “* Tawny Pippit,’ but legislation 
will never change public taste. 
The ninepennies, from whom we get 
Rede "hs a nee 2 our bread and butter, go to the 
et See ee, ee, ee cinema for entertainment, not up- 
highest expectations More news lift, Anyway, should they require 
anon, education it can be had cheaply 
enough. And if by some unlucky 
circumstance this industry is 
burdened with a state cinema cir- 
cuit, who's going to foot the bill ? 
It certainly won't pay for itself. 
And how will it be run ? 
The taxpayer is the obvious answer 
to the first question. As for the 


handicup. One of the reasons ts that 
co-stars the late James Dean. His 
previous offerings, “* East 


and “ Rebel 


rent releases, Its initial figures were 
not available at the time these words 
were written, but | understand the 


WARNER'S * The Wrong Man” 
made promising start, but from 
what I can gather it will have all its 
work cut out to exceed the figures 
of Alfred Hitchcock's earlier thrillers 
* Baby Doll (Warner) has com- 
pleted the last leg of its London runs, 
but its reception has been patchy - 
Fo the surprise of many. it’s done second, I presume it would con- 
hest in class halls form to other = state-controlled 

enterprises. In other words, a half- 


JARFID'S “Ill Met by Moon- day Saturday and no Sunday 
ight * (VistaVision) and = * The opening! ; : : 
Spanish Gardener’ (VistaVision), N® you can’t nationalive the film 


each starring Dirk Bogarde, have business. Its life depends on nerve, 
been two of the most successful initiative and showmanship, the 
British films since Christmas. The very qualities most civil servants 
former goes from — strength to and theorists lack. 
sireneth Those who still feel that an 
* independent” circuit is in the 
AND NOW one for the indepen- best interests of the community 
denis: RKO Radio's X certificate should have the courage of their 
shocker. “ The Cyclops,” has defi- convictions and raise the money. 
nitely rung the bell It'd better be big! 


MICHAEL REDGRAVE . 
LEO McKERN 


“TIME WITHOUT PITY” 


<== 


Unusual and suspenseful story, strong and attractive 
cast, gripping finale, obvious woman's angle, expen- 
sive staging and provocative title. — Kine Weekly. 


ANN TODD 


‘A gripping and intelligent piece of British dramatic 
entertainment which may well turn out to be a spec- 
tacular box-office success.’ ~— The Cinema. 


Box-office value. Outstanding murder drama, with 
big news angle, provides unusual and highly emotional 
entertainment. — Daily Film Renter. 


TYRONE 
MAI ZETTEE 


Lv Lay aw a 


=> 


"len. 


4 


=") 7% MOIRA 


RICHARD SALE: TED RICHMOND 
A COPA PRODUCTION *A BRITIS 


* POWER 
& LLOYD NOLAN 


& ae r ; { ae Ae ee) See Ro, 
: “ a per eee, 
ae my “ 
~ f 7 ny ~3 


re Ga, Pag 
Pi ots, eee 


, > 
** 

. ° 
a 


LISTER JAMES HA 
or Produced by ? Directed by 


D JOHN R.SLOAN -. RICHARD SALE 
TISH FILM - A COLUMBIA PICTURE 


™ 


KINEMATOGRAPH WEEKLY: MARCH 21, 1957 
» . aA TRADE SHOWS 
World Premiere ‘ive Before Cameras 
. ‘ e . . 
* P 4 . 
of Columbia’s at Warner Studio aramount’s 
| |" ‘Fear Strikes Out” 
sy 
nterpo WARNER | i a ae eee ae ar Strikes Ou 
J a edu | ! ! 
RWICK ‘ No | M i ; , : BASED on the lif f Jim Piersa 
( I | Serg rc | i Wh ( al ma ™ he famous American sports sta 
M I h M LeR direc For fils aa im the inemaediintc Tatuee | TRO ,smmercd mental breakdown 
I Hi duc headed | Th gs THe Sto ae pipe cae ind dramatically fought his way back 
O Andy Griff Broadway “ Hep oy oe | ag » Too heal ind national renown, Par: 
Ss \ } { Soa , Di: B pat i. ae eo mounts * Fy Strikes Out” will be 
| " f B B d ¢ story rows Bak The Deep ade-shown a he Plaza Theatre 
' 01 Ame! Sy Alan Ladd: “ The Sas London, on Tuesday, March 26, at 
- aq. te { . “a 
. I det K Malden | of Billy th d o star Paul New 10.45 a.n 
‘ , N Wood ng. with | man Darby's Range tarrin Co-starring in “* F¢ Strikes Out 
i Gord Doug and | Jab Hun 1° Mari Mo are Academy Award-winning actor 
d m R, Nas produc y Richard Whorf oe Karl Malden and newcomer Anthony 
| ] 1 New York Perkins 
- POOKY Blues Siger’s Story | ? — 
| fron nplay b ab —— ' 
encleag le aan auaeaned PRODUCERS | PIRATE FILM 
I iH 1M in Story | 
ir Cs : d produced , . * r 7 
Phil ¢. S irving Allen and | ‘ies Ann Divi as ihe geet te HONOUR BY FOX 
\ k Bro ‘ eX ve ! of it Pos cc starring iu 7 
New Richard C lson and Gen DISNEY 20th-FOX’S “ The Women of Pit- 
I with Michael Curtiz directing a ae cairn Island.” a Regalscope film, is 
1M ) Rackin producin . rit y = a ; with yo to be trade-shown in the Century 
Band rf Ang oO n a ve Y : oo iy "Mile Theatre. Soho Square on Friday. 
é ve ° . rhe 1“ vor lo highest aware th ual 1c March 22. at 10.30 ar ‘ 
Giant lo Start j pa } . ’ 1] : oe stone presel on At the presenta : ae ce 
k be "P W ein F uw het tion ceremony. among the congratu- The film, a Wisberg-Yarborough 
General Release a > dha Wiens Raou 2 a latory telegrar s read was one from | Production, directed by Jean Yar- 
“Flsaaigas ae Staaten President — Fisenhower, Stating borough, stars James Craig as _ the 
WARNER'S Gian ; ng won |Your genius as creator of folk- | ustful_ pirate. Thursday Christian 
Elizabeth 7 Rock Hudson and ‘The DI starring Jack Webb | tore has lone been recognised by | Lynn Bari as wife of the mutineers’ 
Jar Dear et for gene ‘ nd 16 marines who have never acted leaders in every field of human leader. John Smith. and = Arleen 
n Mare : before, is a Mark VIE production. eqgeavour, including that most dis- | Whelan. 
I Warner( producti which Webb is also directing cerning body cf critics, the children | 
ed by Ge e« Stevens, has a On location in Japan are Marlon) of this land and all lands \ . Vs . io 
dy done big busin n the We Brando, Red Buttons and Ricardo “As an artist, your work has | J RI il ; High 
End (seve 5 be Warn Montalban, starring in “ Savonara helped reveal our country to. the rye . 
I d p . P sed on th book by James world and the world to all of us lide al Noon 


NAT KING’ COLE 
LIONEL HAMPTON 


and a host of 
KINGS and QUEENS of RHYTHM 


ROCK” ROLL 


GE Grand Alliance in Association with British Lion Filns 7 


As a man, your sympathetic atutude 
toward life has helped our children 
develop a clean and cheerful view of 


| was produced by 


humanity, with all its frailues and | 
possibilities for good by 

Accepting the award and the 
tributes, Wa't Disney made some 
pungent comments on Hollywood 
and on television. He spoke of his 
idmiration for men lke DeMille 
and Goldwyn, who. when their 
picturcs were finished, rolled up their 
sleeves and started to sell them 

1956, he suid, was a crucial year 
for film and also for television, 


which had turned to Hollywood, not 


only for old films, but to learn tech- 
nigues and borrow talent 

Film folk should see what they 
could learn in return, he went on 
“From the sheer bulk of material 
pushed through the TV tube daily, 
television has dulled the sense of 
peopl to ordinary entertainment 
valu Under this pressure, it is 
forging a new, selective audience, 
with special capacity for quality 


entertainment 


MGM to Distribute 


Tarzan Film 


\ NEW story of the famous lord 
of the jungle and the first of his ad- 
ventures to be filmed in CinemaScope 
and c¢ “ Tarzan and the Lost 
ifam.” will be distributed by MGM 
as the result of arrangements being 
completed with Sol Lesser. producer 
of the picture 


yWoOUT 


~ 


LONDON managers of the Odeon 
rcuit and members of the suburban 
press will attend a screening of Dis- 
s * Davy Crockett and the River 
Pirates” at the Astoria Charing Cross 
tomorrow, Friday, March 22, 


10.30 a.m. 


A STORY of pride and passion. of 
love and hate js vividly told in Pine 
wood’s romantic drama. “ High 
Tide at Noon,” which JARFID is to 
trade show at the Gaumont Theatre 
Haymarket, London, on Thursday. 
March 28, at 10.30 a.m. 

Betta St. John, William Sylvester 
Michael Craig, Flora Robson, and 
Alexander Knox star in the film which 
Julian Wintle and 
directed by Philip Leacock. 


*Quatermass IT’ 


by Hammer 
HAMMER’S “ Quatermass J 


which is to be released by United 
Artists, is to be trade shown in UA’s 
theatre, Film House, Wardour Street, 


tomorrow, Friday, March 22. 
9 a.m. 

Brian Donlevy again stars as th 
professor w ho pits his wits against 
unknown terror, and heads a cast 


which includes John Longden, Sidney 
James and Bryan Forbes. 


‘Hot Summer Night’ 


KINEMA 


by MGM 
MGM's “Hot Summer Night.” : 
Metroscope production with C 
Perspecta stereophonic sound, is the P 
fast-moving story of a honeymoon 
ng rcporter who went after a story 
in’ ended up in a fight for his lif 
t is to be trade-shown in London on ( 
Wednesday, March 27, at the MGM , 
theatre, Metro House, at 10.70 a.m t 
and 2.30 p.m t 
Leslie Nielsen, Colleen Mille: 
and Edward Andrews star in “ Hot i 
Summer Night.” 
A 
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YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
tAnd Woman...Was 91 min. (X) Brigitte Bardot, CinemaScope and Eastman Color romantic melo- Outstanding box - office 
Created Curd Jurgens, drama describing the taming of a cute, but proposition for com- 
(Miracle)—French Christian highly sexed, wench. Story undistinguished, mercial halls (NC) 
Marquand but Brigitte Bardot irresistible, coastal back- 
grounds delightful, English sub-titles lucid 
Duel at Apache Wells ... 70 min. (U) = Anna Maria Black and white Naturama outdoors concerning a Reliable western second 
(British Lion-Republic)— Alberghetti, roving cowpoke who saves family ranch from (CC) 
U.S Ben Cooper, land-grabbers. Yarn straightforward, acting 
Jim Davis husky, asides agreeable 
+Guns of Fort Petticoat, 75 min.(U) Audie Murphy, .. Technicolor horse opera with unique side-saddle Very good outdoors (CC) 
The Kathryn Grant, approach. Tale of women’s resistance to hostile 
(Columbia)—U.S Hope Emerson Redskins strong, by-play comprehensive, atmo- 
sphere convincing 
Man is Ten Feet Tall, A 84 min. (A) John Cassavetes, ... Stark melodrama about army deserter’s rehabili- Very good adult booking 
(MGM)—U.S Sidney Poitier, tation through brief encounter with victimised (NC) 
Kathleen Maguire coloured worker. Plot purposeful, characterisa- 
tion vital, backgrounds real 
+Oh, Men! Oh,Women! 89 min. (U) Dan Dailey, .. CinemaScope and Eastman Color clinical romp, Very good light booking, 
(20th Century-Fox)—U.S Ginger Rogers, adapted from a _ Broadway hit, illustrating particularly for better 
David Niven checkered love life of fashionable psychiatrist. class halls (C) 


Story somewhat theatrical, but players resource- 
ful, feminine appeal compelling, staging elegant 


*tSea Wife = ... 81 min. (A) Joan Collins, ... CinemaScope and Technicolor adventure melo- Excellent British booking 
(20th Century-Fox)— Richard Burton, drama dealing with a flying officer, a Negro- (C) 
British Basil Sydney hating business man, a coloured purser and a 


nun whose lives intertwine after they are 
shipwrecked by Japs. Acting first-class, clash 
of the spiritual and the physical vivid, high- 
lights spectacular 


Sierra Stranger ..» 72min. (U) Howard Duff, Black and white western about lusty prospector Very moderate second (C) 
(Columbia)—U.S Gloria McGhee, wrongly suspected of claim-jumping. Yarn 
Dick Foran sketchy, cast uneven, romantic asides corny 
*+Ten Thousand Bedrooms !14min.(U) Dean Martin, .... CinemaScope and Metrocolor romantic comedy Capital light booking (CC) 
(MGM)—U.S Eva Bartok, musical, set in Rome, telling of young American 
Anna Maria hotelier who has to find husbands for three 
Alberghetti girls before he can marry their sister. Dean 
Martin in good voice, co-stars comely, numbers 
tuneful, settings gay 
Their Secret Affair ... 99min. (U) Susan Hayward, ... Satirical comedy centring on an _ attractive, Very good light booking 
(Warner)—U.S Kirk Douglas, though hard hitting, news magazine owner who (C) 
Paul Stewart turns her big guns on a tough general, but 
ends up in his arms. Political aspect a trifle 
technical, but co-stars’ portrayals slick, romantic 
angle spirited, detail convincing 
*There’s Always a Thurs- 62 min.(A) Charles Victor, ... Domestic comedy drama concerning henpecked Good British second (C) 
day Frances Day, husband who gains bogus reputation as ladies’ 
(JARFID)—British Marjorie Rhodes man and cashes in. Tale neat, characterisation 
smooth, climax snappy and _ presentation 
polished 
*Three in One ... ..» 69min. (VU) E. Allison, ... ... Magazine comedy drama, introduced by John Acceptable quota for other 
(Gala)—Australian Jerome Levy, McCallum. Stories effectively varied, acting than class halls (C) 
Joan Landor adequate, Australian backgrounds the real thing 
Utah Blaine wil .. 7T4min.(U) Rory Calhoun, ... Range war western presented on sturdy, if con- Reliable outdoor second 
(Columbia)—U.S Susan Cummings, ventional, _ lines. Teamwork rugged, love (CC) 
Angela Stevens interest robust, gunplay hectic, finale salutary 
(C) SUITABLE FOR CHILDREN. (CC) EXCELLENT FOR CHILDREN. (NC) NOT FOR CHILDREN 
*BRITISH QUOTA PICTURE. + IN COLOUR, 
AND WOMAN ... WAS CREATED baby doll, keeps its temperature at boiling point. Production.—The picture hasn't much of a 
Miracle. French (X). CinemaScope. Photo- Outstanding box-office proposition for commer- plot, but Brigitte Bardot, sultry, sulky, scintil- 
graphed in Eastman Color. Directed by Claude cial, as well as special sed. halls. lating and sexually gluttonous, ttc rong © wr flag- 
Gonz Peaturing Brigte Bardot. Curd Jurgens _,SaenY_ Tulle, a wide-awake orphan, who ging of interest a5 Juliet, Cristian Marquand 
and Christian ee a pe. ae Morins, an elderly couple. who own a bookshop as Antoine and Michel, and Curd Jurgens makes 
ot fixec in St. Tropez. They find it equally hard to the most of his chances as Eric, but it’s still a 
HIGH OCTANE CinemaScope and Eastman resist her and she is chased by Eric, a financier, one-woman band. The settings are delightful, 
Color romantic melodrama, unfolded on St and Antoine, a young boat-builder. The Morins but although the sub-titles are more than 
Tropez’s picturesque seafront. It deals with a want to send Juliette back to the orphanage, but idequate they are far less eloquent than the star’s 
tantalising wench who has many strings to her Michel, Antoine’s brother, marries her. Michel's hip movements. 
bow, but after painting the town red, finally mother strongly disapproves and Juliette con- Points of Appeal.—Brigitte Bardot. superb 
settles down. There is nothing pretty or original tinues to encourage Eric and Antoine, but in backgrounds, CinemaScope, Eastman Color and 
about its story, but Brigitte Bardot, a sizzling the end Michel brings her to heel. X certificate 
} 
aenet ——a : is 


S26 eee ae fab ide se on 


SEA WIFE 
Twentieth Century-Fox. British (A). Cinema- 
Scope Photographed in Tec hnicolor. Featuring 
Joan Collins, Richard Burton and Basil Sydne) 
Produced by Andre Hakim. Directed by Bob 


McNaught Screenplay by George K. Burke. 
Director of photography, Ted Scaife. Musical 
lirector, Muir Mathieson 7.329 feet. Release 


not fixed 


EXCITING, poignant and provocative adven 
ture melodrama, vividly presented in Cinema- 
Scope and Technicolor. It's about four survivors 
from a torpedoed ship who become victims of 
their own ideologies and passions before three 
ultimately reach safety. The interplay of charac- 
ter by a highly select cast takes place in a 
dinghy and on a tropical island, and spectacular 
highlights put the seal on a_ forthright and 
ntelligent fare. Excellent British booking 

Story.—Soon after leaving Singapore harbour 
n 1942. a small, overcrowded steamer is sunk 
hy the Japs. A nun. an RAF officer, a ruthless 
business man and a coloured purser scramble 
nto a rubber dinghy and become known to each 
other as Sea Wife, Biscuit, Bulldog and Number 
Four, respectively, but only Number Four is 
aware of Sea Wife's calling. Bulldog has no 
religious faith and hates coloured people, and 
hoth Sea Wife and Number Four are quick to 
notice this. Meanwhile, Biscuit falls for Sea 
Wife, but her vows prevent her from encouraging 
him Eventually, they reach an uninhabited 
sland and build a raft. but when they launch 
t, Bulldog deliberately leaves Number Four 
behind and he is killed by a shark as he swims 
towards them. Finally. the three are rescued, 
but separate. Biscuit later traces Bulldog to a 
mental home in London, but he cannot tell Bis- 
cuit of Sea Wife’s whereaboyts. As he leaves, 
Biscuit passes a nun and she recognises him, but 
he fails to observe that she is Sea Wife. 

Production.—The picture has a most terrifying 
opening wreck scene, follows this up with the 
dinghy battling against a storm and realistically 
depicts Number Four’s death in shark-infested 
waters. and these thrills boldly punctuate the 
cross-talk between the four characters. Joan 
Collins displays serenity and courage as Sea 
Wife, Richard Burton accurately represents the 
virile, uninhibited RAF officer as Biscuit, Basil 
Sydney is very true to type as the agnostic, 
Negro-baiting Bulldog, and Cy Grant registers 
as the handsome and patient Number Four. The 
director avoids taking sides in the many vital 
problems raised, but there is nothing negative 
about the over-all Ill gr p and stimulate all 
classes 

Points of Appeal.—Holding and unusual story, 
mpressive characterisation by box-office stars, 
grim and exotic backgrounds, sad, yet effective, 
climax, pleasing theme song, CinemaScope and 
Technicolor 


THEIR SECRET AFFAIR 


Warner. American (U). Directed by H. C. 
Potter. Featuring Susan Hayward, Kirk Douglas 
and Paul Stewart. 8,891 feet. Release April 29 
1957 

SATIRICAL comedy with political, as well as 
romantic, overtones, It concerns an attractive, 
though ruthless. magazine owner who turns her 
big guns on a high ranking officer because she 
objects to his new appointment, but ends up in 
his arms, Co-stars Susan Hayward and Kirk 
Douglas, stoutly supported by Paul Stewart, 
make the most of the digs at the U.S Army, 
Congress and the press, and keep the fun at 
near concert pitch. Very good light booking. 

Story.—Dottie Peale, glamorous publisher of 
New World Magazine, fancies a civilian for an 
mportant government post, but Major General 
Melville Goodwin, a Korea war veteran, gets the 
job. Furious, Dottie plans to discredit Goodwin 
and invites hm to her Long Island home for a 
weekend. Following a night club crawl, Good- 
win sees through her lhitth game, but later 
rescues the completely muzzy Dottie from the 
swimming pool and kisses her. Next morning, 
Dottie, now in love with Goodwin, determines to 
write favourably on Goodwin, but he annoys her 
again by telling that he is married to the army 
Scorned. Dottie reveals that Goodwin had fallen 
for a beautiful spy, and is ordered to appear 
before a Senate Investigation Committee. It so 
happens that Goodwin's interest in the other 
woman was in the line of duty, and his appoint- 
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ment is confirmed. The chastened Dottie 
presumably becomes his wife. 

Production.—The picture's on firm ground 
when it hits at the press and the army, but its 
political sallies do not always land. Its few flat 
spots are, however, mostly covered by spirited 
romance. Kirk Douglas keeps a straight face 
and clearly suggests the keen, incorruptible 
general as Goodwin, Susan Hayward scores 
freely, particularly when she’s tiddly, as Dottie, 
and Paul Stewart is immense as Dottie’s long- 
suffering right-hand man. Jim Backus also 
registers as a humourless intelligence officer. The 
settings, which include night clubs, complete 
with orchestra and songs, are appropriate, and 
much of the dialogue crackles. 

Points of Appeal.—Light-hearted story. promis- 
ng utle, box-office stars and U certificate. 


TEN THOUSAND BEDROOMS 


MGM. American (U). CinemaScope. Photo- 

graphed in Metrocolor. Directed by Richard 

Thorpe. Featuring Dean Martin, Eva Bartok and 

Anna Maria Alberghetti. 10.269 feet. Release 
May 13, 1957 

GAY, sentimentally refreshing CinemaScope 
and Metrocolor romantic musical, unfolded in 
Rome. It concerns a dashing young American 
hotelier who is compelled to wait until three 
Italian girls get hitched before he can marry 
their sister. Dean Martin, in his first film since 
he and Jerry Lewis parted company, has no 
difficulty in standing on his own feet. The female 
players are comely, the staging is lush and the 
tunes catchy. Capital light booking. 

Story.—Ray Hunter, a hotel tycoon, arrives in 
Rome to take over an ancient property from the 
Countess Alzani and is smitten by Maria, the 
countess’s secretary. He also meets Vittorio 
Martelli, Maria's pianist father, and her sisters, 
Nina, Diana and Anna. Nina, the youngest, 
throws herself into Ray’s arms, but Vittorio will 
not consent to their marriage until Maria, Diana 
and Anna find husbands. Ray offers Anton, a 
penniless sculptor, a permanent job if he'll marry 
Maria, but Maria is furious when she learns of 
the deal. Later, Nina falls for Mike, Ray’s per- 
sonal pilot, and Bob and Tom, two of Ray’s 
managers, proprose to Diana and Anna. Ray and 

aria, whom Ray really loves, then wed with 
Vittorio’s blessing 

Preduetion —The picture, like most Joe Paster- 
nak productions, contains more sugar than spice, 
but at least the icing is thick and extremely 
palatable. Dean Martin, who not only knows 
how to croon, but also has an engaging manner, 
fits snugly into the role of Ray, and Eva Bartok, 
Anna Maria Alberghetti, Lisa Montell and Lisa 
Gaye effectively contrast as the pretty and 
talented Maria, Nina, Diana and Anna. Walter 
Slezak, Paul Henreid and Jules Munshin provide 
the comedy as Vittorio, Anton and Ray’s valet. 
Its haunting songs are sung against appropriate 
interiors and exteriors, which include the Colos- 
scum, Spanish Steps and the famous Trevi Foun- 
tain, and the photography is first class. 

Points of Appeal.- Biohe but agreeable, tale, 
attractive and versatile cast, authentic atmosphere, 
captivating numbers, intriguing title, Cinema- 
Scope, Metrocolor and U certificate. 


OH, MEN! OH, WOMEN! 
Twentieth Century-Fox. American (U). Cinema- 
Scope. Photographed in Eastman Color. Directed 
by Nunnally Johnson. Featuring Dan Dailey, 
Ginger Rogers and David Niven. 8,106 feet 

Release May 20, 1957 

DIZZY clinical CinemaScope and Eastman 
Color romp, adapted from a Broadway hit. It 
ye with a fashionable psycho-analyst whose 
patients gang up on him on the eve of his mar- 
riage to a scatty, “field-playing’ brunette. 
There’s more talk than action, yet its resourceful 
and attractive team succeeds in extracting many 
laughs from its jibes at those who practise and 
have faith in psychiatry. Very good light booking 
especially for better class halls. 

Story.—Alan Coles, a charming and suave 
* head-shrinker,”” and his fiancee, Myra Hager- 
man, decide to sail for Europe and wed aboard 
— Shortly afterwards, Grant Cobbler, a jit- 

ry fellow, consults Alan and attributes his con- 
dition to a girl named Myra, who had jilted him. 
Alan puts two and two together and suggests 
Cobbler seeks other advice. Mildred, unhappy 
wife of Arthur Turner, a film star, is Alan’s next 
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patient and she says she and Arthur have quar- 
relled because of her visits to Alan. Later, Alan 
taxes Myra with Cobbler and Arthur walks in. 
He reveals that he and Myra have met before 
and Alan storms out. Cobbler then arrives, but 
just as Cobbler and Arthur are about to do battle 
Alan returns. Cobbler threatens to report Alan 
for unethical conduct and Alan strikes him. 
Myra turns on Alan, and Mildred crops up again, 
but things come right, or nearly right, on the 
boat. 

Production.—The picture’s wide-awake cast 
makes the most of the psycho-analyst’s diicoma, 
but some of the gags and one in particular, which 
refers to Ibsen, are a bit highfalutin’ and over- 
played. However, a few artfully introduced emo- 
tional touches bring the hanky-panky down to 
earth. Barbara Rush is perfect as the flighty Myra, 
David Niven contributes a highly polished por- 
trayal as Alan, Ginger Rogers wins sympathy as 
Mildred, Dan Dailey scores fluently as Arthur, 
and Tony Randall is completely nutty as Cobbler. 
Its settings are spacious and the camera mobile. 

Points of Appeal.—-Lunatic story, clever and 
popular stars, arresting title, sly woman's angle, 
intermittent slapstick, CinemaScope, Eastman 
Color and U certificate. 


THE GUNS OF FORT PETTICOAT 

Columbia. American (U). Photographed in 

Technicolor. Directed by George Marshall. 

Featuring Audie Murphy, Kathryn Grant and 

Hope Emerson. 6,730 feet. Release May 13, 
1957 


EXCITING horse opera, dipped in Techni- 
color. It’s about a Northern Army lieutenant 
who, during the latter part of the Civil War, 
ralkes a number of women against Redskins, 
roused by the inhumanity of his colonel, and 
leads them to victory. The “ Amazons.” sub- 
jected to a vigorous commando course, are 
cleverly portrayed and give a new slant to 
popular scalp-hunting fare. Ill appeal equally 
to both sexes. Very good outdoors. 

Story.—Because of the needless massacre of 
harmless Indians by his colonei, Frank Hewitt, 
an army lieutenant, deserts and warns settlers of 
Redskin retaliation. Their men away at the 
Civil War, Frank assembles 42 women, among 
them Ann, a spitfire, Hannah, an old-timer, and 
Cora, a religious fanatic, in a lonely mission. 
Brushes with the betrayer of another woman and 
three crooks are followed by Indian attacks, but 
Frank trains his troops well and, after hard 
fighting, the Redskins are driven off. Frank 
returns to camp to face a court martial, but the 
women see that he is vindicated. 

Production.—The picture makes the most of 
the women’s reactions to what appears to be 
certain death, but there’s plenty of conventional 
Redskin roughstuff to relieve the emotional ten- 
sion. Audie Murphy proves an amiable, under- 
standing and forthright Frank, but it is Kathryn 
Grant, Hope Emerson, Jeanette Nolan and a 
host of other actresses who provide the warp 
and weft of the rugged entertainment. Incident- 
ally, Technicolor creates an essential illusion of 
scope. 

Points of Appeal.—Straightforward, yet 
unusual, story, compelling feminine angle, excit- 
ing spectacle, Technicolor and U certificate. 


A MAN IS TEN FEET TALL 


MGM. American (A). Directed by Martin Ritt. 
Featuring John Cassavetes, Sidney Poitier and 
Kathleen Maguire. 7,560 feet approx. Release 
not fixed 

STARK melodrama. Unfolded on New 
York's seamy side, it concerns an army deserter 
who is rehabilitated following a brief encounter 
with a big-hearted, though victimised, Negro. 
It has very little light relief. but its courageous 
approach to the colour question and exposé of 
the illegal practices of some union officials give 
it a compelling documentary quality. Most 
audiences should find it gripping and thought- 
provoking. Very good adult booking. 

Story.—Axel Nordmann. a confused youth on 
the run from the army, obtains a job in a rail- 
road yard. Charles Malik. the foreman, aware 
that Axel is a deserter, insists upon a cut from 
Axel’s pay. Axel becomes pally with Tommy 
Tyler, a Negro employee hated by Malik, and 
meets Lucy, Tommy’s understanding wife, and 
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sfeilmse de france >, 


announce the most impressive group of 


Continental pictures ever offered .;3.. 


Rene (lair’s - PORTE DES LILAS ‘6 with Pierre Brasseur, 


Georges Brassens, Henri Vidal, Dany Carrel 


Andre Cayatte’s “AN EYE FOR AN EYE” wich curd Jurgens, 


Folco Lulli, Lea Padovani (Vistavision—Technicolor) 


Robert Bresson’s ‘UN CONDAMNE A MORT S’EST ECHAPPE ” 


(Escape from the Death Cell) Cert. ‘U’ 


Henri Verneuil’s " PARIS PALACE HOTEL ui with Charles Boyer, 


Francoise Arnoul. (Eastman Colour. Cert. ‘A’) 


Michel Boisrond’s = LA PARISIENNE ™ with Charles Boyer, 


Brigitte Bardot, Henri Vidal (Eastman Colour) 


Jean Boyer’s ” HIS GREATEST ROLE - with Fernandel, 


Nadia Gray, Jeanne Aubert 


AND FOR SEPTEMBER, 1957 


il. (. Clouzol’s sed THE SPIES - with Peter Ustinov, Sam Jaffe, Curd Jurgens, 
Gerard Sety, Martita Hunt, Paul Carpenter, O. E. Haase 


Current successes on release :— 
‘“*HEROES ARE TIRED” + “‘ TRAVERSEE DE PARIS” (Pig Across Paris) * “ MAM’ZELLE 
PIGALLE” « “THE RED BALLOON” « “MISTRESS DU BARRY” « “HONOUR AMONG THIEVES” 


Sfalms: de france >, 


— 
Gaumont. 48 Dover Street -fondon-W1 


Monday: 


TELEPHONE: HYDE PARK 8866 
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THE FRENCH FILM FESTIVAL 


Sample Fair’ of French 


HERE is much talk at the present time 

.) of a common European market. Per- 

haps, one day, men and products will 

be able to circulate freely on the old earth 

of Europe, now still bristling with walls of 

rules and yawning with pits of prohibition 
and restrictions. 

This Europe, of which Great Britain is an 
outpost, a lighthouse, expects from the in- 
novation, greater stability, confidence and 
well-being. 

But before these walls can fall and the pits 
be filled in, is it not necessary—urgent even 
to create a common market of ideas and 
thoughts? 

Nothing dasting or worth while can ever be 
done if the different communities do not suc- 
ceed in getting to know each other better and 


correct the preconceived ideas they have 
formed of one another. 
Understanding 


The cinema, from this point of view, is the 
ideal instrument to promote this knowledge 
and augment common understanding. In its 
guise of the troubadour, the entertainer, it can 
do the work of an apostle. But it is necessary 
for it to be well employed. 

Again, when it concerns the choice of films 
which will feature in a show, such as the 
French film festival, one must avoid giving 
in to the easy choice and presenting only one 
sole aspect of the French cinema, under the 
pretext that this is the side which has been, 
hitherto, the best appreciated by the British 
public. 

Perhaps the situation is due, in great mea- 
sure, to the fact that, with certain exceptions, 
this is the only side of the French cinema the 
public has been shown. 

This festival should be, in some degree, a 
“sample fair.” Not an arrogant exhibition of 
certain products, out of turn, and with no 
future, but a judicious choice which, in each 
category, makes up the French cinema, from 
the prestige offering to the light comedy. 


Representative 


Each of the works presented is representa- 
tive of three, four, maybe 10 films each year. 
of the same type and range. It is in this way 
that the festival will constitute a panorama of 
French film production, a huge “fan” of 
film, of which each leaf will represent a sec- 
tion of its activity. 

It only remains, then, to cast a glance at 
the films which will be making up the festival, 
to make its aim a reality. Let us take them in 
alphabetical order. 

“Un Condamné a Mort S’est Echappé” 
(* A Condemned Man Has Escaped”) was, 
from the time it was released in Paris, a great 
success. Robert Bresson, the director, is not 
one who avoids difficulties or plays tricks with 
his subject. He only makes one film every 


Production 


hy JEAN NERY 


representative in 
Great Britain of 
Unifrance Film 


three or four years, but chooses each with 
the utmost care and never deviates from the 
path he has set himself. 


After “Le Journal dun Curé de Cam- 
pagne” (“The Diary of a Country Priest”). 
he decided to bring to the screen the true story 
of a member of the French Resistance, a 
prisoner of the Germans, during the war, who, 
within the four walls of his cell, never de- 
spaired of the future and succeeded, thanks to 


his dogged 
dom. 


patience, in regaining his free- 

Such is the subject of “Un Condamné Aa 
Mort S’est Echappé,”” which, in respecting to 
the very last detail the truth as it happened 
and without the help of any known stars, has 
gained the acclaim of the French press and 
public alike, as the most authentic and mov 
ing suspense film for many years. 


“Lola Montés ” is of quite a different type. 
The romantic biography of a famous dance 
and courtesan of the last century, the film 
emerges from the magic touch of Max Ophuls. 
who has used colour and CinemaScope in a 
new and startling way, in one of the most 
lavish productions ever made in France. 
Martine Carol, in a difficult role, which she 
sweeps through with great spirit, Peter 
Ustinov and Anton Walbrook are the princi- 
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| “WE HOPE 


F;lrty years ago, France and England 

were separated by a whole night on 
the ferry-boat. Today, Piccadilly and the 
Champs Elysées are only one hour's flight 
apart. Is it not surprising that the French 
and British film industries have taken the 
same number of years to come nearer to 
one another ? 


Must we, therefore, conclude that films 
are a matter of reason rather than a 
matter of heart? We know that our two 
peoples, so close in their feelings, their 
aspirations, their reactions, are not at all 
alike in their principles, their opinions and 
temperament. 


Could, therefore, this new fraternisation 
of Major Thompson and M. Hulot mean 
that a mysterious association has taken 
place across the Channel, between the 
British and French public? Or is it that 
, some of our films and some of those of 
our neighbours have imperceptibly influ- 
enced one another, to the point of losing 
their respective spirit and their original 
character ? 

Indeed, this would be very sad, since 
the individuality of our respective produc- 
tions is the greatest of their assets and such 


ENJOY OUR VISIT’ | 


says RAOUL PLOQUIN, president of Unifrance Film 
and president of the French producers’ and 
exporters’ association 


YOU WILL 


an imitation would resemble an abdica- 
tion. 

There remains a better explanation of 
this peculiar phenomenon: the trouble, 
taken on both sides by the members of the 
cinema industry, to make better known 
and better appreciated their works and 
their aims. 

For some years past, in both countries, 
the film industry has tried to put an end ¢ 
to this state of stalemate, which was not $ 
justified by any real difference in taste or 
tendency. 

Animated by reciprocal good will, the 
cinematographic ice between us_ has 
finally been broken. And events such as 
this festival have no other aim, but to say 
to our British friends: “ Here is what we 
do at home. We trust that these films, 
which our public has liked, will be appre- 
ciated and, we hope, approved of by | 
yours. 

“ This French week, which has attracted 
the interest of the Royal Family, is, in 
effect, a visit which our producers, writers, 
directors, actors and technicians are pay- 
ing to the British cinemagoer. The visitors 
hope that, after their departure, the hosts 
will not have cause to find fault with 
them.” 
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1 IS March, 1957, the sun is shining on 
to my desk where I see betore me invi 
tations to the premieres of the gala per- 
formances in connection with the forthcom- 
ing French Film Festival. | find myself 


nilin nd looking back to the time, a mere 
five years ago, when in June, 1952, as the 
lessee of the New Gallery, I had the privileg 
tituting the first film festival for the 
pron on of Continental product in this 
intry In co-operation with Unitalia 
At it tin everybody was wary of 
Continental — films they certainly never 
dreamed that the stars would evoke the sort 
of worship of which they are capable today 
ind certainly no one. other than the devoted 
few, believed that a Continental film would 
evel ceive a circuit release 
The Italian Film Festival of 1952 was un- 


disputedly a triumphant success and heralded 
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A Grand Trailer to the 


Year’s Programme of 


Continental Films 


by JAMES A. WILSON 
managing director of Regent Films 


the awakening in this country of the public 
demand for Continental films. 

The idea of having Continental stars in 
English productions has been furthered in the 
last few years and this has made tremendous 
strides in making a film personality from 
across the channel become a film star in Great 
Britain—-aided of course by the ease with 
which French film stars appear to learn their 
charming interpretation of our language and 
the inherent Gallic flavour of their person- 
alities. 

It is easy to see why the fans swoon when 
we tell them we have a film with Jean Marais 
or Martine Carol. Not forgetting their sheer 
ability. as demonstrated by the universally 
accepted acting of Edwige Feuillére who, in 
my humble opinion, is the greatest actress on 
the stage today. 

The Italian Film Festival of 1952 was fol- 


A scene from Robert Bresson’s UN CONDAMNE A MORT S’EST ECHAPPE, showing members of the 
French Resistance imprisoned by the Germans 


lowed promptly by a French Film Festival. 
Each year we have progressed to greater 
heights of public acclaim and we distributors 
have had the pleasure and pride of seeing 
our original hopes achieved; that is, Con- 
tinental films for all discerning picturegoers 
and the popular acceptance of their stars. 


here is no question in my mind that Uni- 
france is a fine organisation and nobody wel- 
comes the introduction of an English branch 
more than I do, for closer co-operation 
between the Continental producers and the 
distributors and exhibitors of this country 
can lead to only one thing: good box-office 
business for all. 


Wonderful 


In the past, my fellow distributors and | 
have brought over such stars as Gina Lollo 
brigida on her first visit to this country, Sofia 
Loren, Brigitte Bardot, Fernandel, Jacques 
Tati, Madeleine Robinson, Vittorio de Sica, 
and Etchika Choureau. We have had the 
privilege of presenting some of the most 
wonderful Continental productions, such as 
* Rififi.’ ““ Monsieur Hulot’s Holiday,” “* The 
Wages of Fear.” “Ali Baba.” “ French Can- 
Can.” “Three Forbidden’ Stories,” and 
“ Miracle in Milan.” 


Today. directors of Continental films, such 
as Christian Jacques, Max Ophuls, Delannoy. 
Genina and Blasetti, are as eagerly followed 
as Hitchcock and Reed. 

I am also associated with the presentation 
in this country of “ Lola Montés ” which stars 
Martine Carol, Peter Ustinov and Anton Wal- 
brook, a mammoth spectacle production, 
which has been selected for the festival and 
cost over £750,000 to produce. 


Up Our Sleeves 


What have the Continental distributors up 
their sleeves, we are often asked. 

I will tell you. We have a list of films that 
we are going to show this year that is really 
the most comprehensive we have ever been 
able to present to the exhibitor. 

We intend to promote these films in a 
manner which means we shall hit hard at 
the public. In my opinion, this festival 
serves aS a grand trailer to the year’s promo- 
tion of French and other Continental films in 
this country. 


MEA TIRE IE 4 Ga: 
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TECHNIRAMA, the spectacular new large screen colour 
motion picture product developed by TECHNICOLOR * 


is now ready to excite theatre audiences the world over 


TECHNICOLOR proudly announces that TECHNIRAMA was 


selected for the production of the great colour motion pictures listed below 


DAVY — Ealing Production Metro-Goldwyn-Mayer 

ESCAPADE IN JAPAN ~ 2x0 Radio Pictures, inv 
LEGEND OF THE LOST 4 Batiac Production United Artists 
NIGHT PASSAGE -— Universal Pictures Co. 
SAYONARA — coetz Pictures inc.-Warner Bros. Pi: 
SEA WALL— De Laurentiis—Columbia 
SLEEPING BEAUTY © war disney Production 


Buena Vista Dist. Co., Inc 


SOUVENIR D’ITALIE Athena—Rank 
THE MONTE CARLO STORY 


Titanus Films—United Artists 


LES MISERABLES - Serena P.C.C.—S.N.P.C.—Patne Paris 


IN PREPARATION 


TROUBLE IN PARIS. Bob Hope Enterprises—United Artis 
THE VIKING Bryna Productions Inc.—United Artists 
VENERE IMPERIALE-»--.: Filrms—Rizzoli Films 


® Denotes Registered Trade Mark 


t« 
sts 


Technicolor Corporation Hollywood U.S.A 


Motion Picture Division 
Technicolor Ltd. Harmondsworth England 
Societe Technicolor Paris France 
Technicolor Italiana Rome Italy 


Herbert T. Kalmus, President and General Manager 


TECHNICOLOR 
through 


TECHNIRAMA 
offers 


@ targe area _ negative 
photography using 


standard 35 mm film 


Most efficient use of 
negative area 


Versatility Double 
frame road-show prints. 
Standard anamorphic 
and unsqueezed "fiat" 
prints. All from one 
original negative 


Greatly improved 
picture sharpness 


Freedom from grain 


Great depth of focus 


Close-ups free from 
objectionable distortion 
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REGENT FILM DISTRIBUTORS are proud to present... . 


tat 


FEUILLERE in 


COMMANDMENT 


SELECTED FOR THE 1957 FRENCH FILM FESTIVAL 


GAUMONT THEATRE - HAYMARKET S. W.! : 


Malle. EDWIGE 


Regent Film Corporation in association with GAMMAFILM of FRANGE presen 


| MARTINE 


CAROL 


PETER 


USTINOV 


ANTON 


WALBROOK 


DESNY 


IN 
] 


ux OPHULS 


LO Cay le CINEMASCOPE 
Off GS EASTMAN COLOUR 


SELECTED FOR THE 1957 FRENCH FILM FESTIVAL 


GAUMONT THEATRE - HAYMARKET S.W.1 


24 KINEMATOGRAPH WEEKLY. MARCH 21, 1957 


x WOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOL OOOK WOODOOOX OOOO OOOOOOOOOOOOOOK 
Seen Eee OEE RECO RE EERE ROU LO RULER Uecker ner nerr eens 


Oe x OCC 0K 

PO IO OOOO OTD OOOO DOO ODO OO DO ODIO DO TT TIO IOS 
- a 

K 
aK / a4 
x A. ING tl ivsl L f b ee we te 
xX NNOUNCING 1e urs ttm oO e / xx 
a cr 
Fe al the one 
ae a — omy be 4 
- e 4 
xX renc im estival x 
HS | Se 
x aK 
a _ x 
a a 
AK sO 
te xK 
oie, a" 
x AK 
aK Oo 
x _ Be yd ae 
ai (TYPHOON ON NAGASAKI) os 
ye x 
AK 
ae with xx 
x 7 
Danielle Darviour * Jean Marais § 
ot antette aAVvrieciux ean aAVats rt 
AK AK 

=x 
x AK 
: Keiko Kishi e 
oie, etRO isn &X 
AK be 4 
be 4 
a Directed b a 
JK / } ? irectec y é. ie [ _ 
xx U ide . 7 G . aslman otour xX 
Se ves Lampe xX 
xx OK 
AK 
fete 7 A 7 4 — ¢ ¥ 7 ¢ mK 
oi Praduced by Path Con sorlium 4 inema CIC $x be rra (Paris) — SRechihe (Tebie) Xx 
xx xx 
x AK 
AK 
ef “~b, , , x 
- x ata rermtere evyormance x 
a4 pa 4 
2 Crumont, Haymarket—Triday, March 22nd & 
xX (Lyaum onl, aymar rel — tric ay, arch 22n¢ ce 
AK 
a al 8pm. a 
x Soe 

a" 
x AK 
AK 
- . Distrib led by ee 
a 4 ? 7 CT. 
xe Eng f - - = ding Distribu lors of i tal ae xx 
xe | xx 
AK es Oo 
ux 
é Sil istributors Lid § 
x urzon tim istributors . ce 
oe ein 
AK 4 2 = 
x : 199 l { A a our St reel, , P on, W) / Gerra all 5004-5 es 
xK 
-e 4 os 
xx c% xO 
xx CELL, xx 
ee i 
AK 
es 4 x 
AK 


KINEMATOGRAPH WEEKLY: MARCH 21, 


WHAT THE CONTINENTAL RENTERS ARE 
OFFERING THIS YEAR 


A MONG the Continental product to be dis- 
tributed by Regent within the next three 
months is ** The Seventh Commandment,” which 


a 


is to be shown at the London and Glasgow 
sections of the festival. Starring Edwige 
Feuillére, this is a lighthearted tale of a gang 


With French dialogue, 


of confidence tricksters. 
it has English subtitles. 

In addition, James A. Wilson, managing direc- 
tor of Regent Film Distributors and associated 
companies. in conjunction with Gamma Films, of 
France, will responsible for the presentation 
of * Lola Montés,” the new Max Ophuls film 
starring Martine Carol, Peter Ustinov, Anton 
Walbrook and Ivan Desny, which is also selected 
for the festival. 

Others in the Regent line-up are: “ The 
Daughter of Mata Hari,” starring Ludmilla 
Tcherina, Milly Vitale and Erno Crisa in a 
drama about the daughter of the famous spy 
Photographed in colour, it is in French with 
English subtitles. 

* Mademoiselle de Paris,” filmed in Eastman 
Color and Cinepanoramic, stars Gisele Pascal 
and Jean-Pierre Aumont, with singer Jacqueline 
Francoise. It has French dialogue with English 
subtiues. 

* That Girl Elsa’ introduces Dany Carel, with 
Serge Reggiani, in a drama about a young pros- 
titute, filmed in Eastman Color with English 
subtitles. 

“Cut Throat,” another Eastman Color 
Cinepanoramic presentation, features Jean Ser- 
vais and Madeleine Robinson in a story about 
a doctor involved with a gang of crooks It 
has Eng! sh subtitles. 

Ivan Desny is starred with Madeleine Robinson 
in “French Models,” a lighthearted romance 
about a dress designer, which introduces Italian 
singer Ghislaine Arsac. In Technicolor and 
Cinepanoramic, it has English subtitles 

* Whirling Petticoats,” a story of the love life 
of employees at a fashion house, Ann 
Vernon, Brigitte Auber and Sophie Desmarets 
In Cinepanoramic and Agfacolor, it has English 
subtitles. 

Under the tentative title “ Vous Pigez,” 
Constantine plays Lemmy Caution in the sereen 


and 


Slars 


version of Peter Cheyney’s “ Don’t Get Me 
Wrong.” English subtitles. 
“Girls of Today” is an Italian production 


directed by Luigi Zampa 
Eastman Color. 
on the way is “ 
and colour, 


Films de France 


YWO new presentations from Films de France 
have been selected for showing at the festi- 
“Paris Palace Hotel and * Escape from 
Death Cell” (* Un Condamné a Mort S’est 
Echappé “). In addition, another picture from 
Films de France, “ La Traversée de Paris’ (* A 
Pig across Paris’), will be shown at the festivals 
in Glasgow and Birmingham, but not in London. 


in CinemaScope and 
It has English subtitles. Also 
Rice Girls,” in CinemaScope 


“Paris Palace Hotel” stars Charles Boyer, 
Francoise Arnoul and Roberto Risso in a gay. 
romantic comedy. Directed by Henri Verneuil 


in Eastman Color, it tells a delightful story con- 
cerning a girl, working in a luxury hotel, and 
the various difficulties and misunderstandings that 
befall her when she meets and falls in love w-th 
a handsome young stranger. 

“Un Condamné a Mort S'est Echappé ”’ 
(“ Escape from the Death Cell") was directed 
by Robert Bresson and based on a true story by 
Andre Devigny. It tells, vividly and excitingly. 
of a man who, captured by the Germans during 


ee 


1957 


the last war, spends his time plotting and schem- 
ng to escape, : 
Finally, with the help of the other prisoners 


whom he has never seen, but only spoken to 
from his cell, he conceives one of the most 
daring escapes evel recorded. 

In order to give the film a further touch of 


authenticity, d 
of completely 
val 


rector Robert Bresson chose a cast 
unknown actors to portray the 
’ 

OUS TOLeS 

La Traversée de 


Paris” (“A 


P 2 across 


Paris”), which is currently playing at the 
Academy, Oxford Street, London, stars Jean 
Gabin and Bourvil. 


_ Produced and directed by Claude Autant-Lara 
from Marcel Ayme’s novel, it tells the dramatic 
and at the same time amusing story of two men 
n Nazi-occupied Paris who attempt to take the 


black-market carcase of a pig through the 
darkened Paris streets 
“ Folies Bergere,” another Films de France 


presentation, will be generally released by 
JARFID during April. A backstage musical, it 
Stars Zizi Jeanmaire and Eddie Constantine and 
was d rected by Henri Decoin in colour by Tech- 
nico.o! 


Miracle 


FTER its fifteen-week run at the Cameo-Poly 
4 WI, Miracle’s * Gervaise ” has now begun 
its early provincial dates. Voted the best film 
of 1956 by the British Film Academy, this Rene 
Clement production is a masterly adaptation of 
Zola’s grim story of Paris in the latter part of 
the last century, It stars Maria Schell, Francois 
Perier and Suzy Delair. 

Brigitte Bardot has almost become a Miracle 
trade mark: firstly in “ The Light across the 
Street.” still being shown successfully around the 


country; then in ** Mam’selle Striptease,” which 
is doing even better business 
Now she stars in “And Woman Was 


Danielle Darrieux in a scene from TYPHON SUR NAGASAKI, directed by Yves Ciampi. 
are Jean Marais, Keiko Kishi and Gert Froebe 
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Created,” which is playing to exceptional bus 
ness at the Cameo-Royal, Chai ng Cross Roa 
In this she stars with Curd Jurgens and QObhristia 
Marquand 


Today a crazy crime comedy, * Lock up the 
Spoons,” starring Noel Noel, Eddie Constantine 
Yves Robert and Jean Richard, opened at the 


Cameo-Poly. It is coupled with ** The Last Can- 
nibals,” a colour documentary by the Danish 
explorer, Jens Bjerre 


Coming soon to the Academy, Oxford Street 
WI, is the spectacular colour film, ** The Lost 
Continent,” which was awarded a special prize 
at the 1956 Cannes Festival for ts colour, music 


and sound. Produced by Count Leonardo Bonz 
it is in CinemaScope and Eastman Color and has 


Stereophonic sound 


Curzon 


{ YURZON’S contribution to the festival is 
* Typhon sur Nagasaki" (* Typhoon over 
Nagasaki”), starring Danielle Darrieux and Jean 


Marais in the first French-Japanese co-produc- 
tion, directed by Yves Ciampi Also starred 
are Japanese actress Keikq Kishi and Gert 
Froche. 


Shortly to be shown is “ Grande Rue ” (** Main 
Street"), a Spanish-French co-production with 
French dialogue, with Betsy Blair, American star 
of “ Marty.” This is a drama about a woman 
in her thirties who falls in love with a man 
only for a joke, pretends to love her in 
return. 

Also on 
Aristocrats,” 


the Curzon release list are 
a French domestic melodrama 


ring Pierre Fresnay and Brigitte Auber; * Lett 
from My Windmill,” a French comedy drama 
with Henri Vilbert and Yvonne Gamay; “ Le 


Defroque,”” a French drama starring Pierre Fres- 
nay; and “The Bigamist,”” an Italian comedy 
drama starring Vittorio de Sica and Franca 
Valeri. 


Also starred 
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THE CINEMA HAS } 
! A GREAT MISSION 


says Yves Ciampi, 
{director of ‘Typhoon 


Over Nagasaki’ 


\V! IH the problems that face the world 
today, the cinema has a great mis- 4 
sion—to bring closer together the peoples 
of the world . . . and this it can do! 


This it can do by helping people to? 
know one another better and therefore 
bringing better understanding. It must fight 
against the lack of information which 
breeds prejudiced or ready-made opinions 
of others. 


The film industries of these two great 
friendly countries, England and France. 
try hard to fulfil this mission and many 
of their films prove it. ; 


The film writers and technicians of 
France are happy today to send friendly 
greetings to their British counterparts. 

Side by side, we shall continue to fight ¢ 
to improve more and more the quality of 
our films and give them the spirit of ] 
humanity and truth that cinemagoers the 
world over demand today. 


Together, then, we shall defend our in- 
dependence and our liberty, without which 
, all works of art — and especially {iims — 

would be condemned to death. 
leeoceoocccs 


PROGRAMME OF 
THE FESTIVAL - 


LONDON—Gaumont, Haymarket, W1 


Friday, March 22: Gala premiere—* Typhon sur Nagasaki,” 


8 p.m 


Saturday, March 23: “Lola Montes,” 8 p.m. 

“Le Septieme Commandement,” 8 p.m. 
Royal gala premiere in the presence of 
the Queen Mother and Princess Margaret—* Paris Palace 


Sunday, March 24: 
Monday, March 25: 


Hotel,” 8.30 p.m 
Tuesday, March 26: “ Obsession,” 8 


p.m. 
Wednesday, March 27: “ Un Condamne a Mort S’Est Echappe,” 


8 p.m. 


Thursday, March 28: “ Paris Palace Hotel,” 8 p.m. 


BIRMINGHAM —LCinephone, Bristol Street 
(5 and 8 p.m. each day) 
Monday, March 25: “La Traversée de Paris” 


“ Typhon sur Nagasaki” 
Wednesday, March 27: “ Un Condamne a Mort S’Est Echappe ” 


Tuesday, March 26: 


Thursday, March 28: “ Obsession” 
Friday, March 29: “ Lola Montes” 


Saturday, March 30: “ Paris Palace Hotel 


GLASGOW—Cosmo, Rose Street 
(2.30 and 8 p.m. each day) 


Monday, March 25: “ Un Condamne a Mort S’Est Echappe” 
Tuesday, March 26: “ Typhon sur Nagasaki” 


Wednesday, March 27: “Lola Montes” 


Thursday, March 28: “Paris Palace Hotel” 
Friday, March 29: “ Le Septieme Commandement ” 
Saturday, March 30: “ La Traversée de Paris ” 
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A ‘Sample Fair’ of French 
Production—trom page 19 


pal actors in this new work from the director 
ol La Ronde. 

With “Obsession” we reach the psycho- 
logical drama. Michéle Morgan, more 
fascinating than ever, sacrifices her love to 
save from death a man she believes to be 
nnocent. Emotional and action-packed, this 
Jean Delannoy film in colour has Raf Vallone 
and Jean Gaven in the leading male roles. 


Paris Palace Hotel” is, on the other hand, 
an amusing story, full of the freshness and 
fantasy of youth, and the indulgent philo- 
sophy of the “age of ripeness.” A light- 
hearted, smiling flirtation, filmed in colour, it 
is wittily acted by Frangoise Arnoul and 
Charles Boyer, and delicately directed by 
Henri Verneuil. 

Edwige Feuillere’s elegance. finesse and 
wit set the tone of “ Le Septitme Commande- 
ment” (* The Seventh Commandment ”). This 
is a comedy, full of amusing and unexpected 
situations, which Raymond Bernard has 
directed with a joyous touch, making the most 
of the talents of actors like Jacques Dumes- 
nil, Jacques Morel and Maurice Teynac. 


ri 


Yves Ciampi took Danielle Darrieux and 
Jean Marais to Japan to make “ Typhon Sut 
Nagasaki” (“Typhoon Over Nagasaki”). 
There, he engaged charming Keiko Kishi 
for the key role of the Japanese girl in the 
picture. 

The first Franco-Japanese co-production, 
the film contrasts, in an emotional conflict, 


two civilisations, two different conceptions, 


and at the same time, offers a true picture— 
in colour—of Japan as it is today, living side 
by side with its traditions, against the modern 
pace of living. 

Finally, at Birmingham and Glasgow, 
visitors to the Festival will be able to see 
“La Traversée de Paris” (“Pig Across 
Paris”), which Londoners have already seen. 
This picture, amusing, and at the same time 
satirical, about Paris under German occupa- 
tion, is directed by Claude Autant-Lara and 
acted by Jean Gabin and Bourvil, 

It would be giving an incomplete picture 
if 1 did not mention that during the festival 
some of the latest French short films will be 
shown. 

Few of these are known in Great Britain, 
but the films which are known, like “Le 
Ballon Rouge” (* The Red Balloon”), have 
done much to assure the success and popu- 
larity of those that follow. 

Those who see Paul Paviot’s “Jardin 
Public * (* Public Garden ”), Jean Gremillon’s 
“La Maison Aux Images” (* The House of 
Pictures’), Jules Brassai’s “ Tant Qu’il y Aura 
des Bétes” (* As Long as There Are Ani- 
mals “) or Robert Lefevre’s “Sous les Ponts 
de Paris” (“ Under the Bridges of Paris”) 
and I have singled out only these few because 
1 do not want to make the list too long—will 
be able to bear witness that in this field, too, 
the French cinema produces works of variety 
and proven quality. 
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NADIA GRAY 


Directed by 
HENRI DECOIN English and French dialogue 
with sub-titles 


A FILMS DE FRANCE RELEASE distributed by 
J. ARTHUR RANK FILM DISTRIBUTORS LTD. 
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PROGRAMME OF 
THE FESTIVAL 


LONDON—Gaumont, Haymarket, W1 


Friday, March 22: Gala premiere—* Typhon sur Nagasaki,” 


8 p.m. 
Saturday, March 23: “Lola Montes,” 8 p.m. 
Sunday, March 24: “Le Septieme Commandement,” 8 p.m. 


Monday, March 25: Royal gala premiere in the presence of 
the Queen Mother and Princess Margaret—* Paris Palace 
Hotel,” 8.30 p.m 

luesday, March 26: “ Obsession,” 8 p.m. 

Vednesday, March 27: “Un Condamne a Mort S'Est Echappe,” 
8S p.m. 

thursday, Merch 28: “ Paris Palace Hotel,” 8 p.m. 


BIRMINGHAM —LCinephone, Bristol Street 
(5 and 8 p.m. each day) 


Monday, March 25: “La Traversée de Paris” 

luesday, March 26: “ Typhon sur Nagasaki” 

Wednesday, March 27: “Un Condamne a Mort S’Est Echappe ™ 
Thursday. March 28: “ Obsession ™ 

kriday, March 29: “Lola Montes” 

Saturday. March 26: “ Paris Palace Hotel” 


GLASGOW —Cosmo, Rose Street 
2.30 and 8 p.m. each day) 


Monday, March 25: “tn Condamne a Mort S'Est Echappe” 
Tuesday. March 26: “ Typhon sur Nagasaki” 

Wednesday. March 27: “Lola Montes” 

Thursday. March 28: “ Paris Palace Hotel” 

Friday, March 29: “Le Septieme Commandement” 
Saturday, March 30: “La Traversée de Paris ™ 
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NADIA GRAY 


Directed by 
HENRI DECOIN English and French dialogue 
| with sub-titles 


A FILMS DE FRANCE RELEASE distributed by 


J. ARTHUR RANK FILM DISTRIBUTORS LTD. 
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MIRACLE FILMS ANNOUNCE 


FOUR NEW PRODUCTIONS 
FOR LONDON’S WEST END!!! 


NOW AT THE CAMEO ROYAL 


BRIGITTE BARDOT IN 


In CinemaScope and Eastman Colour 


NOW AT THE CAMEO POLY 
NOEL NOEL EDDIE CONSTANTINE — in 


PLAYING WITH JENS BJERRES 


In Eastman Colour 


NEXT PRESENTATION AT THE ACADEMY CINEMA 
LEONARDO BONZIS SEARCH FOR AN EARTHLY PARADISE 
“U 


In CinemaSeope and Eastman Colour 


MIRACLE FILMS LTD. 


GOLDEN HOUSE, GREAT PULTENEY STREET, 
LONDON. W.1 TEL. GERRARD 0507 (4 lines) 
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xposes Malik 


o discharge his own deb O SOCICLY 
Production. The picture contains few shots 
of down-town might Ife. but otherwis k 
cits ously Jo n ¢ ssaveles con YUuleS 
convincing portrayal as the inhibited Axel, Sidne 
Poiti« s completely natu is Tommy. Jack 


Warden makes a vicious Malik and K; 
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Featuring 
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from grabbing his family’s ranch and = then 
eveals that he is none othe man the Durange 
Kid The conflict between hero and villau 
contains nothing fresh, but colourful supporting 
characters and a spirited love interest effectively 
clothe ts cliches Reliable western second 
Story.—Johnny, headstrong son of Wayne 
Shattuck, a modest homesteade h es back t 
the old nest on learning th Dean Cannary, an 
unscrupulous ranche s mot only planning to 
Cola his dad's property but also covets An 
us chidhood sweetheart Dean wins the firs 
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fina 


phoney ines Wale 
showdown Johnny. wh 
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THERE'S ALWAYS A THURSDAY 
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cashes in he cast and director y i 1d] 
its satirical tale and the upshot is homely and 
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Tite Reap. No 
trACCUSED OF MURDER F. 22036 
tt ANASTASIA F. 22078 
t{BATTLE HYMN F. 22135 
*!BEAST OF HOLLOW MOUN. F. 22115 
TAIN, 
BEHIND THE HIGH WALI F. 22029 
BLACK SLEEP, THE F. 22107 
*BOY KUMASENU, THE Br. E. 22117 
*BUNDLE OF JOY F. 22132 
CHA-CHA-CHA BOOM! F. 22052 
CHAIN OF EVIDENCE F. 22014 
*COUNTERFEIT PLAN, THE Br. /E. 22108 
:DESPERADOS ARE IN TOWN, F. 22046 
DON'T KNOCK THE ROCK F. 22084 
tEVERYTHING BUT THE TRUTH  F. 22063 
FOUR BOYS AND A GUN F. 22116 
+tFOUR GIRLS IN TOWN F. 22062 
tGARDEN OF EDEN F. 22111 
GAS-OIL Br./E. ‘22145 | 
+tGIRL CAN’T HELP IT, THE F. 22081 
*GIRL IN THE PICTURE, THE _ Br./E. 22060 
{GREAT AMERICAN PASTIME, F. 22089 
HIDDEN GUNS F. 22038 
+HIS TWO LOVES F. 22123 
HIT AND RUN F. 22122 
*tILL MET BY MOONLIGHT Br./E. 22145 
IS ANNA ANDERSON F. 22078 
ANASTASIA? 
tJULIE F. 22112 
+{KELLY AND ME F. 22022 
ttKING AND FOUR QUEENS, F. 22092 
+t ISBON F. 22037 
+tLUST FOR LIFE F. 22113 
MAIN STREET TO BROADWAY FF. 22035 
*MAN IN THE SKY, THE Br./E. 22066 
*MONEY TO BURN Br./E. 22087 
*OPERATION MURDER Br./E. 22030 
ttOPPOSITE SEX, THE F. 22090 
PHARAOH'S CURSE F. 22121 
*POWER AND THE PRIZE, THE F. 22073 
+?RAINMAKER, THE F. 22136 
+REPRISAL! F. 22083 
ROMAN SIGNORINA F. 22187 
SCANDAL, INC F. 22080 
*SHADOW OF THE GUILLOTINE F. 22015 
tSLANDER F. 2209) 
TOO BAD SHE'S BAD F. 22199 
*TOWN ON TRIAI Br./E. 22101 
*TREASURE AT THE MILI C.F.F. 38 
*+tZARAK Br./E. 22065 
BIRTH OF A BABY F. 3436 
CHAMPION F. 12872 


(CC) Excellent for Children. 


RUNNING 
RENTER Timp (MIN) 
British Lion- 73 
Republic 
20th ~=Century- 104 
Fox 
JARFID 108 
United Artists 76 
JARFID 82 
United Artists 81 
New Realm 63 
RKO Radio 98 
Columbia 78 
AB-Pathe 61 
Anglo k6 
Amalgamated 
20th Century- 71 
Fox 
Columbia a4 
JARFID 82 
United Artists 71 
JARFID 84 
Orb 70 
JARFID 92 
20th Century- 96 
ox 
Eros 61 
MGM 89 
British Lion- 62 
Republic 
Films de France 105 
United Artists 4 
JARFID 103 
Gala 90 
MGM 97 
JARFID 86 
United Artists 83 
British Lion- 89 
Republic 
MGM 122 
Exclusive 78 
MGM 87 
New Realm 60 
AB-Pathe 65 
MGM 116 
United Artists 62 
MGM 97 
Paramount 122 
Columbia 74 
Archway 102 
British Lion- 79 
Republic 
AB-Pathe 102 
MGM 80 
Gala 95 
Columbia 95 
British Lion- 60 
CFF 
Columbia 94 
Eros 62 


New Realm 


(C) Suitable for Children 


9S 


No Certifi- 5,519 


(NC) Not for Children. 


Certi- LenGotn 
FICATE (FEET) STARS 
A 6,647 David Brian, 
Vera Ralston 
L 9,457 Ingrid Bergman, 
Yul Brynner 
U 9.740 Rock Hudson, 
Anna Kashfi 
A 6,907 Guy Madison, 
Patricia Medina 
A 7,469 Tom Tully, 
Sylvia Sidney 
x 7,321 Basil Rathbone 
Akim Tamiroff 
5.720 Native cast 
l 8.848 Eddie Fisher, 
Debbie Reynolds 
l 7,015 Steve Dunne, 
Alix Talton 
A 5,583 Bill Elliott 
James Lydon 
A 7.874 Zachary Scoit, 
Peggie Castle 
A 6,404 Robert Arthur, 
Kathy Nolan 
l 7.561 Bill Haley and his 
Comets 
t 7,421 Maureen O'Hara, 
John Forsythe 
x 6,419 Frank Sutton, 
Tarry Green 
l 7.685 George Nader, 
Julie Adams 
No certifi- 6,312 Mickie Knox 
cate Jamie O'Hara 
A 8.303 Jean Gabin, 
Jeanne Moreau 
A 8.750 Jayne Mansfield, 
Tom Ewell 
L 5,517 Donald Houston, 
Patrick Holt 
l 7,993 Tom Ewell, 
Anne Francis 
l 5,600 Bruce Bennett, 
Richard Arlen 
A 9.450 Marta Toren, 
Gabriele Ferzetti 
A 7.686 Cleo Moore, 
Hugo Haas 
L 9.339 Dirk Bogarde. 
Marius Goring 
A 8,142 Lilli Palmer, 
Ivan Desny 
A 8.756 Doris Day, 
Louis Jourdan 
L 7,729 Van Johnson, 
Piper Laurie 
A 7,556 Clark Gable, 
Eleanor Parker 
A 8.048 Ray Milland, 
Maureen O'Hara 
A 10,991 Kirk Douglas, 
Anthony Quinn 
A 7,053 Tom Morton, 
Mary Murphy 
L 7.824 Jack Hawkins, 
Elizabeth Sellars 
L 5.466 Jamie Uys, 
Jok Uys 
A 5.974 Tom Conway, 
Sandra Dorne 
\ 10,447 June Allyson, 
Joan Collins 
A 5.689 Mark Dana, 
Ziva Shapir 
A 8.760 Robert Taylor, 
Elisabeth Mueller 
A 10,921 Katharine Hepburn, 
Burt Lancaster 
A 6.672 Guy Madison, 
Felicia Farr 
A 9.168 Silvana Pampanini, 
Alberto Sordi 
A 7.097 Robert Hutton, 
Patricia Wright 
A 9.249 Richard Todd, 
Michele Morgan 
A 7.200 Van Johnson, 
Ann Blyth 
A 8.659 Sophia Loren, 
Vittorio de Sica 
BN 8,654 John Mills, 
Charles Coburn 
l 5440 John Ruddock, 
Richard Palmer 
A 8,577 Anita Ekberg, 
Victor Mature 
REISSUES 


Eleanor King, 
Richard Gordon 
Kirk Douglas, 
Marilyn Maxwell 


cate 
A 8,848 


* British Quota Picture. 


Box-oFFiCe ANGLE 


Good general booking (C) 

Box-office prestige picture (C) 

Excellent general booking (CC) 

Very good stunt booking (C) 

Reliable programmer (C) 

Very good shocker (NC) 

Doubtful commercial quota (C) 

Capital light booking (C) 

Very good double bill (C) 

Useful second (C) 

Very good British booking (C) 

Reliable second (C) 

Very good double bill (C) 

Very good programmer (CC) 

Very good X double bill (NC) 

Capital light booking (C) 

Box-office stunt booking (C) 

Good commercial Continental (C) 

Excellent light booking (C) 

Average quota support (C) 

Very moderate second (C) 

Reliable second (C) 

Good specialised booking (C) 

Good red meat (NC) 

Excellent general booking (C) 

Potential Continental turn-up for com- 
mercial as well as art houses (C) 

Excellent general booking (NC) 

Very good general booking (CC) 

Capital star western (C) 

Capital general booking (C) 

Screen classic (C) 

Ticklish booking (C) 

Excellent British booking (CC) 

Handy quota for other than class halls 

m.. quota second (C) 

Excellent general booking (C) 

Tinpot Thriller (NC) 

Very good general booking (C) 

Excellent general booking (C) 

Good general booking (C) 

Safe bet for specialised audiences (C) 

Third-rate second (C) 

Moderate star and title offering (C) 

Very good general booking (C) 

Acceptable star offering, particularly for 
specialised halls (C) 

First-rate British crime fare (C) 

Excellent matinee fare (CC) 


Capital British hokum (C) 


Obvious clinical money-spinner (NC) 


Excellent thick ear (NC) 


+ In Colour. 
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RELEASE 
Datt 


Jan. 14 
April 15 
Feb. 25 
Not Fixed 
Jan. 28 
Not Fixed 


Not Fixed 


Feb. 18 
Feb. 11 
Not Fixed 
Feb. 4 
Feb. 4 
Feb. 3 
Feb. 4 


Not Fixed 
Feb. 4 
Not Fixed 
Jan. 28 
Mar. 18 
Not Fixed 
Not Fixed 
Jan. 21 
Not Fixed 
Feb. 11 
Mar. 4 
Not Fixed 


April 29 
Jan. 7 
Feb. 11 
Jan. 14 


Not Fixed 


Not Fixed 


Feb. 18 
Not Fixed 
Jan. 7 
Mar. 4 
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Jan. 28 
Mar. 18 
Feb. 18 
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Not Fixed 
Not Fixed 
Feb. 18 

Not Fixed 
Feb. 18 

Not Fixed 


Feb. 11 
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PETER EVANS’ STUDIO ROUND-UP 


Stross Defends His 
Social Document 


WHEN foreign producers make films which expose social sores or political 


corruption, they are often 
“courage ”’ or their 
are their British counterparts ? 
critics when rounding of 

What happened when producer 
Raymond Stross announced his plans 
to make a film about the and 
prostitution that litter the of 
London ? 

The maiden aunts of Cheltenham 
popped up all over the place, even, 
surprisingly enough, in Wardour 
Street, raising their delicate hands in 
holy horror. 

Stross was accused of trafficking in 
the kind of muck which has no place 
on the cinema screen. The cinema 
is the place for family entertainment, 
exclaimed one maiden aunt, ignoring 
the fact that the picture is almost cer- 
iain to have an X certificate anyway, 
thus precluding any possibility of 
box-office returns from “ the family.” 


highly 


vice 
Streets 


Second Highest Estimate 


Prostitution in this country is esti- 
mated to be second only to the great 
South American trade, said Stross. 

It seems that those who attack 
Stross take the blinkered view that 
it’s all right for other countries to 
portray their domestic problems on 
the screen, but our producers should, 
like the brass monkeys, see no evil, 
hear no evil, speak no evil. 

But have the maiden aunts stopped 
to consider what the freezing winds 
of falling attendances might do to a 
producer if he continually ignores the 


demand for more positive, adult- 
thinking pictures ? I recommend 
that they put away their knitting and 
think about what they are saying. 


The very virility of the British pro- 
ducer is threatened by that freeze. 

Stross assures me that the picture 
is in no way Salacious. “ It is being 
made with integrity,” he said. Stross 
is used to criticism. Often, he admits, 
he deserves it. 

“But let my critics attack after 
they have seen the film and are able 
to assess its honesty,”’ he says. 

The film in question is ** Women 
of the Night,”’ now in production at 
Walton studios. Hollywood’s John 
Derek, Milly Vitale and George Raft 
star with a strong supporting cast in- 
cluding William Franklin, Freda 
Jackson, Norman Wooland, Denis 
Shaw and Peggy Evans. 


The director is Don Chaffey, a 
bearded but young veteran of the 
documentary and television front, 


who also gained much valuable ex- 
perience making films for the Chil- 
dren’s Film Foundation. 

He tells me that the has 


censor 


VOU 


“BROTHERS IN 


SHOWING 


LAW” 
TITLES BY 

STUDIO FILM LABORATORIES * 

71 DEAN ST. LONDON W.1, 92’; 


commended in 
“outspoken commentary on a 


this their 


Where 


country for 


social evil.” 


This is the inevitable question posed by the 
reviews Of these foreign productions. 


been extremely co-operative and very 
reasonable. ‘* On one occasion,” 
admits, *“* he encouraged us to go fur- 
ther than we imagined we could. He 
suggested that we actually show our 
girl's first 
embarrassment and shame.” 

Whether or not the film eventually 
justifies itself, we can only wait and 
see. Perhaps in the final reckoning 
I may disagree with the producer's 
methods of illustrating this very real 
social problem. 

But that is not the point at issue 
At this stage I defend the right of 
Raymond Stross to film the story 
of a cancer which exists in the heart 
of London now. 

The picture is being shot in black 
and white. Stephen Dade is lighting 
cameraman. A six-week schedule has 
been set and an average of just over 
four minutes’ screen time is going 
in the can each day. On one occa- 
sion they actually canned five-and-a- 
half minutes. 


Associate producer Victor Lyndon 
has had his share of headaches, 
especially in planning the London 


street locations. Because the Metro- 
politan Police was reluctant to con- 
done large unit operations in town, 
he was forbidden to use a generator. 
This being so, all the lamps on loca- 
tion had to be battery powered. 

The picture will be released by 
Eros. In May producer Stross is to 
go to Hollywood and New York to 
tie up casting arrangements for his 
next picture. 


PRODUCER Bill Chalmers 
his mew production manager, Barry 
Delmaine, have been scouting 
around Brussels for suitable loca- 
tions for “Mark of the Phoenix,” 
due in at Walton on April 8. Mac- 
lean Rogers will direct the film, 
which is based on an original story 
by Desmond Cory 

While Chalmers is out there, Jack 
Phillips informs me, he is expected 
to make a deal with one of the 
Belgium distributors wanting to pur- 
chase the distributing rights for their 
domestic market. 


THE TITLE of George Maynard's 
next production. due in at National 
studios on April 1. is “ The Strange 


and 


World of Planet X.” Gilbert Gunn 
will direct 
a . ® 
TWO Syncropulse recorders re- 


cently stood together in the Euston 
Road factory of Leevers-Rich Equip- 
ment—two recorders of some _his- 
toric interest. One was the very first 
manufactured, which, after service 
throughout the world and on many 
outstanding films, was being re-built 
for Ealing. The other was the latest 
model being completed for Pinewood 


he ; 


pick-up, emphasising her 


31 


Milly Vitale, director Don Chaffey, producer Raymond Stross and John Derek 
wait for a break in the weather during the location filming of WOMEN OF 
THE NIGHT 


To date, Pinewood has been the 
only major studio not owning its own 
Syncropulse recorder. The purchase 
of the equipment was the result of 
operational tests made to compare 
the relative advantage of the Syncro 
pulse tape recorder with the new 
Leevers-Rich 16-mm. perforated film 


system. It was eventually decided 
that for locations, and particularly 
for use in conjunction with various 


cameras (including VistaVision and 
Technirama), tape offered definite ad- 
vantage over perforated film. 


The equipment supplied comprises 
the CS-621.P.1 portable recorder, 
fitted with built-in test oscillator for 
field servicing and a studio console 


| strength of his performance 


equipment for transcription tron 
tape to film. 

The Ealing recorder was almost 
identical in appearance. It was the 


C4S model, and was to be completely 
modernised 
= e 
I UNDERSTAND 


that on the 
in * The 
Birthday Present,” Tony Britton has 
been given the lead in * The Pack ” 
which British Lion will release. The 
picture is to be produced by Sergei 
Nolbandov and Josef Somlo, at 
Shepperton, in August with Brian 
Desmond Hurst directing 

He will play the part of 
who befricnds a_ refuges 


1 surge 


doctor 


on 


LOIS MAXWELL 
ALEC McCOWEN 


MICHAEL REDGRAVE 


ANN TODD 
LEO McKERN 


in 


‘TIME WITHOUT PITY’ 


Also starring 


PETER CUSHING with 


RENE HOUSTON 
PAUL DANCMAN 


At the ASTORIA 


A HARLEQUIN PRODUCTION 


 ——— 


FOR EROS 


2ist MARCH 


32 


SHUWMANSHIP 


KINEMATOGRAPH WEEKLY 


ft 


by Frank Hage WP 
MGM Contest Tie-up with TV 


A FEW WEEKS ago I commented on the 
desirability of greater audience participation in 
our film exploitation techniques. As an example, 
I cited Warner's television venture, in which it 
brought viewers right into the picture by asking 
them to select one of several actresses taking part 
in a televised screen test for “* Marjorie Morning- 
star.” Whether, in fact, the film company does 
choose the viewers’ favourite or not, this strikes 
me as being a magnificent piece of showmanship. 

Now along comes MGM, who has extended 
this audience participation idea for * Kismet.” 
Here, the press and our own industry, as well as 
television, have been linked in a gigantic con- 
test. It is the Howard Keel Singing Competi- 
tion, for which the first prize will be a week's 
holiday in Hollywood, a recording contract with 
MGM, £250 in cash, and a complete holiday 
wardrobe. Both men and women can enter this 
contest, provided they are between the ages of 
17 and ¥%. With such a prize, it compares 
favourably with any of the British TV quiz pro- 
grammes. 


RENTERS 


CAMPAIGNS 


I'VE ALREADY mentioned the book 20th 
Century-Fox has produced for *“ The Girl Can't 
Help It,” and no doubt many managers have 
used it for advance display in their theatres. It 
contains reprints of the main newspaper reviews, 
feature articles on the film, and ample evidence 
of the notable architecture of Miss Mansfield 
The campaign book offers a good sclection of 
stereos for linking with your editorial copy, 
and the advertising blocks are also up to 
standard. In the tie-up section, the emphasis is, 
ot course, on music: there are dozens of record- 
ings of the film music by top-line artists, and 
good advance plugging can be achieved 
in this direction There is a throwaway by 
London Records giving all record and film 
details. Since a jukebox is featured in the film, 
Fox has an arrangement by which one may be 
available for theatre use; check on this with 
your local Fox representative. In another supple- 
ment there are teaser blocks which would 
be useful for a composite page 

The indefatigable MGM has again been busy 

this time in its exploitation work on “ The 
Opposite Sex.’ As usual, the whole effort, 
while being big and brassy in the showmanship 
tradition, also contrives to be enjoyably humor- 
ous, without vulgarity Naturally, women, in 
every shape and form—if I might put it that 
way—have been the cornerstone of this eff ort 
Space only permits a precis of the thing, but 
these were the main highlights. Firstly, there 
was a “ women only " showing of the film at the 
Empire, Leicester Square—the audience including 
Stars, journalists, bus conductresses, service- 
women, showgirls, and so on. Then top gossip 
column writers invited to the show each received 
a bubble bath sachet and a set of stills of the 
Helen Rose clothes designed for the film. Other 
stunts included a girl taking a bubble bath in 


SOTTHC 


yomec 


The campaign has been launched by the ** News 
of the World,” which will report weekly on the 
results of heats held in local ABC theatres. 
District finals will also be held in their own 
localities, while the grand finale will be a top 
television show, spread over seven weekly pro- 
grammes, in which viewers will be asked to vote 
for their favourite performers. 

The campaign to advertise this contest is one 
of the largest of its kind to date. The ** News ot 
the World,” with its eight million circulation, is 
giving it the full treatment, there will be trailers 
and posters in ABC theatres, and key advertising 
spots have been booked on ITV and Radio 
Luxembourg: while most other mass communi- 
cation media are also being exploited. 

But what really impresses me about this great 
showmanship effort, besides its size, is the extent 
to which the vast television audiences are being 
drawn in, to take part in a great cinema occasion. 

Instead of beating our heads and cursing this 
rival medium, our industry is using TV's patrons 
in a most constructive and encouraging way. 


the window of a Bond Street shop and the 
tracing, through classified advertisements, of girls 
with the same names as the five stars of the film: 
the lucky quintet attended the picture's opening 
night Further exploitation included a number 
of national tie-ups, including records, sheet 
music and fashions 

JARFID has already had good TV coverage 
for “Ill Met by Moonlight,” not only in the 
regular programmes, but also in a special feature. 
Its campaign book gives the basic ideas for your 
campaign and supports it with good, punchy 
blow-ups. The book of the film is selling well 
and should be used in local tie-ups. Ideas for 
an initiative test with your local TA unit may 
well produce results, and doubtless the army will 
co-operate once again in the usual way. Both 
newspaper blocks and the posters are good. 


Good Blow-up 


Many managers comment on the usefulness of 
the JARFID blow-ups, and the 30 in. by 20 in. 
one for “ The Great Man” is no exception. A 
selection of blocks have been designed for a 
teaser advertisement campaign, though these are 
not particularly well drawn. There is a top-class 
quad, but unfortunately this will be lost in the 
double feature billing. 

* Batthe Hymn” is clearly not the sort of film 
for a stunt, and JARFID has wisely avoided any 
suggestion for one. Book promotion, ideas for 
children’s pages in the press and fair editorial 
copy form the bulk of this book. Good poster 

* The Secret Place’ (JARFID) has a national 
tie-up with Lux and there is both recorded and 
sheet music. There are good blow-ups and stills 
available, and the book contains ideas for co- 
operation with local chambers of commerce and 
police 

There is an attractive book, in full colour, for 
“ The Silent World ” (JARFID), and this alone 
should give you inspiration for showmanship 
ideas. Three books have been published on the 
subject of underwater exploration, and their 
excellent dust jackets make them ideal display 
material, Tie-ups are suggested with aqua clubs. 
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Blow-ups have been tinted to get the right under- 
water effects and should prove ideal for lobby or 
window A mass of editorial is given, from 
which you should be able to select some plums 
for your local newspaper contact. 

Pathe has produced an eye-catching quad for 
“The Good Companions.” It has been printed 
in the various Day-glo colours, but this time the 
Star portraits have been given colour tints; a 
most effective piece of colour work. 


TELEVISION 
AND RADIO 


THE mixture was much the same as before 
in BBC Light Programme's * Movie-Go-Round ” 


on March 10 The musical spots featured 
Disney's “ Fantasia (currently being revived), 
and the “ Young Man with a Horn” number 
from MGM’s “The Opposite Sex 

Marlon Brando was the subject of ITV's 


* Portrait of a Star.’ on March 10, and at first 
I thought the programme was going to turn out 
a re-cap of that * Close-up” of Elia Kazan. But 
the inclusion of extracts from * Julius Caesar ”’ 
(MGM) and “ Teahouse of the August Moon ” 
(MGM) saved it from this 

BBC Television's ** Picture Parade * on March 
11 was another enjoyably varied edition, and a 
plug generally for the cinema. First extract was 
from Columbia’s “ Fortune is a Woman,” and 
was perhaps the weakest part of the show: it 
did not seem to convey anything at all. There 
followed a filmed interview with Dirk Bogarde 
on the subject of his * Doctor” films (JARFID) 
and this led into an extract from the latest, 
* Doctor at Large.’ Immediately before this the 
cameras visited the Gaumont, Camden Town, to 
attend a sneak preview of the film. 


Brilliant Climax 


An extract from MGM's * Wings of Eagles” 
was a real stunner, and led up to a_ brilliant 
climax. Quite one of the best extracts I've seen, 
and a terrific seat seller, I'm sure. 

After a break of a couple of months, ITV has 
started a new film programme to replace * Film 
Fanfare.” The new programme, “* Box-Office.” 
went out for the first time last Sunday at 10.30 
p.m., but only to the North and Midlands at 
first, there being heavy demand on London's 
viewing time 

Excerpts from current releases, MGM’s “ Kis- 
met.” JARFID’s * True as a Turtle * and Para- 
mount’s “ The Rainmaker’ were used as well 


as clips from Fox's “ Anastasia,” featuring 
Bergman and Brynner. Quite an interesting start 
ITV's “* Portrait of a Star” on March 24, will 


present Edmond O'Brien. The March 31 edition 
will be featuring Ian Carmichael, with excerpts 
from British Lion's “ Brothers in Law.” 

BBC Light Programme’s March 24 edition of 
* Movie-go-Round ” will be 15 minutes longer 
than usual beginning at 2.15 p.m. and ending at 
3 p.m. Peter Haig will be introducing Eddie 
Fisher singing a number from RKO Radio's 
“Bundle of Joy.” There will be a_ rich 
selection of voices in the soundtrack 
memories spot. They will include Sir Laurence 
Olivier, Rosemary Clooney, Jose Ferrer and Joan 
Regan. Pocket edition’s main star will be Kirk 
Douglas with excerpts from MGM’s “Lust for 
Life,” which co-stars Anthony Quinn, James 
Donald and Richard Burton. In the talking to 
the stars section the new MGM _= musical 
* Kismet ” is featured. 

Incidentally another sound event will be the 
adaptation of Fox’s “ The Best Things in Life 
are Free” from the soundtrack into a radio 
play, which will be presented on April 2, at 8.15 
p.m. 

BBC Television's “ Picture Parade * on March 
25 will have an excerpt from Paramount's 
*Funny Face,” the American musical featuring 
Fred Astaire and Audrey Hepburn. A second 
extract will be from Fox’s “Sea Wife” with 
glimpses of Joan Coliins, Richard Burton, Basil 
Sydney and Cy Grant. There will also be a 
studio interview with Wilfrid Hyde White. 
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THE COMPANY OF SHOWMEN 


More Exhibitions on 


i 1 

MOST OF this week's campaigns concern 
“ The Battle of the River Plate.” J. E. Browne, 
Odeon, Yeovil, concentrated on his local press 
and mounted an exhibition of press cuttings on 
naval matters. This was taken from a scrap 
book compiled by his son, now manager of the 
Odeon, Kenton, and the whole effort made a 
nice father-son story for the press, 

Opening night was a naval occasion, with a 
guard of honour of sea cadets. which was in- 
spected by top naval brass. The following night 
was civic night, attended by the mayor and 
mayoress. Both openings were well reported. 

i. W. Isherwood, Odeon, Rhyl, was supported 
by his local sea cadets who mounted guard on 
a display of pictures and naval equipment A 
local survivor of the battle was found and good 
press was achieved 

G. C. Briggs, A-M. Odeon, Hereford. 
good use of renter’s material The painting 
block was used by the local paper and many 
throwaways were put to effective use in a variety 
of ways. A display of photographs taken during 
the battle was loaned by one of the men serving 
aboard HMS Achilles; while three other survivors 
were found and made special guests on opening 
night. Both the exhibition and opening night 
were well-covered editorially, while the film was 
also given a good credit 

Ihe campaign from D. Hardy, Odeon, Lincoln. 
is in the top bracket A fover exhibition of 
naval subjects, including a scale model of a 
battleship, was guarded by the local cadets. The 
latter marched to the theatre on opening night, 
performed the opening ceremony, and were in- 
spected by the mayor. Over-all, the press was 
outstanding, I only refrain from describing the 
many other aspects of this campaign to avoid 
too much repetition on the reports generally 

Miss E, Eslick, Odeon. Bromley. also obtained 
a good model as the focal point of her exhibition 
Again, the sea cadets did their stuff. while the 
front-of-house was decorated with bunting and 
flags 

The guest of honour on opening night at the 
Odeon, Lianelly, was a man who served aboard 
HMS Exeter. This gave R. E. Gordon his main 
press coverage, and roughly the same thing was 
achieved by E. Wyeth, Gaumont. Swindon, in 
his campaign 


made 


Naval Co-operation 


R. L. Cook, West Hartlepool. gained the co- 
operation of four local naval organisations. 
which got together and mounted an impressive 
display. The best part of this display was by the 
local art college which provided an enormous 
backcloth depicting the battle. The side sec- 
tions comprised blow-ups of the stars. Opening 
night was a gala occasion, the invitation card also 
being the work of the college. Survivors of the 
battle were found and gained excellent press 
coverage. In addition, 10 displays were mounted 
in local shops and cards placed in works can- 
teens. 

Most managers have found men who served 
in one or other of the ships in this engagement 
indeed, I'm surprised we haven't run out of sur- 
vivors by now !—but few have been as lucky as 
R. C. Melver, Odeon, Ashford, who found no 
less than Capt. Parry who was in command of 
Achilles at the time. Now Admiral, Sir Edward 
Parry, he agreed to loan the Kentish Express his 
personal diary on the battle, and this of course 
made top-line news the week before playdate 
Four good foyer displays were mounted but the 
best was that arranged by the paper, consisting 
of blow-ups of its reports on the action at the 
time. Again, Admiral Parry supplied material 
for display. 

H, Gent, Royal Hippodrome. Liverpool, had 


Plate’ 


the film piped in by the cadets. who also helped 
in front-of-house and foyer decorations. Trailers 
were screened in local Bel! and Howell stockists’ 
windows 

W. R, Wood, Gaumont, Wallasey, also had a 
top-class foyer display, the cadets being once 
more the main source of material, There was 
ilso a good window display on the book. Open- 
ng night was attended by the mayor and gained 
some good press 

All the superlatives I've already used to des- 
cribe foyer displays and opening nights can also 
be applied to the campaign of John Ellis, Odeon. 
Chester His presentation and press coverage 
in particular were outstanding, as were those 
achieved by T. F. Grazier, Odeon, Hanley 

I think the best press on the film this week 
was obtained by D, McPhail, Odeon. Greenock 

indeed, his whole campaign is out of the top 


drawer His main work included top-flight 
window displays, 16-mm. colour trailers at 
women’s mectings, several foyer displays, an 


opening night with civic and naval personalities, 


and one of the few composite pages I’ve seen 
for this film. Once again, the tracing of sur- 
vivors of the action gained excellent press 


reports, while the cadets gave their full co- 
operation and mounted a guard of honour on 
opening night. Congratulations all round, M: 
McPhail-—I'm sorry I can't include the many 
other ems you mk ntioned nm your report. 

L. W. Graves, Odcon, Lowestoft, concentrated 
on window displays to good effect, while also 
making excellent use of the theatre’s newsboard 
during the weeks before playdate 


Campaigns in Brief 


With a double feature bill of * The Green 
Man “ and * Every Second Counts,” J. D. Hole- 
Gale, Odeon Halifax, decided to concentrate on 
the second and achieved an outstanding road 
safety tic-up. A free brake-testing service Was 
offered by one garage as part of the scheme and it 
took ten-inch double-column ads to highlight the 
offer. The road safety committee also took 
similar space and a press campaign that would 
in the ordinary way have cost the theatre a tidy 
sum was achieved for mere coppers 

H. Whysall, Carlton, Norwich, managed to 
pull off a grand street stunt and stage presenta 
tion through the help of a local entertainer who 


Tricycle 
Tie-up 


This pre-war Wall’s ice 

cream tricycle was used 

by manager A. Davids of 

the Gaumont, Worcester, 

to help publicise DRY 
ROT 


33 
looks like Alastair Sim and (being an impersona- 
tor into the bargain) could talk like him. Not 


being adverse to a little publicity, he agreed to 
to the full, and Mr. Whysall saw the 
theatre got its fa share of the limelight for 
* The Green Man A car with a platform rigged 
up on the roof toured the main shopping centre 
and the Sim double gave plug for the film 
through the speakers The car was boldly 
labelled with film and theatre credits and | am 
sure that many in the town would have thought 
Sim was out selling his own picture 

Road safety was the main theme for R. W. G. 
Bennett and his assistant, H. Hale, at the Odeon, 


CO-Ope fale 


Derby, for the same programme An exhibition 
was erected in the foyer and not only drew 
attention to the coming programme, but also 


did au good job for the safety committec 

Like most Disney films, * The Great Locomo 
tive Chase” has its appeal for the youngsicrs. 
J. Alexander, Gaumont, Birmingham, arranged 
a successful painting contest with his local paper 
Blocks were pub 


with paint boxes as prizes 

lished and the throwaways, each having an 
llustration of the prizes to be won, must have 
made every youngster want to take part bor 
the other feature in the programme, * Mam’selle 
Pigalle.’ another competition was run This 
time pictures of the star, Brigitte Bardot, were 
placed in a photographer's window and, through 
throwaways produced by this company, con 
testants were asked which one of these pictures 
illustrated Miss Bardot as they visualised he 

Good press resulted 


Foyer Display 


A good foyer 
H. A. Robertson, Regal, Wes! 
was mounted by the Norwood Mode] Railway 
Club and it certainly did the theatre proud 

Another top-line exhibition of model trains 
pleasing both young and old, was arrange d by 
C. E. Brown, Gaumont, Preston. I must say I 
have been amazed at the many very fine models 
available, and can fully understand the interest 
the public take in these shows. Also a painting 
competition was run in the local paper, and 
balloons, postcards and National Savings 
were distributed 

F. A. Connett, Gaumont, Weymouth, got good 
coverage for his double bill “ The Great Loco 
motive Chase ”/** Mam’selle Pigalle For the 
first feature, editorial coverage and a painting 
contest in the press were arranged \ display 
of model trains in the foyer and wide distribution 
of national savings posters were also aids to the 
film—as were the usual faked tickets and balloons 

A photo contest was arranged for the second 
film, in which pictures of the provocative Start 
were Shown and contestants had to pick the best 
of the bunch—and give their reason! 

The old folk have been the centre of many a 
theatre’s activities, but mostly unconnected with 
a film progra With * Pardners,”” however, 
many managers have arranged for some of the 
less fortunate elderly people to benefit from the 
theatres’ schemes 

Kenneth Andrews, Odeon, Bedminster, carried 


exhibition was arranged by 
Norwood This 


pose 
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oul a top-class campaign in trying to trace the 
oldest married couple in the district. An article 
appeared in the Bristol Evening World, and all 


the old age pensioner associations were contacted 


Local provision merchants were approached to 
provide goods to make up a parcel of provisions 
for the oldest couple and the response was so 
good that in the end nineteen couples were 
beneficiaries An attractive and eye-catching 
foyer display was mounted, show! ing the mass of 


good things donated for the “ Pardners” of 
Bedminster and top-line press was achieved for 
the final presentation ceremony. This is a 


second-run situation and to achieve such grand 
press age rves special mention. 


C. V. Hunter, Essoldo, Stretford, had not only 
the mayor but also the editors of the local papers 
as the first donators for his toy fund for the 
poor children of Stretford. The press gave the 
scheme its support in inches 

J. Campbell, manager, Glyndwr Cinema, 
Corwen, Merioneth, launched his Christmas 
efforts with a free me show for the youngsters 
of the town. Mr. Campbell has just taken over 
the cinema which was only built in 1956 and I 
understand that the Welsh air is doing him a 
great deal of good. Let's hope the good work 
in both directions continues, for Mr. Campbell 
has been ill 


‘Best Example’ 


Brian Bint, Gaumont, 
achieved a composite page-and-a-quarter for 
*You Can't Run Away From It,”’ in which a 
still from the film was used by almost all the 
trader advertisers, and was successfully linked 
with the specific product being sold. This is 
about the best example I've seen of renters’ 
stereos being used to good effect. A fine effort, 


In a first campaign from Robert Rolt, TM, 
Astoria, Old Kent Road, a foyer display was con- 
structed with the help of Mr. Wastall, house 
engineer. I know Mr. Wastall of old, and also 
of his ready co-operation. A backcloth 16 ft. x 
10 ft. was painted showing the Houses of Parlia- 
ment and Big Ben had the film’s title in place of 
is gumerals—** Every Second Counts.”’ A small, 
rotating arrow which was treated with glitter, 
spun round the clock’s face. “The Green 
Man.” the other feature, was also linked with 
the display and this was the basis of the window 
displays. 


Chorlton-cum-Hardy, 


THE SHOWMAN 
ALSO COMMENDS... 


ADAMS, D. G., Regal, Kirkcaldy: Children's club 
theatre publicity (2) Archer, D. J., Empire 
Coventry: Crnant 

BAKER, D. N., A/M. Gaumont, Yeovil: Up in the 
World Baxter. F., Picture House, Leicester: The 
Black Sleep Bigny. E. C., Playhouse, Colchester 


Theatre publicity Bird, T. W., Gaumont, 
Bay: The Great Locomotive Chase 
in the World (3) 
Oklahoma! 
CARTER, F., Palace 
Chilton, R. W.. 


Whitley 
Checkpoint, Up 
Blease, G. B., Odeon, Bury 


Rochdale: Theatre 
Assembly Rooms, Leeds 
Rattle and Rock Craig, B. 1.. Odeon, 
Children's club. Crawshaw, R., Odeon, 
Mam'selle Striptease 
DOOLEY. J. D., Odeon. 


publicity 
Shake. 

Cardiff 

Taunton 


Birmingham: Children's 


club. Dunn, A. M., Gaumont, Perth: Up in the 
World 
EDMONDSON, K. D., Gaumont, Chester: Check- 


point, Up in the World, You Can't Run Away From 
it, Don't Knock the Rock (4) 

FAWCETT, G., Plaza, Queensferry: House of Secrets 
Fowle, A. T., Astoria, Brighton: Moby Dick, The 
Desperado (2) Franklin, P. G., Ritz, Barnsley 
Theatre publicity. Freedman, A. L., Tivoli, Gias- 
gow: Up in the World, Beyond Mombasa, You 
Can't Run Away From It (3) 

GASTON, P. H., Claremont, Manchester 
Away Gent. H., Roval Hippodrome, Liverpool 
Oklahoma! Geddard, B. L., Vale, Mirfield: Theatre 
publicit Green, J. A.. West End, Birmingham 
Mam'selle Striptease Greenwood, C., Odeon, 
Lancaster: Hollywood or Bust 

HALL, W., Elizabeth, Krefeld: Seven Cities of Gold 
Harvey, 3.. Odeon, South Shields: That Certain 


Home and 


Feeling Helyer, J... Gaumont, Nottingham: Dry 
Rot Henderson, W. S. LL. Picture House, Dennis- 
toun Yield to the Night Hewitt, A. J.. T 


Hippodrom Colchester; The Spanish Gardener 
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‘KINE.-MGM £600 SHOWMANSHIP CONTEST 
F re] lid p ° MORE MGM CREDITS 
ree Oil ay rize ** Friendly Persuasion.”"—-D. J. Archer, Empire, 
Coventry 
** Guys and Dolls.’*—Miss E. Fellows, Palace, 


in Guys and 
Dolls’ Campaign 


TWO MAIN ITEMS of A. L. Cullimore’s 
campaign for “ Guys and Dolls” at the Play- 
house, Miles Platting, were in the form of con- 
tests, one of which was for a prize of a free 
holiday for two at a Blackpool holiday camp, 
and the other for the oldest married “ Guy and 
Doll” of the area. 

The first of the contests necessitated seeing 
the film and then answering correctly a question- 
naire. In addition to the holiday pnze, consola- 
tion prizes included bed and table linen and 
nylons, all provided by local traders. 

The finding of the oldest married “ Guy and 
Doll” created enormous interest. Patrons joined 
in the scheme by informing the management of 
couples known to them, and two newspapers 
covered the event both editorially and pictorially. 


The awards to the winning couple were: a 
first-class dinner and a visit to the television 
studios, where they met Mary Malcolm and Mac- 
donald Hobley, a viewing of “ Guys and Dolls” 
and a human gesture from local traders, who 
asked to be allowed to donate various gifts, such 
as coal, groceries and cigarettes. 


Subsidiary angles of the campaign were eight 
shop windows, distribution via factories of cards 
with lucky numbers, the Paynes Poppets contest 
via sweetshops and the cinema kiosk, a restau- 
rant menu containing a “Guys and Dolls” 
special and singing contest in the local ball- 
room in which entrants recorded their voices. 
These recordings were numbered and played 
back to the cinema audience during playweek, 
the ultimate winner being adjudged by volume of 
applause. 

Success breeds success and an example of how 
true this is, is shown in S. Harvey’s campaign, 


Heyworth, R.. A/M. Odeon, Bury: Spring Reunion 

Hughes, D.. Rovalty. Hull: Satellite in the Sky. 

: Regal, Trowbridge: Moby Dick, The 
King and I (2) 

KELLY, M.,. A/M. Picture House, 


Govanhill: , Yield 


to the Night, Attack, The Burning Hills, Satellite in 
the Sky (4) 
LAMB, B. D., Odeon. Cheetham Hill: That Certain 


Feeling Lennox, G., Picture House, Govanhill 
The Baby and the Battleship, The Bad Seed (2) 
Lockyer, G., Odeon, Stafford: Theatre publicity 
Lomas, G. §., Odeon, Gloucester, The Battle of 
the River Plate Low, D. A., A/M, Regal. 
Wembley: Moby Dick 

MATTHEWS, N.. Ritz, Leviton: Brink of Hell, Moby 
Dick, Three Men in a Boat, Loser Takes All (4) 
Mills, P. J., Gaumont, Liverpool: Three Violent 
People, Town on Trial (2) Moncur, J. B., A/M, 
Odeon, Barrow-in-Furness: Oklahoma! 

NEWTON, G. S., Gaiety, Leeds: The Searchers, The 
Baby and the Battleship (2) 

PASS, D. H., Odeon, Stourbridge 
River Plate 

REES, D. C.. Odeon. Sketty 

SCOTT-BUCCLEUCH, N., Lonsdale, Carlisle: Giant 
Simpson, F., Ritz, Market Harborough: The Bad 
Seed Simpson, A., Gaumont, Ayr: Up in the 
World. Stansfield, G.. Gaumont, Harrogate: Check- 
point. Stewart, J., Picture Palace, Parkhead: Yield 
to the Night 

TAPPY, C. A., Gaumont, Bournemouth: The King and 
Four Queens, The Spanish Gardener (2). Thirlaway, 

C.. A/M. Astoria, Brighton: Rock, Rock, Rock 

VAN-POOSS, D., A/M, — Boscombe: The Gun 
Runner, Brink of Hell (2 Vere, F. R., Carlton, 
Boscombe: Moby Dick 

WALLACE, M., Alhambra, Barnsley: The Battle of 
the River Plate, theatre publicity (2). Watts, C. K., 
Odeon, Torquay: Ok’ahoma! Watts, D. J., Gau- 
mont, Frome: Up in the World 
A/M, Gaumont, Derby: Oklahoma! Williams, J. P., 
Gaumont, Wembley: Don't Knock the Rock. Will- 
mott, E. C.. Scala, Leeds: Town on Trial 

YATES, R., Ritz, Barnsley: Theatre publicity 


The Battle of the 
Children’s club 


Wednesbury 
chester; R 


T. Boothman, A /M, Ritz, Hyde, Man- 
A. Manning. A’/M. Regal, Kilmarnock; 
C. B. Horrex. Majestic, King’s Lynn; R. Helley, 
Regal, Wakefield; A. W. Seddon, Ritz, Belfast; 
P. Freedman, Pavilion, Stirchley; N. V. Davis, 
A/M, Regal, Chester 


“Because You're Mine *’'** Time Bomb.”* 
Byron D. Lamb, R/M, Odeon, Cheetham Hill 


** Deep in My Heart.’*—Robert P. Goss, A™, 
Odeon, Sale 


** Wedding Breakfast.."--D. J. Woodall, Regal, 
Lichfield 

“Tn Cry Tomorrow.”’"—W. I H. Crookes, 
A/M, George, Charing Cross, Glasgow 

** Bhowani Junction.."--M. Castiedine, Forum 
Nottingham; D. G. Slater. A/M. Regal, Lichfield; 


S. D. McAree, Birkenhead 

**Somebody up there Likes Me.”"—D. J 
Woodall, Regal, Lichfield; Gus Keeling, Kingsway, 
Hadleigh 

* High Society.’"—-A 
Leytonstone; R. A. Scott, Rex, 
Allen, Rivoli, Southend 


Savoy 


McAndrew, AM. Rex, 
Norburs: L H 


with the aid of AM N. Sharp, on 
Society ” at the Ritz, Romford. 

Having worked out what he considered to be 
a popular contest for the film, Mr. Harvey 
approached a local trader, Wells Music Store, 
and inveigled him into giving a 22-guinea record 
player and an LP record of numbers from the 
film as the prize. The scheme was then put up 
to the Romford Recorder and away it went. 

With a front-page teaser and full details of the 
contest inside, the competition was on its way. 
The following week another front-page teaser 
and a broadsheet composite page, in two colours, 
with each individual advertisement bringing in 
the film’s title, was published 


Third Week 


In the third week the newspaper reverted to 
the teaser and inside announcement, and in the 
fourth week gave the result, together with a 
picture of the winner and an editorial. 

During this period a tape recording was 
relayed to theatre audiences giving details of the 
contest and the songs. In this, Mr. Harvey pays 
tribute to his chief projectionist, A. Sharp, for 
the perfection of the relay. 

To round off this angle of the campaign the 
prize was presented to the winner on_ the 
cinema’s stage and a front-page picture of this 
appeared in the Recorder. 

Two weeks ahead of playdate, Harvey planned, 
designed and constructed what he considers to be 
his finest foyer display ever. 


A tie-up with Capitol Records resulted in a 
shared 6in. treble column advertisement in the 
Hornchurch News Pictorial and the Thames 
Valley Press gave more than a half-page splash 
of pictures and editorial. 


Two attractive female members of the staff of 
the Rivoli, Southend, did as much to publicise 
“The Opposite Sex "’ as anyone. 

L. H, Allen and A/M Mrs. Heath conceived 
the idea of having them immaculately dressed as 
business men in black coats, striped trousers and 
bowler hats, to parade the town distributing 
“inside information ” envelopes containing slips 
reading: “You may have thought I was a 
‘mister, but that was amiss. I am in fact a 
member of * The Opposite Sex,” etc.” 

So well did this stunt go down that it made the 
front-page of the Southend Times with a picture 
and story. 

Five first-class window displays of a varying 
nature were obtained, with one of the firms con- 
cerned arranging a foyer display of hats and 
gowns. 


“ High 
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LATEST NEWS |; 
FROM THE 
{ RECORD FRONT 


AS IS TO BE expected, MGM is currently 
releasing a good selection of tunes from 
*Kismet.””. Two which could not be bettered are 
on MGM 949 and 950: these are taken from 


the soundtrack and are excellent as advanced 
plugs for the film. The first has Vic Damone 
singing “ Night of my Nights” and is backed 


by “And This is my _ Beloved,” in which 
Damone is joined by Howard Keel and Ann 
Blyth. Perhaps the best of all is the popular 
* Stranger in Paradise,” with Blyth and Damone, 
which has ** Baubles, Bangles and Beads ” on the 
reverse. All four sides are excellent for playing 
in the cinema. 

Another disc from the same company, MGM 
951, has *“ Rock and Roll Tumbleweed,” from 
“The Opposite Sex,” by Art Mooney and his 
Orchestra, plus a good chorus 

There's another fine disc from “* High Society ” 

good old Victor Silvester playing “* Who 
Wants to be a Millionaire?” (Columbia DB 
3896). The flipover is * A Perfect Love” from 
“The Opposite Sex.” 


Another non-vocal, but with a real stinging 
rhythm, is Humphrey Lyttelton’s version of 
* Baby Doll” (Parlophone R 4277). The reverse 
is called ** Red Beans and Rice.” Both sides are 
ideal for the cinema. 


Janette Scott Vocal 


**Good Companions ™ has two recordings ; the 
first, on Parlophone R 4282, is taken from the 
soundtrack—Janette Scott's rendering of “If 
Only ~ and ** This Kind of Love.”’ Both vocals, 
of course, but since they are the original music 
they should prove useful as advance plugs. 
must say, however, I prefer Lynne Allison's 
version of “If Only” (Columbia DB 3906). 

If you want the real Neapolitan atmosphere, 
you couldn't dco better than choose “ Song for 
Sweethearts ” (from “ Loser Takes All") sung by 
Rossano Brazzi. The reverse is called “ A Place 
Within my Heart.”” These two are on Columbia 
DB 3908, and should attract your female patrons 
if you're showing a Brazzi film. 

Another excellent vocal recording is to be 
found on HMV POP 311. This is * 'd Give You 
the World” from “ Amore,” sung by Eddie 
Ames with the Hugo Winterhalter Orchestra. 
The backing is “ The Bean Song,” a sort of 
Western ballad with chorus that could be used 
for a special spot. 


Perry Como Must 


For those playing *“* Somebody up there Likes 
Me,” the next record is a must. This is the 
title song recorded by the excellent Perry Como. 
The other side is “ Dream Along With Me,” 
which, while not taken from the film, could also 
receive feature treatment. The number is 
HMV POP 304. 

“Ill Met by Moonlight has a vocal called 
“The Song of the Moonlight,” with a fascinat- 
ing rhythm. There’s a good version of this by 
Johnny Webb, with Ken Jones and his Orchestra, 
on Columbia DB 3904. This might well be used 
as a before-playdate feature. 

If you don’t like rock records for the intervals, 


you could do much worse than play Victor 
Silvester’s version of “ Your Love Is My Love” 
from “Don’t Knock the Rock.” The reverse 


side, old favourite “Glamorous Night,” will 
serve for almost any occasion. Number 
Columbia DB 3897. 
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‘Stimulus Needed 


A Study of 
Job More 


THIS WEEK I want to consider for a moment 
what one might call the long-haired side of 
industry, and to discuss some of the interests 
and advantages that can be gained from an over- 
all study and appreciation of films. Too often 
we, the managers. have our sights narrowed to 
the purely parochial interesis of our own 
theatres and the films we play 

Admittedly, through reading our trade papers, 
we may get a good over-all picture of the 


industry and its problems as a whole. Also 
through the same media. we get to know some- 
thing about the saleable virtues of the com- 
modities in which we deal. but it’s quite rare 


that one comes across a manager who takes an 
interest in films as an art as opposed to 
statistics at the box-office. 


I am not, on this occasion, referring so mucl 
to those old stalwarts who through their own 
vast experience come to know and even to love 
films in themselves, by the best possible schoo! 
experience Rather, I'm addressing the com- 
parative newcomers, to whom our past is usually 
rather a hore. 


Personal Enjoyment 


To them, perhaps, an interest in films, as such, 
may not have a directly beneficial bearing on 
the business side of their work, but an apprecia- 
tion of the artistic side of their business can 
often do much to add to their personal enjoy- 
ment of what can frequently be a somewhat 
tedious, however worthwhile, job. 

If you were a publisher, for example, it is 
reasonable to assume that, while your imme- 
diate attention would, of course, be devoted to 
the books you were producing at the moment, 
you would also have some knowledge of, and 
admiration for, Shakespeare. Indeed, the great 
literature of the past would form the whole 
foundation upon which you, as publisher, would 
pursue your work. The same applies to most 
of the other arts—yet in the cinema an attitude 
of “on today, forgotten tomorrow" seems to 
prevail. 

I wonder how many trainees embarking on 
management as a career have thought of reading 
some of the numerous books on the history of 
the cinema; and how many have even the most 
cursory knowledge of our industry's | brief, 
though glorious, past? Very few, I imagine 
and yet, if they took the trouble to carry out a 
little research, they would soon discover what a 
fascinating history we have. As I said, this is 
not of vital importance to the young intake in 
terms of the efficient management of their jobs; 
but it could add immeasurably to the pleasure 
they could derive from their work 

Similarly, the pure mechanics of film-making 
are a Stimulating field of inquiry. How many 
managers can give a lucid definition of the 
precise roles of a film director, producer and 


editor? Again, I think very few of us would 
claim to be experts on this—yet these are the 
men who fashion the raw materials into the 


pictures we are privileged to sell. Moreover, a 
more serious approach to actors and actresses 
would also be welcome—how has acting tech- 
nique developed since the silent days?; how 
successful were the stars who appeared in the 


Films Makes 


Interesting 


original version of a film remake which has, 
perhaps, just been issued?; which film directors 
cast their own personal stamp upon a film, 
regardless of the stars taking part? 

It is often true that those engaged: in a 
particular industry do, by reason of their 
specialisation, acquire a far less complete pic 


ture of the industry than the casual observer, 
who, in standing back, sees the whole thing in 
IS true perspective 

While this és true, I think it reflects badly on 


the specialist because it implies that he is satis 


tied simply to be an anonymous cog in a vast 
machine, with little or no interest in the final 
product of the industry 

How can managers and trainees set about 


satisfying 
cinema”? 


their quest for knowledge of the 
Firstly, most of the important books 


on the cinema are available at good reference 
libraries; while many towns run film societies 
and amateur film clubs to which specialists on 


the creative side of film-making are invited to 
give talks. Indeed, those who take the trouble 
to find out will be surprised at the number of 
lectures on film subjects which are given in 
towns all over the country. Finally, of course, 
there are the specialist cinemas which are con- 
stantly playing many of the film classics. Here, 
by exercising one’s critical faculties, one can 
gain a practical knowledge of the finest of our 
products. (By the way, I should have said that 
this article is not addressed to those many 
specialist house managers, some of whom are 
the greatest experts on the art of the film.) 
Will this extra knowledge and appreciation 
result in material advantages so far as manage- 
ment is concerned? I doubt it—but I can assure 


you that your own job will become more 
interesting; and this, in turn, will stimulate a 
greater interest om your part in the films of 
today 


A Book Worth Reading 


THE CINEMA TODAY. Oxford University 
Press. 12s. 6d. net.—This is one of the standard 
volumes in a series called “ Pageant of Progress,” 
and this edition has been almost completely 
re-written to incorporate the many new trends 
of the industry in recent years. The authors 
D. A. Spencer, who is a past-president of the 
Royal Photographic Society, and H. D. Waley, 
a UNESCO technical officer on films—have man- 
aged to marry the technical history of film with 
the zsthetic use of film as an entertainment, in 
social life and in science 


All the processes, in picture size, colour and 


production, are related to films made in the 
various fields, and to any newcomer to the in- 
dustry it will give a condensed and interesting 


background to our work. It is written in a 
simple, easy style and does not demand the con- 
centration of most technical books. It covers 
sound recording, cameras, projectors, exhibition 
features, and newsreel and cartoon film tech- 
niques. Colour photography and stereoscopy 
are also given full coverage. 

If you cannot afford this book, borrow it from 
the library: it is well worth reading, and much 
of it may prove useful to you, even in everyday 
cmema operation. 
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CLASSIFIED ADVERTISEMENT RATES 


SITUATIONS VACANT Od. per word 
SITUATIONS WANTED 4d. ; . 
FINANCIAL L- 

FOR SALE & WANTED 1- 
MISCELLANEOUS 1/- 


Caps. 2d. per word extra. Box Nos. 1 - extra, 


All Classified Advertisements must lx 

prepaid ‘except approved accounts 

Kinematograph Weekly, 96-98, Long Acre, 
London, U.2 

Telephone. TEMple Bar 2468. Ext 71 


fiecase mete that we canmeut ve 

held responsible tor any mis- 

takes arising trom advertise- 

ments accepted over the 
telephone 


SITUATIONS VACANT 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
reaching someone for whom it is not in- 


tended, readers may use the following 
service 
Enclose your sealed reply in another 


envelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. if the box number holder is on 
the list, your letter will be destroyed. 


EXPERIENCED 


OPTICAL PRINTER 


required for Debrie Truca. 
prospects in old 
laboratory for 
man with initiative. Apply 
strict confidence to: 

MANAGER of LABORATORIES 
ASSOCIATED BRITISH PATHE LID. 


103-109, Wardour Street, W.1 


Good 


established 


in 


RELIABLE OPERATOR PERMAN 
ENCY rO ACT AS CO-CHIEI TOP 
rOP WAGES. APPLY: QUEEN'S HALI 
CINEMA PALMERS GREEN N.13 
PALMERS GREEN O0n¢ 

MANAGER getic ipab 

f r | j N.1 
} juired 
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l »W 
SENIOR I I fen 
i ‘ ; Kir 
r H I Ex work 
Sa fa 
I CHA 4 x | 

EXPERIENCED ™M t required 
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l S Wwe 


EXPERIENCED LIVE WIRE 


MANAGER 


for South-West London 
cinema. Good post for 
right man 
W., Box 419, Kinematograph Weekly 


VALUERS 
to the 


MOTION 
PICTURE 
INDUSTRY 


SITUATIONS VACANT (co 
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nt.) SITUATIONS VACANT (Cont.) 


|} running small 


; Kinema 


Road 


|} mann 


Pheer Pr . Instructor (Laboratory PROJECTIONIST xperienced 
perv r) req j Nigeria Federa required Top waxes tive-da week 
G n ! rma Servic ( App Manager, Hampstead Playhouse 
! 1 first i uw NW (SWI 4000) 
Fix " (including Inducemer 
id : a ) r r tT, ‘ t 
1st a. B year. Soratuity at rete MANAGER WANTED FOR 
a Passages for officer and | SURREY'S BUSIEST CINEMA  (In- 
sn A pg wards — children’s lependen: and under 1,000 capacity), The 
pe , , ip £150 annual! right pay for the right man. No S.A.E.s 
ward " ; UK. Libera App ) Box 412, Kinematograph 
i ala Candida mu ive Week 
‘ j ta ispects of 
n film processing, both 1l6-mm. and 
§-mm 1 will be requir oO oper SITUATIONS WANTED 
if nd ma! iboratory ind t 
r A ft. Wr ve Crow FULLY EXPERIFNCED MANAGER 
\ + M aniK London S.W.l KS pos Londor irea preterred 
ya . an block letters tull Circu - J independent train e n 
juahhica ind experienc ind quoic . nuh nr 5 
MiB 43986 K¢ , , kK aml A i Ww ee sateen 
MANAGER REQUIRED Bonded 
nergetic with flair publicity. Writ CHIET PROJECTIONIST ELECTRI- | 
mm i g ay complete list of | CIAN seeks post anywhere Lancashir 
pasit sh ver past 10 irs. Com irea North Wales. Fully experienced 
modore ( ma. Orpinetor Kent Q. Box 414. Kinematograph Weekly 
WEST End ema r r eri- 
i Co-Ma a es roy full. qualifi FILM Editor available; 25 vears’ exper 
i ‘ P., Box 413, Kinematograph ~ a ee Juction including 
W features, television films and documen- 
taries; used to handling editorial! depart 
SECOND Operator wanted r possibly men Secks interesting post with 
nsider Chief —G ( na, Pu responsibility. Write: R.. Box 415, Kine- 
SW. matograph Weekly 
Newcastle : 52 Stowell Street. Tel. : 25539 
(Hf Ove Cardiff : 99 Cathedral Road. Tel.: 31609 
Glasgow: 130 Rentield St. Tel.: 7508/9 Dougias 


DRESS WEAR 
Wovitg 


For 20/- deposit and 10 
you can always looksmart. Spec 
ially made for hard wear. Our 
travelling Tailoring Service 
covers the country and can call 
by request 


MODERNISATION 1 


SPECIALIST CONTRACTORS 
oe 


weekly 
Head Office 
9 Hanover St., 
Hatley, Yorks 
Tel.: 754 


Whirlow Lane 
Sheffield, 11 


Tel.: 72HSe 


DECORATIONS |»: 


ry, Furnishing 


London Midlands 
23 Fir Grove 9 John Bright St 
20 QUEEN STREET New Malder Hirmingham, | 
WOLVERHAMPTON Tel, Wi Ndi 4 g3ag Tel.: Midland 3440 


EXETER 
IMPORTANT TO NEWSREEL THEATRE OWNERS 


Ideal. 


amongst all multiples of Exeter. ready to wall 


in central position in) main street. 


| heatre. 


REASONABLE RENTAL 
Please write: Owners, 


First Bargate Investment Co. - P.O. Box 20 - Bournemouth 


into and perfect for a Newsreel 


MARCH 21, 1957 


SITUATIONS WANTED (cont.) 
RELIFE 


mount { 


N., Box 411 
MANAGER 


Manager 


ravelling 


(23) desir hang 
involved immaterial 


Kinematograph Weekly 


Ss ¢ 


requires position. Capable 
country or coastal hall with 
rt-tim staff experienced 
expioitatior fecoration S 


rapn 

CHIEF PROJECTIONIST 
NORTHERN IRELAND 
TION IN GREAT 
YEARS 


RESIDING 
SEEKS POSI- 
BRITAIN. FIFTEEN 
EXPERIENCE INCLUDING 
MODERN FQOUIPMENT WILL PAY 
FARE NORTHERN OR 
MIDLANDS I BOX KINI 
MATOGRAPH WEEKLY 


FOR SALE & WANTED 
FOR sale—very cheap wo Ross *“* D 
type Arc-lamps in good condition 
ncluding mirrors. Can be seen in opera- 
Apply manager, Century, Northcote 
SWI. Tel. No.: BATtersea 6649 


£10 CASH for your old Ernemann II 
Hil and Ernon IV mechanism only: £25 
for Ernemann IV and V; £10 for Erne- 
pedestals Reply—G Box 405 
Kinematograph Weekly 


FOR sale \ pair of Vidoscope 
inamorphic with two 6 in. focus 
Kiptar backing lenses and two lens carrier 
adaptation ali unused and as 
supplied by RCA Great Britain 
Lid cos no reasonable offer 
manager. (Granada, St 
John’s H Zattersea, SWI1. Tel. No 
BATtersea 


NEW 
SOUND 


enses 


sleeves 
Messrs 
£445 


GB 5S-MM 
PROJECTOR EQUIPMENT 
comprising two Portables. Main Amplifier 
vo Transformer Speaker. Cables 
Cheap t Struggling exhjbitor 


Cinema Staffs 


COMPLETI 


ete 
Forum 


CINEMA FOR SALE 


COVENTRY Freehold Cinema (seat 

xe 750) for sale. Busy thoroughfare near 
Cit Suitable for development for 
retail rad showrooms r warehouse 
Fle Spar i 7,500 sa ft. approx 
Sit area ab 1.140 j vds Full 
details trom Frank Mas« Newe and 
Co Chariered Auctioneers and Estate 
Avents. 17, Warwick Row, Coventr I 
No ys 

REPAIRS 


ARC LAMP MIRRORS RE-SILVERED 


FOR PARTICULARS APPLY IM 
PERIAL TINSEL CO... 38, LITTLETON 
STREET, WALSALL, STAFFS 


THEATRE SEATS 


The » « « « « SEATING SERVICE 


w& New Chairs—Deferred Terms 
%& Rebuilt Modern Seating—As New 
%& Good Used Chairs from 12/6 Complete, 
Guaranteed Untorn and Unbroken. 
* Your own Seats Renovated as New 
& Expert Fixers—Part Exchanges— 
—Spare Parts 


“<s 


Man. Dir.: GERALD LEVENSON 
BRIGHTON ROAD, LONDON, N.16 
(PUTNEY 3366) —CLISSOLD 2988 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


IE 


ne rE 


KINEMATOGRAPH WEEKLY 


Displays 


of exceptional 
finish & distinction 


COLTMAN'S 


FRAMES 


STILL and POSTER 
BACKGROUNDS 
CASES & CABINETS 

CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 

LETTER BOARDS 


Outright Sale or fully 


maintained and serviced at 


low inclusive weekly charge 
COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


MARCH 21, 


1957 


CINEMAS 


WILTS. 
Freehold. Unopposed and sit- 
uate in thriving Market Town. 
Good capacity. Excellent con- 
dition throughout. Present 
profits of £2,500 p.a. capable of 
considerable with 


increase ser- 


ious management. Partnership 
considered. Bungalow included. 


Price £12,500. C.18) 


SOUTHERN COUNTIES 


Freehold. In large and impor- 
tant Centre. Seats over 800 with 
balcony. Nett takings £13,500 


p.a. Large sales profits. Good 
potential for live management. 
Price £17,000. C.214 

Further 


particulars of the 


available properties will b« 


HARRIS & 


MESSRS 


FOR SALE 


LONDON 


Occupying prominent corner 
position on busy main road in 
cinema-going area. Good cap- 
acity. Balcony. Seven-day. 
First class condition. Lease will 
be granted at moderate rent. 
Premium only £1,500. A.5) 


STAFFS. 


Freehold in one of the largest 


and most important towns. 
Seating about 700 with balcony. 
CinemaScope — wide _ screen. 


R.C.A. Sound. A property upon 
which a considerable sum was 


recently expended. Price 

£12,000. Considerable mort- 

gage arranged if desired. 
(C.212 


and of all other 


above 


supplied to principals only. 


GILLOW 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.! 


Telephone: CERrard 2504 (10 lines) 


Telegrams: Faddist, London 


FOR SALE 


1000 modern 


A + lay 
Approximately 


comfortable tip-up chairs 


now in use at the 
Clapham Junction. In first 
class conditio 


years of life 


n application to 


THE MANAGER (BATtersea 6649) | 


No reasonable offer refused. 
{ 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000ft. £15 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, N.4. MOU. 5241/2 


LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 
CLASSIC DISPLAYS LTD., 


3 & 5 Islington High St., London, N.1 


TERminus 4473 


BARGAIN of the WEEK 


Premier 6-way film cabinets, brand new but 
slightly store soiled, take 15° spools, spring 
doors, £3.2.6 each, carriage paid. Few ditto 
12-way, used, £4.10 carriage paid. 

CWO. only, refunded if goods returned within 14 
days of receipt. 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS 

Tel.: Atherstone 3210/3202 


PROP FC PALMER LTO 


GEORGE 
PALMER 

COMEMMAT OC RAPW 
SPECIALIST 

BS WARDOUR ST 
LONDON 


mite 


CHa G43 


FOR REBUILT AND 
GUARANTEED 
PROJECTOR 
EQUIPMENT 


7 om you eblatuad your Copy of the 
1956 EDITION 


KINEMATOGRAPH YEAR BOOK 


Only a few copies NOW available 
PRICE £1.5. 0d. 


Apply a 


The Publisher, Kinematograph Weekly 


6 Catherine Street 


f once lo: 


* London - W.C.2 
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NO EASING 
OF TAX 
CAMPAIGN 


NOTHING that happened recently 


in the Commons has been allowed to 


affect the activities of th Northern 
lax committee. At last Friday's me 
ing of the Northern branch. when 
George Kitching presided, Tom Mas 
sicks, William Carr, Teddy Hinge. th 
chairman and = secreta 


lary were ap 
pointed members of a deputation 
Press the case for ET 


reduc tion on 


the northern group of Conservative 
MPs 

A report indicating that a group 
of exhibitors had made an indepen 
dent approach to the PRS for an 


casement of fees, moved Teddy Hinge 
to express deep concern at this move 


PRS Reaction 
* The PRS have reac 


have been suggesting 
igain that cinemas pay them one pe! 
cent. of takings, less EY 
agreed and 


ted as might 
foreseen; by 


levy 


discounts. 


and 
said 


NORTHERN 


Mr. Hinge. ** We have 
sisted a percentage 
taining that the 
were no proper 


rebutes 


strongly - 
sysicm, miain- 
CXNniIDILors receipts 


concern of the PRS.” 


hat 
ir number of 
1l6-mm. They 
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CLASSIFIED ADVERTISEMENT RATES 


SITUATIONS VACANT Od. per word 
SITUATIONS WANTED 4d. 
FINANCIAL L- 

FOR SALE & WANTED L- 
MISCELLANEOUS lic @ ow 
Caps. 2d. per word extra. Box Nos. 1 - extra, 
All Classified Advertisements must lx 
prepaid (except approved accounts 


Kinematograph Weekly, 96-08, Long Acre, 
London, W.C.2 
TEMple Bar 2468 


Telephone Ext. 271 


fic“ase Bete that we canpet ve 

held responsible tor any mis- 

takes arising from advertise- 

ments accepted over the 
telephone 


SITUATIONS VACANT 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
reaching someone for whom it is not in- 


tended, readers may use the following 
service 
Enclose your sealed reply in another 


envelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. if the box number holder is on 
the list, your letter will be destroyed. 


EXPERIENCED 


OPTICAL PRINTER 


required for Debrie Truca. 
Good prospects In old 


established laboratory for 
man with initiative. Apply 
in strict confidence to: 


MANAGER of LABORATORIES 
ASSOCIATED BRITISH PATHE LID. 


103-109, Wardour Street, W.1 


RELIABLE OPERATOR PERMAN 
ENCY rO ACT AS CO-CHIET TOP 
rOP WAGES. APPLY: QUEEN'S HALI 
CINEMA PALMERS GREEN N13 
PALMERS GREEN 

MANAGER ipabl 

rl j N.1 
I j required 
\ } Emr R j 
SW 
SENIOR I baan r (fem 
i 6.menr lev rar Kir 
H t Tu Ex nt work 

‘ ) Saturda 
I CHA ; x 12 

EXPERIENCED Ma required 
Apt th “ 

S i Kir 
l S wi 


EXPERIENCED LIVE WIRE 


MANAGER 


for South-West London 
cinema. Good post for 
right man 
W., Box 419, Kinematograph Weekly 


VALUERS 
to the 


MOTION 
PICTURE 
INDUSTRY 


KINEMATOGRAPH WEEKLY 


SITUATIONS VACANT (cont.) siTUATIONS VACANT (Cont.) 


MARCH 21, 1957 


SITUATIONS WANTED (cont.) 


FILM Pr I ructor (Laboratory PROJECTIONIST, experienced RELIEF Manager (23) desires change 
Supervisor) required by Nigerian Federa required Top waxes five-day week amount of travelling involved immaterial 
G ae M rmat Serv for on Apply: Manager. Hampstead Playhouse N., Box 411, Kinematograph Weekly 

i t é n i fir ! nc NW W OOO) 

Fixed Gi . Indu Hate SWI 4000 MANAGER requires position. Capable 
" wy } running s | country or coastal hall witt 
A £1,900 a year. Gratuity at ra ManeGer Qa Suh | cuit Gadus aie 
s year. Free passages for oMicer and | SURREY’S BUSIEST CINEMA (ls- | Cisicitation, decoration $., Bon ate 
n — wid childrer lependent and under 1,000 capacity), The Kinematograph W ek ' 
t a oe : ip £150 annuall right pay for the right man. No S.A.E.s — = csowal 
wa m inc U.K. Liberal | app O.. Box 412, Kinematograph | CHIEF PROJECTIONIST RESIDING 
; ill sa Candidates must have | Week NORTHERN IRELAND SEEKS POSI- 
1 k i - spects - TION IN GREAT BRITAIN. FIPTEEN 
m prox zg. both 16-mm. an YEARS’ EXPERIENCE INCLUDING 
nm.. at h juir open SITUATIONS WANTED | MODERN FQUIPMENT. WILL PAY 
pa ! i sm aborator ind t |! ARE NORTHERN ENGLAND OR 
r \ stall. Wr Crown FULLY EXPERIENCED MANAGER }MIDLANDS. T.. BOX 417, KINE- 
6. Millbank. Loados. S.W.! ks position. London area preferred. | MATOGRAPH WEEKLY 
State a me in block letters, full | Circu { independent trained een | 
Spry mG GIP we and qu iles and publicity.—Apply, U., Box 418 
MAaB 43986, Ke sales aed publics Ann FOR SALE & WANTED 

MANAGER REQUIRED. Bonded : : ‘ 

rgetic with flair for publicity. Writ CHIEF PROJECTIONIST/ELECTRI- | | FOR sale~very cheap—two Ross ** D 

nmedia " au mp list of | CIAN seeks post anywhere in Lancashire | 'YPS Arc-lamps in good condition 
Pp ‘ ) over pa 10 uw Com irea or North Wales. Fully experienced ne “eo one a be seen N, aes 
modor r _ Ocni : ' oO B 414 Kir tog h Weekly on Vv wwnager entury ortnhcote 

pin Ken , senate - | Road. SWII. Tel. No. BATtersea 6649 

WEST End cinema require mM experi- . ) | be 
er ee Write fu qualifi FILM Editor available; 25 years’ exper £10 CASH for your old Ernemann II 
atic P : ‘ tL ———- ll types production including | II] and Ernon IV mechanism only: £25 

" } Box 41 Kinematograpt 
Week! features, television films and documen- | for Ernemann IV and V; £10 for Erne- 

iri¢ used to handling editorial depart- | mann pedestals. Reply—G Box 405 
SECOND Operator w ! r possib men Seeks interesting pos with | Kinematograph Weekly 
wider Chicf Globe ( ma. Pu responsibility rite: R Box 415, Kine- . 
SW i matograph Week! | _FOR sale \ pair ; Vidoscope 
anamorphic lenses with two 6 in. focus 
Kiptar backing lenses and two lens carrier 
adamtation sleeves—all unused and as 
supplied by Messrs RCA Great Britain 
Lid cost £445 no reasonable offer 
NoMa, aera — — Ba . a refused. Apply manager. Granada, St 
arditt : athedra oad. el. : John’s H Battersez SWI Te No 
7 Ove G asgow: 130 Rentield St. Tel.:7508/9Dougias |) yb S4yq vehi 
1 NEW GB 35S-MM. COMPLETE 
- SOUND PROJECTOR EQUIPMENT 
° | comprising two Portables. Main Amplifier 
= = N ransformer Speaker. Cables. etc 
Cheap | Struggling exhibitor Forum 
SPECIALIST CONTRACTORS | <= 


For 20/- deposit and 10 
you can always look smart. Spec 
sally made for hard wear. Our 
travelling Tailoring Service 
covers the country and can call 
by request 


weekly 
@ Head Office 

249 Hanover St 
Hatley, Yorks 
Tel 754 
Whirlow Lane 


Sheffield, 11 


Tel.: 72892 
‘ 
DECORATIONS. =» too 
Jainery, Furnishing 
London Midlands 
23 Fir Grove 9 John Bright 5t.. 


New Malder Birmingham, | 


20 QUEEN STREET Surrey : 
Maid 0389 Tel.: Midland 3440 


WOLVERHAMPTON Tel 


EXETER 
IMPORTANT TO NEWSREEL THEATRE OWNERS 


Ideal. 


amongst all multiples of Exeter. ready to wall 


in central position in’ main street. 


into and perfect for a Newsreel Theatre. 


REASONABLE RENTAL 


Please write: Owners. 


| First Bargate Investment Co. - P.O. Box 20 + Bournemouth 


CINEMA FOR SALE 


COVENTRY Freehold Cinema (seat- 
ne 750) tor i Busy thoroughfare near 
City centr Suitable for development tor 
reta rad ywrooms r warechous 
I spa ’ i 7,500 sq ft. approx 
S irea ab 1.140 vds.—Full 
jeta Newey and 


eers and Estate 
Coventry. Te 


REPAIRS 


LAMP MIRRORS RE-SILVERED 
PARTICULARS APPLY IM 

TINSEL CO... 38, LITTLETON 
IT. WALSALL. STAFFS 


THEATRE SEATS 


The * * « « « SEATING SERVICE 


& New Chairs—Deferred Terms 
® Rebullt Modern Seating—As New 
% Good Used Chairs from 12/6 Complete, 
Guaranteed Untorn and Unbroken. 
* Your own Seats Renovated as New 
x Expert Fixers—Part Exchanges— 
—Spare Parts 


Man. Dir.: GERALD LEVENSON 
BRIGHTON ROAD, LONDON, N.16 
(PUTNEY 3366)—CLISSOLD 2988 


ODDARD & SMITH 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 
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NO EASING 
| Displays CINEMAS FOR SALE OF TAX 


| finish & distinction | | W'ts. LONDON CAMPAIGN 


Freehold. Unopposed and sit- 
uate in thriving Market Town. Occupying prominent corner NOTHING that happened recent! 


fe 
. : : position on busy main road in in the Commons has been allowed to 
) -anac , S¥celle = 23 . 1 ' t ' 
9 Good capacity. Excellent con cinema-going area. Good cap- affect the activities of the Northern 
dition throughout. Present acity. Balcony. Seven-dav. = sea At last Friday's mex 
. a i * :P . iti 2c wil ng OF the orthern brancl wher 
rofits of £2,500 p.a. capable First class condition. Lease will brs ch, when 
Pp 4, p capable of . George Kitching presided, Tom Mas 
FOR 


aaa vienete vent. 
considerable increase with ser- granted at moderate rent 


I a in sicks, William Carr, Tec nve. 1 
' Premium only £1,500. A.5) 6 ca | sat F I Ids Hinge, the 
FRA ME S ious management. Partnership pointed memb iggy Me “P 
é OTT 4 ers oO “a4 Gepulanuon to 
considered. Bungalow included. STAFFS press the case for ET reduction on 
STILL and POSTER Price £12,500. C.18 . the northern group of Conservative 


: , MPs 
Freehold in one of the largest 
B A * K G R O U N D S SOUTHERN COUNTIES a pty pall ee if ‘ ghibite oe, that a group 
pa ; eer e a : ‘ mlLoOrs hac nad an in 
CASES & CABINETS |] SOUTHERN COUNTIES | Sing about 700 with balcony. J iysshnor jd mids an indepen 


CinemaScope — wide _ screen. casement of fees, moved Teddy Hinge 


CATEGORY BOARDS tant Centre. Seats over 800 with R.C.A. Sound. A property upon to express deep concern at this mov 
balcony. Nett takings £13,500 which a considerable sum was F 
Prealir) 5 4 , recently expended. Price ; 
SEAT INDICATORS p.a. Large sales profits. Good £12,000. yr, em pcb PRS Reaction 


INTERCHANGEABLE potential for live management. | gage arranged if desired. “The PRS have 


cted as might 


Price £17,000. phe (C.212 have been foreseen - by suggesting 

LETTER BOARDS | Price £17 14 again that cinemas pay them ene pe 

| ’ : , cent. of takings, less ET. levy nd 

: *] er pa ulars « he above « of all othe vente , ’ yy an 
Outright Sale or fully Further particulars of the above and of all other igreed rebates and discounts,” said 


maintained and serviced at lacie iat anaes to principals only. 
| low inclusi eekly charge 
COLTMAN’S mrs cow | =a 


sisted a percentage system, main- 


FAIRFIELD WORKS Cinema and Theatre Agents, Valuers and Auctioneers ane ns ll Bones of the PRS.” 
ee ae 93/95 WARDOUR STREET, LONDON, W.1 ff i100) Sills Sond initt 


Hinge. * We have Strongly re- 


— t with 2,000- 

Telephone: CERrard 2504 (10 lines) Telegrams: Faddist, London acaie levsanira ! pation of state 

s _ v lay not ce 

| rea j ma . ib . ay on PRS 

| fee h pa 1 percentage just now. 

But ¢t m NV rea i that mce 
FOR SALE | cepted, they will never mid. thetnsces 
f GAUMONT BRITISH of the: pens Yer 7d chemaclves 

ie - pars row n the tuture 

€ 


| cele os | AMARA THE FUTURE: 


comfortable tip-up chairs 


i 0 
7 vi , ; re de 1 group of exhibitors 
now in use at the Century New or Rebuilt Models available Series with the best pe gy Me made such an approach with 
Clapham Junction. In first 3 or 4. We have a large stock of these ; cen ate which 
popular sound projectors new in makers ' 
class condition with many cases or rebuilt models with full after- FRAMES AND PUBLICITY 
years of lif Can be seen — Fy se to ‘eg Soars SG-enm. Show 
years Of ile a e seen available from stock. Spools. Film - . Ss 
n application t Storage Bins. Projector Stands. Lamps. COMBINED SERVICE 
“hs ue Film Splicers £9. Premier pe yg tm I dy H n rn about t 
Menders £3. Rewinders £4 pair. 35mm pread mn il 16-mm. shows 
THE MANAGER (BATtersea 6649) Horizontal Bench Rewinders, new, CLASSIC DISPLAYS LTD with lemand for concrete instances 
2,000ft. £15 per pair. Other accessories sg} it w i renters 
No reasonable offer refused. poe with 
a. 3 & 5 Islington High St., London, N.1 
| | HARRINGAY PHOTOGRAPHIC SUPPLIES 8 oF st., » A. Lord Westwood woke thet the 
423 GREEN LANES, LONDON, N.4. MOU. 5241/2 TERminus 4473 | simy ind f \ leal with the 
pr iT it J ’ BEC 
r c ? Li 4 i n 4 iw 
; s cian {| ee 
BARGAIN of the WEEK | Ther ‘ g objection to that 


Premier 6-way film cabinets, brand new but / / ht . / c 1) c = e mas ru P = ie poo ge An, 
slightly store soiled, take 15” spools, spring ~ ave you oODtatnec your -Opy oO f te wer use their ha uld 
a “ae _ — Few ditto U é not { itist fer ; 

-way, used, £4.10 carriage paid. mp { mm tra film was 
C.W.0. only, refunded if goods returned within 14 1956 EDITION ised 


days of receipt. 


“vicosess sass") KINEMATOGRAPH YEAR BOOK |° 


Only a few copies NOW available oA erage takings 


PROP FC PALMER LTO iV ‘ mor 


FOR REBUILT AND PRICE £1.5. 0d. “Lord Westwood and 1 lay Hing 
GUARANTEED Apply oe een oR ren : 2 ; “ : _ f 


ma PROJECTOR should be automatic on the submission 
= EQUIPMENT The Publisher, Kinematograph Weekly ike cent’ tee cisomemaane” ame 
Te. — " 
CAO $143 6 Catherine Street - London - W.C.2 ogg ceo me ery Oo Ae 
' a T t 
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SOUTH WALES 3-Day Bookings NORTH-WESTERN Closure Figures 


Tax Kelief or Not, the Meeting After Budget— 
Campaign Goes On | ‘If Necessary’ 


WHETHER or not the Chancellor of the Exchequer grants tax relief to CONGRATULATING the branch chairman, W. J. Speakman, on his 
the cinema industry on April 9, South Wales and Monmouthshire branch | election to the treasurership of the association, R. P. Rutherford, at the 
CEA intends to go on campaigning North-western branch, CEA, meeting last week, said that it was interesting 

This was decided at Cardiff when 7, me > in "siete a to note that Mr. Speakman had now held every official position in the asso- 
the following motion, by Wyndham | 70 Abe Said, the statements were com-| cjation except that of national secretary. 

Lewis, was carried unanimously yo cerning ente > > | 
ev Tey . naeall u Pe, Walter Price, the Tredeser Workmen's Concerning entertainments tax, the 
hat tis branch calls a mecung | yay delecate } ; . chairman said that, fortuitously, the 

: social Anril 11 A daac all delegate, said he was on the appro- 
on ihursday, Ap - y Wee | ISCUS- ' priate committee that dealt with this | general council would meet on the | 4 heavy tax burden. and had telegraphed 
sions can immediately take place as | matter. Mr. Lewis sent a telegram to the | day after budget day and he thought | the Chancellor of the Exchequer to that 
to seat price adjustments, etc., should | chairman of the general committee asking | the branch tax committee should | effect 
the Chancellor have met our de- | for a withdrawal of this statement. The 


took £12,170 and paid £4,100 in tax. The 
owners could not continue to carry such 


meet in the same week. The chairman reported that the branch 
mands for a tax reduction If, on | Matter had been discussed in the general “TH aaa tome § : iain bookers’ committee had submitted certain 
the other hand. he has not met our | SO™mmittee, of which he was a member ee rv — By gpcolgge _ vans hiv recommendations to the national com- 
fair i t demands we immedi- | 2% ‘hey had asked him, as their delegate. | JOD Cnaracter, put ye not, then probad’y | mittee which met in London 
uy ane UST Cemmanes we . to say that what the cinema manager had | ‘here will be need for some speedy ** The national bookers’ committee did 
itely plan our line of action which | caid had been misrepresented in the press. | 4t10n not reach finality on any point,’’ he 
should be an extremely militant one ‘‘The manager was very concerned | It was decided to hold a meeting of | added. ‘* We were, however. glad to see 
‘Further, that we recommend that | about what had appeared, and also says | the branch tax committee, should the | the circuit bookers at that meeting.”’ 
i similar meeting should be arranged | that as far as he is concerned he has been | officers consider it necessary or desirable, R. P. Rutherford said some exhibitors 
for he same date for all branches | Sompletely misrepresented,’" added the | on April 12 (the date of the next branch | had been blaming the circuits for ex- 
hroughout the country. and that this delegate meeting) tended runs, but it now appeared the 
‘ : . Mr. Berriman said the statements with P. M. Hanmer reported the closure of | circuits were experiencing the same 
commendation should be sent tO | segard to entertainments tax were quite | the Scala, St. Helens, on March 8 In trouble as independents. It arose from 


the general secretary of the associa- | erroneous the previous twelve months the cinema | the shortage of product 
tion for placing on the agenda of the pone 
next council meeting. 


eee ene ee5 LONDON AND PROVINCIAL TRADE SCREENINGS 


Arthur B. Watts seconded the resolu 


tion of Mr. Lewis LONDON 
: Tues., Mar.26 10.30 Studio One ... The Smallest Show on Earth _... British Lion Bill Travers ios | 
Bookers’ Report ; : ; 
puree I » 26 10.45 Plaza 5 ... Fear Strikes Out; One short ... Paramount ... Anthony Perkins A 
When a report was received on the | Wed., ,, 27 ox Own... ... Hot Summer Night aie .. MGM ... Leslie Nielsen A 
recent meeting of the national bookers & 2.30 
committee, George Newell mentioned that ‘és » 27 10.30 Gaumont, Hay- The Tattered Dress = . JARFID Jeff Chandler ... A 
he ha 1 repe — ae hes = ae — market 
at tefusne He wae prepared to move | Thur., ,, 28 10.30 Gaumont, Hay- High Tide at Noon . .. JARFID  ... Betta St. John A 
that when eventually Fox did offer +t m market ; : 
there should be a combined refusal on the oo » 28 10.30 Own ... .. A Man is Ten Feet Tall ... .. MGM . John Cassavetes A 
part of 3-day situations to take it & 2.30 ; 
After some discussion the secretary i a. ae 2.30 Own ... ... Harlem Rock'n’ Roll _... ... British Lion Nat “ King Cole — 
W. J. Fooks, said the more normal way Grand Alliance 
see pe io ae SS a hgh nage mee - » 28 10.30 Studio One... Showdown at Abilene _.. ... JARFID Jock Mahoney ... U 
—a . . Fri, ., 29 2.30 Hammer ... Calypso wee)” British Lion John Bromfield - 
N Newell agreed to this, and asked i 
that the following resolution be placed on CARDIFF 
the agenda: ‘* That owing to the unjusti- | Tyes., ,, 26 10.30 Odeon ... ... Time Without Pity ae rt ae ... Michael Redgrave A 
fied delay in the release of * The King and 
to 3-day situations those situations ™ - . 
should now refuse to take the film when . " ; GLASGOW - 
offered.” Tues., ,, 26 10.30 Playhouse ... The Traitor; Two shorts .. New Realm... Donald Wolfit A 
On the proposition of W. Berriman - » 26 10.30 La Scala ... Oh, Men! Oh, Women ! ... 20th Century- Dan Dailey U 
seconded by D. Owen, it was unani- Fox 
mously decided to nominate Theo Fligel- | Wed., ,, 27 10.45 Gaumont -.. Time Without Pity oe .». Eros .. .. Michael Redgrave A 
stone for the post of national treasurer 
Mr. Lewis drew the attention of the P 
branch to a report which had appeared Th 2% 10.45 T : The Jame —— 20th Cent Robert Waaner U 
in a Newport (Mon.) newspaper under the UP, yy & Fe ower ** © James Brothers . » «Vth Century- ober gne 
heading ** Tax ‘ not killing the cinema.’ ”’ Fox : 
The report which followed, he said, was | Fri., » 29 10.30 Tower ... The Traitor: One short ... ... New Realm... Donald Wolfit ... A 
given as a statement purported to have 
been made by William Price, cinema man- LIVERPOOL 
ame 4 by ha ay s a Tues., ,, 26 10.45 Forum .. The Good Companions ... ... AB-Pathe .... Eric Portman ... U 
ociet if 11S "HO oO - SOC , . z a _% j é at ea 
nual meeting be wes fot true that en- | "CG. «o« 27 10.30 Futurist... ..- Oh, Men! Oh, Women ! ... 20th Century- Dan Dailey ws UV 
tertainments tax was killing the cinema,"’ “OX 
said 
Mr. Lewis told members: ‘* Speaking MANCHESTER 
2 tax committee re- | Tues., » 26 10.45 Oxford Street .... Oh, Men! Oh, Women ! ... 20th Century- Dan Dailey A 
presentative take great exception to this Fox 
A think it is @ very serious maticr. and). » 26 1045 Deansgate ... The Traitor; One short ... ... New Realm... Donald Wolfit U 
I communicated with the chairman of the | Wed., . 27 10.45 Oxford Street ... The Quiet Gun ... Ae .. 20th Century- Forrest Tucker A 
- Fox 
TE EXTRAS Thur., ,, 28 10.45 Odeon ... Appointment Witha Shadow ... JARFID Tony Curtis A 
LATE E. d Fri., » 29 10.45 Theatre Royal The Good Companions ... .. AB-Pathe  ... Eric Portman U 
Thursday, March 21. NEWCASTLE 
10 a.m., Celluloid.—** The End of the , a = 
Tale 7. ‘c ale  ¥ ue Tues., ,, 26 10.30 Essoldo ... The James Brothers — ... 20th Century- Robert Wagner U 
10.30 a.m. and 2.30 p.m., Own. Fox ; 
** Designing Woman * (MGM) Fri., » 29 10.30 Essoldo ... Oh, Men! Oh, Women! ... 20th Century- Dan Dailey ae @ 
2.30 p.m., Hammer.—‘* Woman of Fox 
Rome "; one short (Exclusive) 
co ey eT SHEFFIELD 
a ig ' Ree Tues., ,, 26 10.30 Hippodrome ... The Good Companions ... .. AB-Pathe ... Eric Portman ... U 
(United Artists). (Registration only) -- as 7 = : 
10.30 a.m.. Own.—** Women of Pitcairn | Fri., » 29 10.45 Union Street .... The James Brothers ste ee = Century- Robert Wagner... U 
Island ** (20th Century-Fox) Ox 
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Tax Relief or Not, the 
Campaign Goes On 


3-Day Bookings 
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Meeting After Budget— 
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Closure Figures 


‘If Necessary’ 


WHETHER ( nc yr of Ex jucr x f CONGRATULATING the branch chairman, W. J. Speakman, on_ his 
Ap Ss W 1 Mo yu t lection to th reasurership of the association, R. P. Rutherford the 
CEA ning North-western branch, CEA. meeting last week, said that it was interesting 
I ‘ Cardiff w o no Mr. Speakman had now held every official position in the asso- 
Wynd f on Ace pl hat of national secretary 
! | " Au , ¢s Wa p I Work Concernu ent inmments tax, th P + £4,100 x. The 
I Hall d chairman said that. fortuitously, the ; 4 . me 
| \; 1. w d i . ‘ \ reneral council would mc on the , \ « burd and had ‘ phed 
| ) is i M l dav af budget day and he thought « r t w Exc juer to tha 
aju vuld ’ Y isk h branch tax committ should ft 
( }y | ou ak - 4 en l 7 t in th same week Tt chairma repo! { it the branch 
du If, on 1 hooker mn had subn { ‘ 
rT . \ nN I n miry ! { i ™m 
;, pap id { i te n i 7 
! | d d A nmed “ _ . 4 1 i | * : nad 14 
i Willcil j 1 rea t i Pr 
j x on The , 5 { I . 1 Recsll { n sdded Ww wy wey ‘. { 
| 4 d th ibout w 1 app { { iv t mr j ' k« at on 
d need lat as f ! I fl j / i x. F. 2 rford said me ent 
d f bh KC mp I j rdded 4 | lat xt t i + ) x 
- ss jelex ne y _ } Ww ppea i 
hs ; Mr. B ‘ P.M. Hanmer reported the closure of circuits were experiencing ’ n 
d rule urd ; Scala. St. H n March & hh rouble a jependent It arose fron 
of ' oe ; : shes “ahh es +} rope { prod 
) 0 i! me 0 I 
: ‘ , Y T TY 1 r 7 ‘ Wh S| 
! 4 A A j 4 kK A 
\ B Watt j 
Mr I LONDON 
SD aewe Banant Tues., Mar.26 10.30 Studio One The Smallest Show on Earth British Lion Bill Travers if 
ookers epe , ». 26 10.45 Plaza Fear Strikes Out: One short Paramount Anthony Perkins \ 
W ’ Wed.. - 27 10.30 Own Hot Summer Night MGM Leslie Nielsen \ 
& 2.30 
( N 1 27 10.30 Gaumont, Hay- The Tattered Dress JARFID Jeff Chandler A 
a : n market 
He Bee » Thur . 28 10.30 Gaumont, Hay- High Tide at Noon JARFID Betta St. John A 
ie fT market 
' { . . 28 1030 Own A Man ts Ten Feet Tall MGM John Cassavetes A 
take it & 2.30 
\ n ! ecretar 28 230 Own Harlem Rock ‘n’ Roll British Lion Nat “ King ” Cole 
W. J. Fook Grand Alliance 
: a + . —— 10.30 Studio One Showdown at Abilene JAREID Jock Mahoney l 
; Pri . 2 2.30 Hammer Calypso British Lion John Bromfield 
M N ! 1 ked 
f p 1 CARDIFE 
I rhe Ke - | Tues at 10.30 Odeon Time Without Pity Eros Michael Redgrave A 
: \ GLASGOW 
, Tues 26 10.30 Playhouse The Traitor: Two shorts New Realm Donald Woltit A 
oO . W_ Berrin 26 10.30 La Scala Oh, Men! Oh, Women ! 20th Century- Dan Dailey 
D Ow Wa Fox 
i ite Theo I Wed., 27 10.45 Gaumont Time Without Pity Eros Michael Redgrave A 
ont . 0 on LEEDS 
~ M vanener wind Thur 28 10.45 Tower The James Brothers 20th Century- Robert Wagner L 
l tk he ema Fox 
[ { 1. w Fri 29 10.30 Tower The Traitor: One short New Realm Donald Wolfit A 
A . P 7. T LIVERPOOI 
I ae Work Tues 2¢ 10.45 Forum The Good Companions AB-Pathe Eric Portman l 
? , Wed 27 =10.30 Futurist Oh, Men! Oh, Women ! 20th Century- Dan Dailey 
k Fox 
Mr. 1 Speak MANCHESTER 
mit Tues 26 10.45 Oxford Street Oh, Men! Oh, Women ! 20th Century- Dan Dailey A 
a tae P Fox 
- " { - 
, a aie ' 26 10.45 Deansgate The Traitor: One short New Realm Donald Woltit l 
a f Wed 27 =10.45 Oxford Street The Quiet Gun 20th Century- — Forrest Tucker \ 
Fox 
LATE EXTRAS Thur 28 10.45 Odeon Appointment With a Shadow JARFID Tony Curtis i A 
4 4 Es fBe Fri 29 10.45 Theatre Royal The Good Companions AB-Pathe Eric Portman l 
Thursday. March 21, . 
10 a.m., Celluloid. —** The End of the Pa i ‘ NEWCASTLE a 
Tale (4 Tues 26 610.30 Essoldo The James Brothers 20th Century- Robert Wagner l 
10.30 a.m. and 2.30 p.m., Own. Fox 
** Designing Woman " (MGM Fri 29 +10.30  Essoldo Oh, Men! Oh, Women! 20th Century- Dan Dailey , U 
234 p.m., Hammer.** Woman of Fox 
Rome": one short (Fx v 
Friday, March 22 SHEFFIELD 
9 a.m., Ov " F ‘ hg . : 2 
{ 1 ,> a Sse ng pon . Tues 26 10.30 Hippodrome The Good Companions AB-Pathe Eric Portman l 
10.30 a.m., Own.—** Women of Pitcairn Fri 29 10.45 Union Street The James Brothers 20th Century- Robert Wagner L 
Island ** ( Fox Fox 
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Mes Royal Hines 
The Vince Pil, Duke of Cllinbuigh fetes 


Giusy conserled lo honour withe bus presence the 
WORLD PREMIERE 
of 


HERBERT WILCOX Presents 


*  YANGTSE INCIDENT = * 


( The Story of 46 C Me S Amellips 


( RICHARD TODD i 
( A WILCOX-NEAGLE PRODUCTION 


HERBERT WILCOX - ERIC AMBLER - MICHAEL ANDERSON 


PLAZA, Piccadilly Circus, 
Monday, April Ist, at 8.30 p.m. 


Proceeds donated to the Sea Cadet Corps 
Distributed by BRITISH LION FILMS 


